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In  thi«  ittu*  CUrnncn  Wnrmnlin, 
on*  of  Hm  fSiMif  cUrinof  toochon 
in  this  country,  givot  "Quostions 
•nd  Answors"  sorvico  to  studonts 
of  this  instrumont.  This  sorvico  is 
froo  of  oil  cost  ond  roprosonts  on 
opon  opportunity  to  obtoin  od- 
vico  ond  instruction  of  tho  high¬ 
est  order,  tho  oquivolont  of  mony 
oiponsivo  lessons.  See  pogo  39. 


AND  LOADS  OF  FUN 


the  concert 

accordion  con  do... 

Ossly  toprawl  b  Am* 
pUpbesik... Tho  secret 

of  Soprani's  accomplish- 
in  reducing  size 
and  weight  in  this  beau- 
tifully  new  Petite, 

is  the  exclusive  Ampli- 
phonic  reed  block  con- 
struction,  o  mirode  of 
genius  completefy 

ontiquates  the  old-style  ^ 

solid  wood  reed  blocks. 

The  charocteristics  of  this  new  instrument  ore 
immediate  response,  amplified  volume,  tone 
quality,  lightness,  sturdiness,  and  ease  of  ploy¬ 
ing  ..  .  CoipUlm,  Imey  InetriictloN  Book 
liKiudod  PMI  .  .  .  With  this  simplified  in¬ 
structor  you  con  quickly  master  your  Petite 
Soprani.  Rapid  progress  assured.  Satisfaction 
guaranteed.  Carrying  cose.  Easy  terms.  See 
your  local  dealer,  or  write  direct  for  beau¬ 
tiful,  illustrated  circulor  with  full  details.  Get 
in  the  fun  now.  Send  today,  m 


It's  spring.  Sunshine  and  the  gay  outdoors  un¬ 
fold  their  beckoning  welcome  to  happy  vocation 
days  of  fun  'ond  recreation,  it's  Mme  for  the 
lighter  and  gayer  enjoy-  . 
ment  of  what  you  have  Ab 

learned  in  music  .  .  .  jV  | 

TkrllHng,  Indiaiiting 
Mwek 


No  other  In¬ 
strument  can  give  you 
the  personal  and  com¬ 
plete  enjoyment  of  the 
Soprani  Accordion.  It  is 
the  very  essence  of  lively 
rhythm,  melody,  and  ro¬ 
mantic  charm.  A  porta¬ 
ble  band  or  orchestra 
that  you  can  take  with 
you  wherever  you  go. 


Be  the  life  of  every  party,  attract  a  world  of 
friends,  thrill  the  crowd,  be  popularity  itself . . . 

SMmllor,  Llghtor, 

BPatH*  ...  Among  the 
many  models  of  Soprani 
Ampliphonics,  you  will 
find  the  new  Pedte  (not 
illustrated),  smaller, 
lighter,  easier  to  play; 
designed  especially  f^ 
boy  or  girl  musicians. 
Yet  it  is  capable  of  nearly 
everything  in  musical 
tMe  e*  She  perir  compass  and  volume  that 


SOPRANI,  INC. 

Dept.  522 

630  S.  Wabash  Ave.,  Chicago,  III. 


/■ 


*« 


Wallace  H.  Hannah,  Bremertoni  Washington 
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MAKING  AMERICA 
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It  was  in  1930  that  Wallaca  H.  Hannah 
startad  band  work  in  Bramarton,  Wathinq- 
ton,  and  two  yaart  latar  bacama  tuparvisor 
of  music  of  that  city. 

Mr.  Hannah  ba9an  his  music  caraar  as 
"kid"  comat  playar  with  tha  town  band  in 
Prairia  Grova,  Arkansas,  and  latar  travalad 
with  a  circus.  Ha  raturaad  to  Arkansas 
latar,  attanding  tha  collaga  at  Conway,  and 
diracting  tha  collaga  band.  War  cama,  and 
ha  was  ovarsaa  for  aightaan  months  with  tha 
ragular  army  and  20th  Raid  Artillary  band. 

Upon  his  ratura  to  civil  lifa  ha  bacama 
diractor  of  tha  municipal  band  at  Ponca 
City,  Oklahoma,  for  four  yaars;  than  took 
up  tha  study  of  tha  Ranch  horn  with  Harry 
Johnson  of  tha  Chicago  symphony  orchastra; 
antarad  a  national  school  of  music  undar  tha 
diraction  of  Radaric  Nial  Innas,  studiad 


all  wind  instrumants  and  taught  Ranch  horn 
in  this  school,  and  graduated  with  a  B.  M. 
dagraa;  afterward  touring  with  Bohimur 
Kryl's  concert  band  and  than  with  Thaviu's 
concart  band  and  opara  company. 

His  first  public  school  taaching  was  at  tha 
Hirsch  junior  high  school  in  Chicago,  and 
latar  had  the  Ranklin  Park  and  Palatina,  Illi¬ 
nois,  high  school  bands.  Than  cama  1930 
and  Bramarton.  Rom  a  mara  handful  of 
music  students  in  tha  Bramarton  high  school 
sis  yaars  ago,  thara  are  now  a  concart  band 
of  savanty-fiva,  a  training  band  of  forty,  an 
orchastra  of  fifty,  and  a  larga  chorus.  Hast 
year  a  huga  new  soundproof  music  room  is 
to  be  providad,  with  a  smallar  ansambla 
room,  practica  rooms,  library,  and  ofRca. 

Last  yaar  in  tha  Northwest  Washington 


musk  meat,  Bremerton's  band,  orchastra, 
and  chorus  aach  racaivad  suparior  rating, 
and  only  onco  has  any  ona  of  these  groups 
finished  with  lass  than  an  axcallant  rating  in 
tha  four  yaars  they  have  compatad.  In 
Washington  tha  ratings  of  suparior,  ascal- 
lant,  good,  and  fair  are  usad. 

Summars  hava  baan  spent  in  furthering  his 
education  at  tha  University  of  Washington 
and  Northwastam  univarsi^.  In  1937  ha 
will  be  a  mambar  of  tha  University  of  Wash¬ 
ington  summar  school  faculty.  Mr.  Hannah 
also  finds  tima  to  diract  tha  local  Elks  band, 
whkh  is  now  recognized  as  ona  of  tha  bast 
civk  bands  in  tha  northwest.  Ha  was  prasi- 
dant  of  tha  Northwast  Washington  Band¬ 
masters  association,  1935-36,  and  is  activa  in 
tha  Northwast  Musk  Educators  confaranca. 
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#  The  Bueacher  Company  made  dte  aaxo|dK>De 
iamous  becauae  the  Bueacher  Company  made  k  “easy 
to  play".  The  natural  voioe  of  the  Bueacher  ia  rich, 
reaonant,  and  melodiour,  the  acale  la  pitch -periect; 
the  mechaniam  ta  quick,  poaitive,  and  ailent;  and  the 
inatrument  reaponda  to  normal  blowing  with  a  tonal 
beauty  that  thrilla  the  beginner,  giving  joyoua  aaaur- 
ance  of  rapid  progreaa  and  quick  aucceaa. 


twitch  to  an  "eaay  to  play”  Bueacher  Trtie  Tone 
aaxoi^one,  trunqset,  comet,  trombone,  ot  other 
intmiment,  and  awing  quickly  to  the  top. 

Bueacher  makea  all  inatrumenta  for  the  band, —  all 
“eaay  to  play”.  See  the  new  modela  at  your  local 
mueic  store,  or  write  direct  for  beautiful  catalog. 
Eaay  tetma.  Fair  tradeina.  Home  trial.  Juat  tend  a 
poatal.  It  may  mean  stardom  for  you.  zz 


“Eaay  to  play”  ia  the  natural  icault  of  periea  design¬ 
ing  and  a  widely  advertiaed  claim  for  Bueacher  inatru-  •Q  x  T  TJ  O  T  T  ^  O 

mentt  that  for  nearly  half  a  century,  thouaanda  of  XD  He  O  Xx  He  Xv 

muaiciana  have  been  proving  true.  So  if  you  are  BAND  INSTRUMENT  COMPANY 


'■ 


long  one  was  tound  that  produced  a 
higher  sound  than  some  of  the  shorter 
ones.  Probably  by  that  time  he  had 
developed  a  mind  of  such  mechanical 
and  acoustical  reasoning  that  he 
wondered  at  his  discovery  enough  to 
demand  an  investigation.  Upon  care¬ 
ful  examination  of  that  particular 
reed,  be  found  that  it  had  a  hole 
through  the  side.  By  covering  that 
vent  or  hole  with  his  finger,  he  made 
the  discovery  that  the  pitch  was  low¬ 
ered  proportionately.  It  called  forth 
very  little  Ingenuity  to  prompt  him  to 
cut  a  hole  in  another  reed,  only  to 
discover  that  by  so  doing,  the  air  col¬ 
umn  was  so  defiected  as  to  produce 
the  effect  of  literally  shortening  the 
reed.  He  also  discovered  that  should 
he  cover  that  opening  with  his  finger, 
the  effect  was  Just  opposite.  Thus  the 
first  man-made  flute  was  created. 

These  beautifully  soft-toned  pipes 
or  flutes  have  played  such  important 
roles  in  the  development  and  history 


Nightingale  of  the  Wood  Winds 


The  FLUTE 

By  Rex  EHon  Fair 

Netsd  Inttrucior  on  fho  Ruto,  Chicago 


•  IT  18  CERTAIN  that  the  origin  of 
music  was  founded  on  natural  rhyth¬ 
mic  forces.  There  can  be  little  doubt 
that  it  was  the  song  (or  conversation 
if  you  please)  of  the  birds  and  other 
wild  creatures,  or  the  waves  of  the 
ocean,  the  water  falls,  the  constant, 
even  motion  of  a  bit  of  driftwood 
lodged  in  some  rapidly  flowing  stream, 
or  some  other  form  of  nature's  ever¬ 
present  rhythms  that  prompted  our 
very  early  ancestors  to  gather  in 
groups  and  merely  slap  their  hands 
together  so  that  they,  too,  might  create 
and  enjoy  some  form  of  physical 
rhythm  of  which  their  child-like  minds 
might  be  conscioua 
However,  long  before  man  ever  exer¬ 
cised  such  primitive  rites,  the  zephyrs 
that  gently  kissed  the  myriads  of  reed 
flutes  that  grew  along  the  water’s 
edge,  were  producing  sweet  sounds 
and  music  that  might  be  likened  unto 
that  of  Schubert  or  Mozart,  in  pianis¬ 
simo  effect.  Then  there  were,  no  doubt, 
winds  of  such  force  and  terrific 
violence  as  to  instill  the  most  horrible 
fear  into  the  hearts  of  all  living  crea¬ 
tures,  but  they,  too,  as  their  force  was 
interrupted  by  trees  and  mountain 
crags,  were  as  the  breath  of  a  great 
musician,  playing  upon  his  flutes, 
music  in  fortissimo  effects,  depicting 
the  torturous  and  horrible,  such  as 
only  the  great  Tschaikowsky  knew 
how  to  write. 


The  Hnt  Rut*  PUysd  by  Man 
It  is  not  our  intention  to  give  you 
the  history  of  the  flute  in  this  article, 
but  it  is  interesting  to  picture  within 
one’s  imaginative  mind,  the  first  way¬ 
farer  of  a  few  thousand  years  ago, 
when  suddenly  he  became  conscious 
of  the  fact  that  the  wind  was  pro¬ 
ducing  various  sounds  as  it  blew 
across  the  open  ends  of  hollow  reeds. 
It  is  certain  that  eventually  he  {duck¬ 
ed  one  of  those  reeds,  and  was  both 
amused  and  amazed  to  And  that  be, 
too,  could  produce  a  tone  by  holding 
the  end  of  a  hollow  reed  to  his  lips 
and  blowing  over  the  top  of  it.  In 
due  course  of  time,  it  was  discovered 
that  the  shorter  reeds  produced  a 
tone  of  higher  pitch  than  the  longer 
ones.  It  is  possible,  too,  that  while 
he  was  playing  with  those  reeds,  a 


Psulins  Goed,  above,  of  the  Bo$*a 
H.  S.,  Evanaville,  Indiana,  has  boon 
playing  fh#  flute  for  nine  years.  Ska 
ntade  first  division  in  the  1936  na- 
t'lonal  solo  contest,  playing  "Dance 
Esotica"  by  Retro  Mascagni. 


of  mankind  as  to  demand  the  atten¬ 
tion  of  many  of  our  most  prolific 
writers.  Many  who  have  given  serious 
study  to  the  history  of  the  flute  have 
given  the  god  Osiris  of  Egypt  the 
credit  for  having  made  the  first  one. 
We  have  all  beard  the  story  of  the 
great  god  Pan  of  Greece,  as  in  rela¬ 
tion  of  our  flute-playing  fraternity. 
’Then  there  was  Krishna.  Indian  god 
of  the  woods,  of  whom  it  has  been 
said,  played  his  flute  so  delightfully 
that  all  who  heard  him  followed  in 
his  path  of  devine  loveliness,  even 
unto  the  end  of  mortal  life. 

When  one  is  playing  on  his  flute,  if 
he  will  allow  but  a  passing  thought 
to  attest  to  the  fact  that  he  is  play¬ 
ing  on  an  instrument  born  of  such 
color  and  romance,  it  is  bound  to  af¬ 
ford  that  player  extra  pleasure  and 
to  incite  a  far  greater  aspiration. 

Raying  fke  Modern  Rute 
V^or  many  years  this  writer  has 
made  a  serious  study  of  teaching  the 
flute,  and  it  has  been  his  good  for¬ 
tune,  too,  to  have  Judged  the  flutists’ 
performances  in  many  state  contests 
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during  the  past  four  or  five  years. 
During  these  many  years  of  such  ex¬ 
perience  he  has  found  that  the  one 
great  handicap  that  besets  most  flut¬ 
ists  is  very  bad  playing  position.  If 
the  flutist  will  (right  from  the  very 
beginning)  acquire  an  easy  graceful 
position  and  remain  relaxed  at  all 
times,  he  will  do  much  to  defeat  this 
one  outstanding  handicap. 

While  Judging  the  flutes  at  the  Il¬ 
linois  State  Contest  this  year,  April 
22,  to  be  exact  about  it,  we  were 
again  impressed  with  the  self-imposed 
difficulties  of  very  bad  positions.  Many 
held  their  flutes  too  low,  at  about  the 


j 

,/ 

/ 


John  Dolch,  tonior  at  Urbana,  IN,, 
placed  in  tha  firet  division  of  the 
1936  national  flute  contest  and  sec¬ 
ond  division  in  student  conducting, 

Ha  aspires  to  bo  a  fine  conductor. 

same  angle  that  one  should  hold  a 
clarinet  or  an  oboe;  many  pointed  the 
foot  joints  of  their  instruments  up¬ 
ward,  as  if  trying  to  signal  to 
the  stars;  others  grasped  their  flutes 
as  if  they  were  about  to  stage  a 
trapeze  act,  while  others  curved  their 
fingers  clear  around  the  keys,  playing 
with  the  middle  Joints  of  their  fingers. 
One  of  the  most  common  errors  is  that 
of  letting  the  thumb  of  the  right  hand 
reach  up  as  near  the  head  Joint  as 
possible.  By  so  doing,  the  muscles  of 
that  hand  are  so  cramped,  owing  to 
such  an  unnatural  position,  that  it  is 
next  to  impossible  for  the  fingers  to 
respond  to  the  demands  made  upon 
them.  Just  try  this  little  trick,  and 
you  will  soon  be  convinced  that  such 
a  position  does  not  make  for  easy, 
graceful  playing.  First,  take  hold  of 
your  flute  as  if  about  to  play.  Ex¬ 
tend  the  thumb  of  your  right  hand 
upward  toward  the  head  Joint,  Just 
as  far  as  it  will  go  and  still  allow  you 
to  place  your  fingers  on  the  proper 
keys.  While  holding  your  hand  in 
this  position,  move  it  away  from  the 


flute,  being  careful  to  hold  the  same 
position,  thumb  extended,  fingers 
curved  forward.  Now  move  your  fin¬ 
gers  as  if  playing  a  rapid  scale  or 
other  passage.  If  you  have  followed 
these  instructions,  you  have  discover¬ 
ed  that  with  your  thumb  in  such  an 
awkward  position,  it  was  moat  difficult 
to  get  much  action  from  your  fingers. 
Now,  Just  as  a  matter  of  contrast, 
keep  the  fingers  curved  forward  as 
before  but  move  the  slightly  curved 
thumb  (curved  forward,  of  course) 
into  a  position  Just  beneath  that  of 
your  first  and  second  fingers.  If  you 
will  now  finger  that  imaginary  passage, 
you  will  find  that  your  fingers  will 
move  with  such  dexterity  and  ac¬ 
curacy  that  you  will  be  surprised  at 
the  speed  and  velocity  easily  obtained. 

The  next  outstanding  handicap  con¬ 
fronting  so  many  is  that  of  using  the 
wrong  fingerings.  Many  attempt  to 
play  beautiful  solos  of  the  highest 
order,  using  only  the  fingering  from 
the  low  D  to  the  C  on  the  third  space 
of  the  staff.  All  the  tones  above  that 
C  are  then  made  with  that  very  same 
fingering.  The  higher  notes  are 
forced  to  as  near  the  correct  pitch  as 
possible,  by  using  a  miserably  pinched 
embouchure.  Above  all  things,  make 
sure  that  you  are  using  the  correct 
fingering. 

Corrsct  Playing  Position 

In  starting  a  student,  it  is  well  to 
ask  him  to  grasp  an  imaginary  base¬ 
ball  in  his  left  hand,  the  back  of 
the  hand  to  be  on  the  under  side  as 
if  examining  the  ball.  While  he 
holds  that  position,  slip  the  flute 
into  his  hand,  and  to  his  surprise, 
the  thumb  will  come  to  the  thumb 
key,  and  the  finger  tips  will  be  in  a 
proper  position  to  play  in  the  cups 
of  the  keys  to  be  fingered.  The  fourth 
finger  will  also  be  in  the  proper  posi¬ 
tion  to  adequately  operate  the  G-sharp 
key.  Then  ask  him  to  hold  this 
imaginary  ball  in  his  right  hand, 
with  the  back  of  the  hand  on  the  up¬ 
ward  side.  Remember  that  he  is 
now  holding  the  flute  with  his  left 
hand.  While  he  is  holding  this 
position,  slip  his  hand  over  the  in¬ 
strument,  assuming  a  playing  posi¬ 
tion.  Again  he  will  be  agreeably 
surprised  to  find  that  the  thumb, 
curved  forward  Just  as  you  would  hold 
that  ball,  comes  directly  under  the 
first  triller  key,  the  fingers,  curved 
forward,  are  in  such  arrangement  as 
to  place  the  finger  tips  in  the  cups 
of  the  keys  and  the  fourth  finger  is 
directly  over  the  D-sharp  key.  Just 
as  it  should  be.  If  you  have  never 
tried  this  method,  you  are  sure  to  be 
highly  pleased  with  the  simple  and 
accurate  manner  in  which  it  works. 
Having  assumed  this  correct  position 


of  holding  the  fiute,  be  sure  that  you, 
or  your  student,  maintain  it  at  all 
times.  That  is,  fingers  curved  for¬ 
ward,  finger  tips  in  the  cups  of  the 
keys,  the  thumb  of  the  right  hand  to 
be  curved  forward  and  to  support  the 
flute  directly  under  the  first  triller 
key. 

There  is  one  more  thing  pertaining 
to  this  correct  playing  position  that 
should  be  most  carefully  observed.  If 
you  are  to  play  all  scales  and  arpeg¬ 
gios  smoothly  and  evenly,  you  must 
keep  the  finger  tips  close  to  the  keys 
at  all  times.  It  is  possible  to  play 
rapid  passages,  evenly  and  accurately, 
only  when  this  rule  is  carefully  ob¬ 
served.  If  the  proper  valuation  of 
each  note  in  fast  passages  is  to  be 
treated  artistically,  the  distances  be¬ 
tween  the  finger  tips  and  the  keys  of 
your  instrument  must  be  equally 
divided.  For  one  who  has  formed  the 
habit  of  raising  the  fingers  high  off 
the  keys,  it  would  be  well  to  practice 
all  scales  very  slowly,  making  sure 
that  your  fingers  (all  of  them)  are 
in  constant  contact  with  the  keys.  The 
fingers  not  actually  engaged  in  press¬ 
ing  down  the  keys  should  be  touching 
them  very  lightly,  even  when  the  keys 


Har  rmdHioa  of  ''Komsrtfuck" 
plocod  Dorothy  Soucok,  flutist  of 
Iowa  City,  Iowa,  in  tha  first  division 
of  tha  1936  national  contest.  For 
four  years  she  has  bean  a  mambar 
of  national  contest  winning  wood¬ 
wind  groups. 

are  up,  or  open.  Quite  naturally  one 
would  not  play  that  close  in  the  usual 
rapid  performance,  but  exaggeration 
in  practice  is  to  make  certain  progress 
toward  the  desired  goal. 

Correct  Fingering 

The  correct  fingering  of  the  fiute  is 
certainly  essential  to  good  playing. 
There  are  about  five  very  common 

(Turn  to  page  40) 


TEACHING 

the  Young  Clarinetist 


By  Clarence  G.  Warmelin 
Clarinat  Taachar,  Chicago 

Formarly  Ist  Clarinafist,  Minnaapolit  Symphony  Orchattra 


•  TEACHING  IS  one  of  the  oldest 
and  most  honorable  of  the  professions. 

After  some  body  of  knowledge  has 
been  fairly  well  established  by  the 
painstaking  experimental  work  of  a 
number  of  sincere  and  talented  men, 
the  interpretation,  the  dissemination, 
the  association,  and  the  sociological 
presentation  of  the  results  of  such 
work  must  be  brought  to  the  great 
multitude  of  people  who  are  eager  for 
learning.  The  teacher  is  the  link  be¬ 
tween  the  man  of  genius  and  his  cre¬ 
ation  and  the  man  who  wishes  to 
know  and  be  guided  in  the  footsteps 
of  the  great.  Teaching  is  more,  how¬ 
ever,  than  a  mere  interpretive  faculty 
or  a  mere  dispensation  of  fact  in  re¬ 
turn  for  a  living.  It  is  a  vital  factor 
in  the  process  of  intellectual  develop¬ 
ment  known  as  learning.  The  teacher 
must  understand  the  question  from  two 
sides.  Not  only  must  he  be  able  to 
thoroughly  follow  the  most  subtle 
argument  and  complexities  of  his  spe¬ 
cial  field,  but  he  must  also  be  able 
to  bring  himself  down  from  the  heights 
of  Olympus  long  enough  to  see  the 
problem  from  the  viewpoint  of  the 
uninitiated  and  by  so  doing  find  ways 
to  point  out  a  path  by  which  the  goal 
may  be  reached.  This  dual  person¬ 
ality  complex  which  is  demanded  of 
a  teacher  does  not  preclude  the  pos¬ 
sibility  that  be  may  be  an  artist  in 
his  own  work.  Indeed,  the  very  finest 
teachers  are  also  artists,  but  the  rub 
is  in  the  fact  that  the  reverse  may 
not  be  true.  All  artists  are  not  good 
teachers,  and  there  is  really  no  reason 
to  defend  the  position  that  they  are, 
for  such  a  question  is  beside  the  point 
and  irrelevant  either  to  them  or  to 
their  critics.  The  teacher  may  or 
may  not  be  an  artist.  Whether  he  is 
a  good  teacher,  an  able  leader,  and  a 
stimulating  force  in  the  correlation  of 
the  student’s  possibilities  with  the 
body  of  knowledge  to  be  learned,  is 
the  only  criterion  logically  possible. 

Some  of  the  finest  minds  that  the 
world  has  seen  have  believed  and  il¬ 
lustrated  their  faith  by  their  prac¬ 
tice.  Confucius,  Socrates,  and  Plato 
were  great  teachers  of  their  day. 


Emerson,  John  Dewey,  and  William 
James  are  representative  of  a  later 
age.  Such  a  man  as  President  Robert 
M.  Hutchins,  University  of  Chicago, 
is  illustrative  of  the  spirit  of  progress 
that  is  taking  place  in  the  field  of 
modern  education.  The  present  school 
movement  is  the  greatest  cultural 
activity  which  has  taken  place  in  the 
history  of  American  education,  and 
we  are  at  present  in  the  unique  posi¬ 
tion  of  possessing  great  ideas  and  the 
equipment  and  opportunity  to  realize 
their  value. 

The  body  of  knowledge  with  which 
teaching  is  concerned  is  called,  broad¬ 
ly,  learning.  A  learned  man  is  one 
who  possesses  this  learning,  and  the 
process  of  acquiring  the  learning  is 
described  by  the  verb  learning.  But 
the  teacher  who  is  a  learned  man  is 
not  only  concerned  with  the  learning 
in  the  broad  sense  as  knowledge,  but 
is  also  concerned  with  the  nature  and 
the  direction  of  the  process  of  acquir¬ 
ing  the  learning. 

Perhaps  this  peculiarity  of  our 
mother  tongue,  which  enables  us  to 
phrase  so  ambiguously,  is  responsible 
for  many  of  the  misunderstandings 
that  inevitably  arise  when  someone 
sits  down  to  describe  how  and  where 
teachers  and  teaching  fit  into  the 
social  system.  It  is  very  true  that 
they  are  difficult  to  categorize.  Not 
because  they  or  their  work  is  of  a 
volatile  nature,  but  rather  because  they 
are  so  indispensable  in  their  work  and 
because  their  activity  is  so  intimately 
bound  up  with  almost  every  conceiv¬ 
able  impression  or  concept  which  we 
possess.  Ever  since  our  first  glim¬ 
merings  of  intelligence,  we  have  been 
learning,  and  all  of  our  mental  activi¬ 
ties  have  been  guided  by  some  one 
who  in  guiding  us  became  our  teacher. 
The  most  ■  general  conclusion  which 
suggests  itself  concerning  teachers  is 
that  they  are,  above  all  others,  en¬ 
gaged  in  creative  activity.  I  know 
that  immediately  many  will  take  issue 
with  this  line  of  argument,  for  it  is 
radically  opposed  to  the  conventional 
form  of  praise  for  the  artist  and  com¬ 
passion  for  the  poor  teacher  who  only 


interprets  the  artist's  work.  Con¬ 
versely,  I  am  of  the  opinion  that  the 
teacher  is  in  reality  the  creator,  and 
that  the  work  of  the  artist  is  only 
complementary  or  interpretive.  This 
conclusion  follows  from  a  considera¬ 
tion  of  the  modern  trend  in  philosophy 
which  tends  to  consider  the  ethical 
laws  of  man  as  self-formulated  rather 
than  imposed  by  some  supernatural 
power.  That  is  to  say,  that  if  man¬ 
kind  were  to  scrap  every  convention 
and  every  ethical  and  moral  law  and 
then  proceed  to  rebuild  a  completely 
new  system  that  because  of  his  nature, 
as  man,  he  would  inevitably  recon¬ 
struct  the  same  general  system.  If 
ethical  law  is  considered  in  this  light, 
it  becomes  not  a  yoke  to  bear,  but  an 
experience  of  advantage  by  which  to 
profit.  Granting  that  the  foregoing 
is  true  and  that  the  ethical  laws  are 
self-imposed  or  created  by  man.  we 
must  grant  that  the  teacher,  whose 
activity  concerns  the  presenting  and 
the  practice  of  these  laws  as  well  as 
their  formulation  (for  progress  never 
c-eases  and  the  system  is  active  not 
static)  is  truly  a  creator — a  creator 
of  laws  and  a  creator  of  ideas.  The 
teacher  is  creative  because  he  is  in¬ 
terested  in  actually  formulating  laws 
rather  than  only  interpreting  some 
external  law.  The  only  external 
ethical  law  on  which  the  teacher  is 
dependent  is  the  law  of  individuality, 
that  stamps  me  as  myself  and  you  as 
yourself. 

If  the  teacher’s  position  as  a  cre¬ 
ator  as  far  as  ethical  law  is  concern¬ 
ed  is  tenable  according  to  the  above 
argument,  how  much  more  certain  is 
his  position  of  creator  in  the  field  of 
aesthetic.  Here  we  have  to  deal  with 
two  main  categories  of  activity,  the 
functional  and  the  evaluational.  The 
functional  concerns  all  of  our  physical 
activity,  our  efforts  to  maintain  a 
place  in  this  cosmos,  our  effort,  in 
short,  to  live  our  human  life  and 
avoid  death.  The  second  of  the  cate¬ 
gories  concerns  the  peculiar  faculty 
which  man  possesses,  called  intellec¬ 
tual  activity — his  sense  of  the  value 
of  things  as  far  as  their  beauty,  their 
form,  their  relational,  and  their  uni¬ 
versal  being  is  concerned.  But  neither 
of  these  categories  can  stand  alone. 
Each  supplements  the  other.  The 
beautiful  sounds  produced  by  th'' 
hands  and  minds  of  men  would  Ite 
impossible  without  the  perfect  instru¬ 
ments  which  other  men  have  made. 
On  the  other  hand,  the  Instrument,  no 
matter  how  perfect,  cannot  play  it¬ 
self.  It  needs  the  touch  of  the  master 
and  the  mental  concept  of  its  pos¬ 
sibilities,  the  imagination,  to  bring  it 
to  life.  The  craftsman  makes  the  in¬ 
strument.  His  duty  is  a  functional 
one.  The  artist  plays  upon  it  and  com- 


poses  for  it.  The  teacher  provides  the 
link  between  the  two  and  explains 
the  process  of  their  naturai  comple¬ 
mentation.  For  this  reason  we  see  that 
in  the  field  of  aesthetics  the  teacher 
is  again  the  creator  and  the  philo¬ 
sopher,  the  formulator  of  the  laws 
which  other  men  have  only  in¬ 
terpreted. 

What  kind  of  a  man  is  this  teacher 
to  be  then?  How  is  he  best  suited 
of  all  men  to  contribute  his  evalua- 
tional  purpose  by  means  of  his  func¬ 
tional  activity;  to  formulate  his 
ethical  laws  and  to  practice  his  faith? 
This,  of  course,  brings  us  to  our 
original  obeervation,  that  the  teacher 
is  the  most  difllcult  of  all  men  to  de¬ 
scribe  or  categorize.  But  it  is  not 
enough  to  say  the  task  is  impossible. 
It  is  a  necessity  which  must  be  at¬ 
tempted,  and  if  we  approach  it  with 
temerity  as  to  success,  we  may  at 
least  be  assured  of  our  courage  of 
purpose  and  our  originality.  Perhaps 
this  very  attitude  which  we  are  as¬ 
suming  is  in  itself  indicative  of  the 
teacher.  1  am  almost  sure  that  it  is. 

The  tefu;her's  ideal  could  be  ex¬ 
pressed  in  many  ways.  The  followini; 
is  indicative  of  his  attitude.  The  good 
teacher  thinks  about  his  work  in  some 
such  manner  as  this.  Suppose  now 
that  there  were  no  sun  nor  stars  in 
the  heavens  and  no  light  in  the  uni¬ 
verse.  Suppose  that  a  lighted  lamp 
should  he  put  in  your  hand  and  that 
the  world  should  be  peopled  by  a  mil¬ 
lion  persons  each  with  an  unlighted 
lamp  like  your  own  and  capable  of 
giving  the  same  amount  of  light,  if 
lit.  Then  suppose  that  this  million 
came  and  lit  their  lamps  by  yours. 
Would  they  rob  you  of  your  light? 
Would  your  lamp  burn  less  brightly? 


Cleveland  Heights,  Ohio,  was  well 
represented  among  the  first  dlvisioners 
in  the  1936  national  contest,  and  this 
is  the  wood-wind  quintet  that  was  one 
of  the  representatives.  At  the  1936  Na¬ 
tional  Music  Educators  conference  the 


Would  not  the  world  be  a  brighter 
.  place  and  the  million  emerge  from 
the  darkness?  What  greater  service 
could  ^ou  perform  for  humanity? 

Too  often  have  men  obeyed  the  first 
commandment  of  selfishness,  “get 
what  you  can  and  keep  what  you  get”. 
This  should  be  reversed  to  read,  "keep 
what  you  give  and  give  what  you  can”. 
Teaching  is  seed-planting  or  lamp¬ 
lighting.  It  is  creative  endeavor  for 
a  purpose  and  an  ideal.  There  is  a 
certain  selflessness  about  teaching 
which  inspires  respect. 

1  have  always  been  proud  of  my 
profession  for  these  reasons.  A  good 
teacher  must  have  love,  affection,  and 
enthusiasm  for  his  work,  and  he  must 
above  all  have  the  welfare  of  his  pupil 
in  view  at  all  times.  He  must  be  able 
to  know  the  strength  and  the  weak¬ 
nesses  of  his  pupils,  and  he  must  be 
able  to  judge  their  mental  capacity 
and  adaptability  for  what  they  pur¬ 
pose  to  do.  He  must  be  a  knower  and 
a  doer  at  the  same  time,  and  he  must 
stimulate  and  inspire  and  guide  in 
order  to  be  able  to  gain  the  confidence 
of  his  student.  Of  course,  no  one  man 
can  be  cognizant  of  all  the  great  socio¬ 
logical  problems  involved,  and  no  one 
man  can  know  all  about  every  field,  but 
it  takes  men  of  courage  and  originality 
to  relate  and  draw  the  diverse  threads 
of  activity  together  into  a  node  of 
dynamic  vitality.  Each  teacher  thus 
becomes  a  veritable  center  of  culture 
and  is  related  to  every  other  teacher 
by  his  common  aim.  We  must  see 
this  and  be  vividly  aware  of  the  poten¬ 
tial  force  which  a  teacher  possesses. 
It  is  dangerous  business  this  teach¬ 
ing,  for  the  whole  organism  of  the 
pupil  and  his  past,  present,  and  future 
are  involved.  Such  a  trust  is  the  most 

in  the  National  Last  Year 


“quints”  played  in  the  Metropolitan 
Opera  house.  Members  are:  Oscar  Mar¬ 
cus,  clarinet:  Sanford  Sharoft,  bassoon; 
Martin  Bforris,  horn;  Jack  Holmes, 
oboe;  and  Judith  Olover,  flute.  Their 
director  is  Ralph  E.  Rush. 


cherished  gift  that  can  be  given  to  a 
sincere  teacher.  A  good  teacher  must 
have  an  analytic  mind.  He  must  be  a 
psychologist  in  order  to  understand 
temperament,  and  he  must  be  a 
logician  in  order  to  present  a  con¬ 
vincing  argument.  A  teacher  is  truly 
a  philosopher  and  in  no  mean  sense, 
for  the  world  is  far  from  being  his 
oyster  for  him  to  simply  open  and 
eat.  It  is  much  more,  it  is  his  own 
life  to  live  for  others. 

To  speak  of  the  special  field  of  music 
teaching  is  simply  a  matter  of  per¬ 
sonal  convenience  in  analysis,  for 
whatever  applies  to  that  field  may 
also  apply  with  equal  accuracy  to  any 
other.  The  music  teacher,  however, 
does  require  some  special  knowledge 
not  demanded  in  all  other  fields,  which 
is  due  to  the  fact  that  in  addition  to " 
guiding  a  mental  activity  he  is  also 
responsible  for  a  highly  technical  and 
skilled  physical  activity.  For  example, 
in  the  playing  of  a  classical  piano 
composition  the  fastest  conscious  and 
subconscious  thinking  that  is  possible 
to  the  human  brain  is  required.  It  is 
estimated  that  by  the  perception  of 
notes,  fingering,  accidentals,  interpre¬ 
tation,  phrasing,  pauses,  meter,  and 
rhythm  in  some  pieces,  the  perform¬ 
er  is  called  upon  to  perform  about 
sixty  mental  operations  per  second. 
This  means  that  the  player  must  be 
extremely  alert.  How  much  more 
alert  must  the  teacher  be  who  guides 
or  creates  such  activity?  The  music 
teacher,  then,  must  have  a  knowledge 
of  mechanics,  physiology,  psychology, 
and  aesthetics. 

The  question  often  arises,  in  a 
practical  sense,  how  good  is  a  music 
teacher?  The  answer  lies  in  the  ques¬ 
tion  of  how  good  are  his  pupils?  This 
does  not  mean  only  those  talented  ones 
but  also  the  more  mediocre,  who  de¬ 
spite  their  ambition  lack  some  quality 
for  the  best  of  success.  The  teacher 
can  be  judged  by  his  ability  to  bring 
out  latent  talent,  devise  means  for 
surmounting  obstacles,  and  making 
the  path  clear  to  even  the  duller 
minds.  Too  often  teachers  take  their 
pupils  for  granted.  This  attitude  is 
never  conducive  to  the  best  results. 
There  must  be  a  constant  and  sustain¬ 
ed  stimulation  and  an  absolute  con¬ 
centration  on  the  work  in  hand.  A 
fine  teacher  has  all  the  requisites  of 
the  fine  physician  such  as  my  friends 
Dr.  A.  R.  Schmeckel  and  Dr.  Gwyneth 
Chapman  of  Chicago.  This  fine  teacher 
is  able  to  analyze  your  trouMes  and 
diagnose  your  ills  in  the  very  first 
lesson. 

But  the  teacher’s  life  in  the  last 
analysis  is  not  all  giving.  He  finds 
his  reward  in  his  own  satisfaction  of 
(T«r«  to  fiape  .'12) 
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How  we  give 

EVERY  Child 
Pre-Instrumental 
Instruction 


•  FEW  PEOPLE,  aside  from  the  di¬ 
rectors  themselveB,  realize  the  physi¬ 
cal  and  mental  price  being  paid  an¬ 
nually  by  teachers  of  instrumental 
music  in  attempting  to  develop  prize- 
winning  or  superior-rating  organiza¬ 
tions. 

By  the  time  school  closes  in  the 
spring,  directors  feel  the  urgent  need 
for  a  rest  cure,  but,  instead,  many  do 
as  I  have  done  for  years:  borrow 
money  if  necessary  and  attend  a 
summer  band  school.  This  provides  a 
change,  but  fall  brings  a  repetition 
of  the  same  strenuous  work. 

Tears  ago  I  felt  the  demand  for 
some  intermediate  instrument,  de¬ 
vice,  call  it  what  you  will,  to  relieve 
the  mental  and  physical  strain.  Fur¬ 
thermore,  the  depression  came  on,  and 
my  classes  became  depicted  due  to 
hard  times.  It  was  necessary  to 
prove  talent  in  a  child  before  par¬ 
ents  would  deprive  themselves  of 
other  items  to  purchase  instruments. 
In  looking  about  there  seemed  to  be 
nothing  to  serve  the  purpose  until 
five  years  ago  when  the  Sazette  rep¬ 
resentative  paid  me  an  unexpected 
visit.  Having  felt  the  need  for  an  in¬ 
strument  of  this  type  for  so  long,  the 
sales  talk  sounded  too  good  to  be 
true. 

With  the  permission  of  my  school 
superintendent,  I  arranged  to  visit 
schools  in  Ohio  where  these  instru¬ 
ments  were  in  use.  What  I  saw  sat¬ 
isfied  me  as  to  its  merits  when  taught 


by  music  teachers  without  previous 
instrumental  experience.  Teachers 
were  enthusiastic  over  their  results, 
and  people  in  the  very  small  “one 
school”  towns  spoke  with  great  pride 
about  their  good-sized  bands  of  boys 
and  girls.  These  bands  gave  con¬ 
certs  one  evening  each  week  during 
the  summer  months  in  the  public 
square  around  the  water  tank. 

After  directing  one  of  these  groups. 
I  found  it  to  be  extremely  fiexible  in 
its  ability  to  follow  and  interpret  the 
selections.  This  convinced  me.  Work 
with  forty  Saxettes  was  begun  in 
spite  of  a  crowded  schedule. 

In  the  Joliet  public  school  sys¬ 
tem,  band  was  an  extracurricular  ac¬ 
tivity.  All  rehearsals  were  before 
school,  at  noons,  or  on  Saturday 
mornings.  Concert  band  boys  had  to 
arrange  their  own  transportation  to 
and  from  the  centralized  rehearsal 
room  located  in  the  center  of  the  city. 
(Joliet  schools  serve  a  population  of 
70,000.) 

This  picttirs  rspretentt  172  of  tho  230 
ckildron  rocsiving  training  on  tko  Soi- 
otto  of  A.  O.  MortkoH  tckooi.  Addi¬ 
tional  clauai  kava  bagun  work  tinea 
tko  picture  was  taken.  Skoridan  tekool 
kat  120  and  Lon^ollow  tekool,  M, 
making  a  total  of  410  ckildron  ro- 
coiving  tkit  broadening  mutical  ai- 
porionca.  Miu  Mildred  Hugkot  it  in 
ckargo  of  tko  mutic  in  gradot  4,  5, 

4  at  A.  O.  Martkall  tekool  wHk  H.  R. 
Sokmann  at  tuporviting  principal. 
Tkoy  ttand  on  oitkor  tide  of  tko 
banner. 


Time  was  allowed  for  beginners  in 
grade  buildings  once  each  week  for  a 
half  hour.  Children  could  be  taken 
from  spelling,  physical  training,  and 
art  classes  when  these  subjects  pre¬ 
ceded  or  followed  recess  periods. 
This  time  was  now  spent  with  Sax- 
ette  classes. 

Since  band  was  a  highly  special¬ 
ized  subject,  much  time  and  care  was 
spent  in  the  selection  of  talent  for 
instrumental  classes.  Before  using 
Saxettes  only  those  students  with  a 
rating  of  good  or  excellent  in  major 
subjects  were  tested  as  prospects. 
The  test  included  (1)-  the  singing  of 
America,  to  check  the  ability  to  sing 
in  tune;  (2)  melodic  dictation,  to  de¬ 
termine  pitch  discrimination;  and  (3) 
rhythmic  dictation,  to  determine 
ability  to  imitate  various  rhythmic 
patterns  and  learn  something  of  the 
reaction  rate. 

The  same  test  was  later  used  at  the 
completion  of  the  Saxette  course  of 
instruction.  Ebren  with  the  above  test 
there  was  still  too  much  so-called 
“deadwood”  in  the  department. 

Testing  had  failed  in  part.  What 
I  needed  to  know  most  was  aptitude 
and  there  was  no  test  for  this. 
Would  the  child  be  alert  and  “catch 
on”  quickly?  Would  he  go  for  it  in 
a  big  way?  Or,  would  he  tire  of  it 
soon  and  drop  the  work  after  I  had 
invested  my  time  and  efforts  in  him? 
Being  partly  Scotch,  this  loss  of  in¬ 
vestment  hurt.  The  Irish  in  me  re¬ 
belled  because  I  bad  not  found  the 
solution  to  my  problem,  and  lastly  the 
German  blood  kept  me  working  on 
the  problems. 

After  using  Saxettes  for  several 
years,  the  percentage  of  poor  musi¬ 
cians  was  practically  zero.  All  were 
finally  able  to  earn  a  position  in  the 
concert  band  before  completing 
Junior  High.  (Our  system  consists 
of  elementary  and  intermediate  work 
in  the  first  six  years  and  Junior 
High  in  seventh  and  eighth  grades.) 
For  the  sake  of  experiment,  a  few 
were  permitted,  at  first,  to  work  on 
instruments  in  spite  of  the  fact  that 
their  work  on  Saxette  was  not  up  to 
my  standards.  The  result  was  that 
they  were  always  classed  as  unsuc- 
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By  Glen  J.  Ford 

Supervisor  of  Music,  Joliet,  Illinois 


With  Saxettes  as  our  instru¬ 
ments,  I  believe  we  can  claim 
Joliet  to  be  the  first  city  of  its 
size  (43,000)  to  give  every  child 
this  broadening  musical  experi¬ 
ence  as  an  educational  feature 
of  our  public  school  music. 


cessful  as  long  as  they  continued  in 
the  department.  Practically  all  of  the 
members  of  the  concert  band  have 
had  Saxette  experience,  and  the  rat¬ 
ing  of  the  band  in  sight  reading  con¬ 
tests  proved  the  high  value  of  this 
training  in  reading.  Careful  guidance 
toward  the  proper  instrument  for  the 
child  to  play  following  Saxette  was 
given  during  the  course.  This  result¬ 
ed  in  a  balanced  instrumentation. 

Beginning  directly  on  the  instru¬ 
ment  involved  problems  of  tone,  time, 
and  technique,  which  made  it  ex¬ 
tremely  difllcult  to  begin  instrumen¬ 
tal  music  in  the  third  and  fourth 
grades.  The  Saxette  is  small  enough 
for  these  little  folks.  The  tone  is 
flute-like  in  quality  but  still  small 
enough  to  enable  the  teacher  to  give 
verbal  instructions  above  the  volume 
of  an  entire  class.  The  fundamentals 
of  time  are  well-presented,  and  much 
technique  can  be  developed  if  the 
class  is  handled  with  that  in  mind. 


child's  interest  and  habits  of  prac¬ 
tice.  if  instruments  are  permitted  to 
be  taken  home. 

The  Saxette  class  which  finished 
last  June  began  with  instruments  im¬ 
mediately  after  school  closed  for  the 
summer.  Two  rehearsals  were  held 
weekly.  At  the  end  of  four  weeks, 
the  entire  class  of  sixty  covered  the 
same  material  which  would  have 


Advisory  Committee 

Edwin  Pranko  Goldman,  194  River¬ 
side  Drive,  New  York  City:  Prank 
Simon,  director  of  Armco  band.  Box  108, 
Middletown,  Ohio;  Charles  O’Neill,  The 
Citadel,  Quebec.  Canada;  Ernest  Wil- 
liama  president,  Ernest  Williams  School 
of  Music,  163  Ocean  Avenue,  Brooklyn, 
New  York;  A.  A.  Harding,  director  of 
University  of  Illinois  bands.  Band 
Building,  Urbana,  Illinois;  J.  E.  Maddy, 
Department  of  Music,  University  of 
Michigan,  Ann  Arbor,  Michigan. 


taken  one  full  semester  without  Sax- 
ette  foundation.  Many  of  these  same 
boys  played  in  the  district  and  state 
contests  this  year.  The  work  is  so 
much  more  satisfactory,  with  so 
much  less  effort  on  the  part  of  the 
director,  that  the  writer  would  not 
care  to  teach  instrumental  music 
without  giving  this  course  in  advance. 

Since  my  appointment  to  Super¬ 
visor  of  Vocal  as  well  as  Instrumen¬ 
tal  music  in  1936,  we  are  now  using 
Saxettes  to  augment  the  musical 
training  of  every  child  in  our  sys¬ 
tem.  Until  the  present  year,  only 
boys  selected  for  band  work  received 
this  training.  In  the  future,  every 
boy  and  girl  will  have  one  semester 
of  Saxette  experience.  This  can  be 
accomplished  by  assigning  the  instru¬ 
ments  to  a  different  group  of  build¬ 
ings  each  semester.  Four  semesters 
will  be  required  for  a  complete  cycle. 
At  present  410  are  taking  the  work 
twice  a  week  during  the  regular 
music  period  without  any  home  prac¬ 
tice.  The  work  is  closely  supervised 
at  present  until  the  regular  music 
teacher  can  do  it  alone.  Classes  are 
going  on  in  four  grades,  third  to 
sixth  inclusive  to  determine  its 
proper  location  under  this  plan.  Re¬ 
sults  are  very  gratifying  without 
home  practice,  which  can  be  detri¬ 
mental  if  not  supervised  in  lower 
grades.  Students  considered  slow  in 
regular  school  work  have  a  look  of 
concentrated  effort  on  their  faces 
while  reading  the  notes,  which  warms 
the  heart  of  any  educator. 


lie  Schools  of  District  89,  Maywood, 
Illinois. 

Brass  Solo  and  Ensemble  Committee 

J.  Irving  Tallmadge,  chairman.  Pro¬ 
viso  Township  high  school,  Maywood, 
Illinois;  Clifford  Lillya,  601  Demina 
Place.  Chicago ;  Porreat  Buchtel,  Amund¬ 
sen  high  school,  Chicago;  Harold  Finch, 
Highland  Park  high  school.  Highland 
Park,  Ill.;  Arthur  Goranson,  president 
New  York  Band  and  Orchestra  associa¬ 
tion,  Jamestown,  New  York. 

Consultants 


New  1937-38  Committees  of  the  N.  S.  B.  A. 


Time  problems  are  introduced  in 
an  orderly  methodical  manner  follow¬ 
ing  the  process  of  addition,  which 
they  have  had  in  the  lower  grades 
of  arithmetic,  rather  than  beginning 
with  the  whole  note  and  then  teach¬ 
ing  the  values  of  other  kinds  of 
notes  through  the  process  of  divi¬ 
sion,  which  they  have  not  had. 

After  this  course  of  training  and 
testing,  as  given  above,  parents  need 
not  hesitate  to  purchase  highest 
quality  instruments  for  children  be¬ 
cause  they  are  now  aware  of  the 


Band  Music  Committee 

A.  A.  Harding,  chairman,  Urbana, 
Illinois;  Harry  F.  Clark,  Board  of  Edu¬ 
cation,  Cleveland,  Ohio;  Carleton  Stew¬ 
art,  director  of  High  School  band. 
Mason  City,  Iowa;  U.  K.  Reese,  director 
of  High  School  band,  Elgin,  Illinois; 
Clarence  P.  Gates,  band  and  orchestra 
instructor,  Belvidere,  Illinois;  W.  D. 
Revslll,  director.  University  of  Michi¬ 
gan  band,  Ann  Arbor,  Michigan;  Gerald 
Prescott,  director.  University  of  Minne¬ 
sota  band,  Minneapolis,  Minnesota; 
Graham  T.  Overgard,  director.  High 
School  band,  Urbana,  Illinois;  Forrest 
McAllister,  director,  Joliet  Grade  School 
band,  105  Dixon  Street,  Joliet,  Illinois; 
Wesley  Shepard,  director  of  band,  Pub- 


Cornet — ^B*rank  Simon,  Box  108,  Middle- 
town,  Ohio;  Ernest  Williams,  president, 
Ernest  Williams  School  of  Music,  163 
Ocean  Avenue,  Brooklyn,  New  York ; 
Herbert  h.  Clarke,  Long  Beach,  Califor¬ 
nia;  Pattie  Evenson,  Eastman  School  of 
Music,  Rochester,  New  York;  Joseph 
Gustat,  St  Louis  Symphony  orchestra,  St. 
Louis,  Missouri. 

Pretick  Horn — Fred  Klein,  Rochester 
Philharmonic  orchestra,  Rochester,  New 
York;  Joseph  Mourek,  Chicago  Symphony 
orchestra,  Chicago;  Max  Pottag,  Chicago 
Symphony  orchestra,  Chicago. 

Trombone — Jerry  Clmera,  948  Gunder¬ 
son  Avenue,  Chicago;  Ernest  Glover,  as¬ 
sistant  director,  Armco  band.  Box  108, 
Middletown,  Ohio. 

(Turn  to  page  34) 


My  Own  Theory  On 

French  HORN  Playing 


By  Frank  Young 

Wathin9lon  University,  St.  Louis,  Missouri 


•  THE  GREATEST  difficulties  in 
playing  the  French  horn  lie  in  placing 
the  tones  accurately  and  in  obtaining 
the  proper  tone  quality. 

Because  of  the  number  of  tones  on 
the  horn  which  have  the  same  Anger¬ 
ing  and  are  very  close  together,  ac¬ 
curacy  in  placing  the  tones  is  more 
difficult  than  on  other  brass  instru¬ 
ments.  This  difficulty,  however,  can 
be  almost  entirely  overcome  by  the 
proper  ear  training. 

The  use  of  syllables  such  as  do.  re, 
Nti,  etc.,  which  are  taught  in  most 
grade  school  music  courses,  is  a  great 
help  in  getting  a  mental  picture  of 
the  music  before  it  is  played.  From 
the  beginning,  the  player  should  be 
taught  to  sing  simple  melodies  in  the 
key  of  C  using  these  syllables.  As 
soon  as  this  is  mastered  for  the  key 
of  C,  it  can  be  applied  to  other  keys, 
in  each  case  using  the  key  note  as 
do.  These  melodies  should  then  be 
played  on  the  horn  and  the  syllables 
“sung"  mentally  while  playing.  This 
can  be  made  much  more  effective  if 
these  syllables  are  also  used  in  listen¬ 
ing  to  music  as  well  as  in  playing 
it.  With  constant  practice,  the  as¬ 
sociation  of  these  syllables  with  the 
notes  will  fixate  the  intervals  so  well 
in  the  player’s  mind  that  be  will  make 
very  few  slips.  Furthermore,  these 
syllables  make  it  possible  to  hear  the 
first  note  of  a  solo  in  the  preceding 
chords,  decreasing  the  danger  of 
starting  on  the  wrong  note.  They  also 
make  transposition  easier  and  more 
accurate. 

Exercise  figure  one  (for  F  horn) 
will  increase  accuracy  on  entries 
which  are  difficult,  either  because  they 
are  high  or  because  the  first  note  is 
not  heard  in  the  preceding  chords. 

The  player,  in  using  this  exercise, 
should  attempt  to  place  each  note 
mentally  before  attacking  it,  and 
enough  time  should  be  taken  between 
notes  to  allow  the  player  to  forget 
the  pitch  of  the  last  note  before  at¬ 
tempting  the  next.  The  use  of  a 
sharper  tongue  in  the  extreme  high 


register,  will  give  a  cleaner  and  more 
accurate  attack.  Eventually,  this  will 


Rgure  I. 


develop  absolute  pitch  to  a  great  ex¬ 
tent.  In  this  exercise,  the  notes  above 
high  C  (concert  pitch)  should  not  be 
played  too  frequently  or  for  too  long 


Figure  2. 


a  time,  as  they  may  strain  the  lips 
and  injure  the  tone  quality.  As  a 
matter  of  fact,  high  tones  can  be  best 
developed  by  conscientious  practice  in 
the  lower  register. 

There  are  two  essential  factors  in 
developing  a  good  tone  quality:  the 
method  of  practicing  and  the  way  in 
which  the  horn  is  held. 


Pig.  3.  The  corrset  playing  petition. 


The  method  of  practicing  is  prob¬ 
ably  the  more  Important  of  these  two 
factors  in  producing  a  full,  smooth 


Rg.  4.  Ttia  tkapo  of  the  right  hand. 

tone.  As  practicing  too  long  at  one 
time  may  be  very  injurious,  it  is 
best  to  take  frequent  rests,  particu¬ 
larly  when  the  lips  begin  to  tingle. 
Likewise,  practicing  too  loudly, 
especially  in  the  high  register,  will 
strain  the  lips  resulting  in  a  thin 
tone.  On  the  other  hand,  it  is  equally 
inadvisable  to  play  pianissimo  con¬ 
stantly,  as  it  does  not  offer  sufficient 
exercise  for  the  proper  development 
of  the  lips. 

The  best  exercises  to  develop  the 
tone  are  those  involving  slurring  as 
they  give  the  lip  muscles  more  chance 
to  develop.  An  example  of  this  is 
given  in  figure  (too. 

This  exercise  should,  of  course,  be 
extended  to  cover  the  entire  range 
of  the  horn  except  the  extreme  high 
register.  It  may  also  be  modified  to 
good  advantage  by  using  intervals 
of  fourths,  etc.,  instead  of  thirds,  giv¬ 
ing  practice  on  all  of  the  important 
intervals.  To  obtain  the  best  results, 
the  above  exercise  must  be  practiced 
slowly,  with  good  volume  and  with 
a  perfectly  steady  tone.  Constant  at¬ 
tention  must  be  paid  both  to  the  slur¬ 
ring  and  to  the  tone  quality.  Each 
slur  must  be  a  glissando  with  tone 
filling  the  space  between  the  two  notes 
and  the  time  between  the  two  notes 
as  short  as  possible.  A  slight  push 
toward  the  second  note  often  helps 
to  give  the  desired  effect. 


The  tone  quality  is  frequently  im¬ 
proved  when  more  of  the  lip  is  placed 
under  the  mouthpiece.  For  this  rea¬ 
son,  the  lips  should  not  be  stretched 
at  the  comers,  but  instead  pushed  to¬ 
gether  very  slightly  in  making  a  slur. 
In  any  case,  however,  as  little  move¬ 
ment  as  possible  should  be  used. 

The  way  in  which  the  horn  is  held 
is  important  in  the  production  of  a 
warm  live  tone.  The  correct  way  to 
hold  the  horn  is  shown  in  figure 
three.  Many  horn  players  hold  the 
bell  of  the  horn  on  the  leg.  If  this 
position  is  used,  care  must  be  taken 
that  the  bell  is'  not  turned  in  toward 
the  player’s  body;  it  must  be  far 
enough  from  his  body  that  it  does  not 
touch.  If  these  directions  are  not 
followed,  there  is  great  danger  of 
muffling  the  tone,  making  it  sound 
dull  and  lifeless,  or  in  extreme  cases, 
even  stopped.  It  should  be  noted  that 
when  the  tone  is  muffled  in  this  case, 
it  sounds  warm  and  vibrant  to  the 
player,  although  it  sounds  muted  to 
the  audience. 

The  shape  and  imsition  of  the  right 
hand  in  the  bell  is  very  important 
in  the  production  of  the  proper  tone 
quality.  The  hand  is  cupped  as  if  to 
hold  water,  figure  four,  with  the 
thumb  knuckle  and  the  little  finger, 
half  inch  to  the  side  of  the  first  finger 
and  then  placed  in  the  bell  as  shown 
in  figure  three.  The  bell  of  the  horn 
rests  lightly  on  the  knuckles,  with 
most  of  the  support  coming  from  the 
thumb  knuckles  and  the  little  finger. 
The  hand  should  be  placed  far  enough 
in  the  bell  so  that  the  tone  is  “veiled” 
but  not  muted.  Holding  the  hand  in 
too  far  will  give  a  muted  tone  which 
will  not  carry  well,  while  if  the  hand 
is  held  too  far  out.  the  tone  will 
sound  more  metallic  and  trumpet-like. 
The  best  tone  quality  will  be  obtained 
by  keeping  the  bell  about  half  closed 
with  the  hand. 

Aside  from  giving  an  excellent  qual¬ 
ity  of  tone,  this  position  makes  it 
possible  to  change  the  pitch  of  the 
instrument  slightly  without  moving 
any  of  the  slides.  If  the  horn  is 
sharp,  the  hand  is  moved  slightly 
downward;  if  it  is  fiat,  the  hand  is 
moved  upward.  Obviously,  this  will 
he  applicable  to  only  slight  differences 
in  pitch,  as  it  will  otherwise  detract 
from  the  tone  quality,  but  it  is  very 
delicate  and  capable  of  instant  ap¬ 
plication. 

The  position  is  excellent  for  play¬ 
ing  solos,  as  it  gives  firm  support  to 
the  horn  without  straining  the  hand 
or  arm,  and  it  permits  delicate  adjust¬ 
ment  of  the  lips  in  difflcult  passages. 

Muting  offers  difficulties  in  both  ac¬ 
curacy  and  tone  production.  The  posi¬ 
tion  of  the  hand  in  the  bell  for  muting 


is  shown  in  figure  three.  The  hand 
must  close  the  bell  completely,  and  at 
the  same  time,  it  should  be  as  far  out 
as  possible  to  allow  the  tone  to  de¬ 
velop  sufficiently.  The  fieshy  iwrtion 
around  the  thumb  and  base  of  the  hand 


must  l>e  pressed  firmly  against  the 
l)ell  in  order  to  obtain  the  correct  tone 
quality.  If  difficulty  is  encountered 
on  the  lower  notes,  which  are  usually 
hard  to  mute,  pressing  the  base  of  the 
hand  more  firmly  against  the  bell  will 
make  the  tone  come  out  clearly.  If 
the  muting  is  done  correctly,  every 
note  in  the  entire  range  of  the  horn 
will  be  raised  one  half-tone,  and  the 
music  will  have  to  be  played  one  half¬ 
tone  lower.  On  the  other  hand,  if  it 
is  done  incorrectly,  the  upper  register 
will  be  raised  one  half-tone,  while  the 
lower  register  will  be  lowered,  and  it 
will  be  difficult  to  obtain  the  proper 
muted  quality. 

When  playing  echo  horn  parts,  the 
tone  should  be  given  a  very  slight 
brassy  edge  which  will  give  a  beauti¬ 
ful  distant  quality.  The  figure  five 
position  should  also  be  used  for 
stopped  horn  parts.  In  this  case,  the 
hand  must  be  pressed  more  firmly 
against  the  bell  and  the  tone  given 
more  “sting”.  A  sharp  attack  is  neces¬ 
sary  in  stopped  passages  to  prevent 
slipping  and  to  give  the  necessary 
crash  in  the  tone. 


Chicagoland  Music  Festival,  August  21st 


Speaking  before  the  National  Fed¬ 
eration  of  Music  clubs’  meeting  in  the 
Claypool  hotel,  Indianapolis,  on  April 
29,  Phil  Maxwell,  director  of  the  Chi¬ 
cagoland  Music  festival,  which  this 
year  will  be  held  in  Soldiers’  Field 
on  Saturday,  August  21,  made  these 
bright  remarks ; 

“Most  people  believe  that  baseball  is 
America’s  national  game.  In  the  fall, 
if  the  question  were  asked,  ‘What  is 
the  national  game?’  all  would  answer, 
‘It  is  football.’  And  here  in  Indiana, 
where  net  has  nothing  to  do  with 
gross,  it  is  basketball.  But  truly  speak¬ 
ing  none  of  these  answers  is  correct. 
The  great  American  game  is  Music. 
Go  over  your  statistics,  and  during 
the  last  10  years  the  largest  crowd 
in  America  did  not  attend  any  one 
of  the  three  first  mentioned  activi¬ 
ties.  But  a  crowd  estimated  at  150,- 
000  people  did  witness  and  hear  the 
first  Chicagoland  Music  festival  in 
Soldiers’  Field  in  1930  in  Chicago. 
This  was  the  beginning  of  music  for 
the  masses  in  this  country.  Since  that 
time  smaller  but  just  as  enthusiastic 
audiences  have  witnessed  similar 
pageantry  of  song  and  story  under 
summer  stars.  from  the  Polo 
grounds  on  the  Atlantic  seaboard  to 
the  Hollywood  bowl  on  the  blue 
Pacific. 

“The  late  beloved  Kin  Hubbard, 
whom  we  all  knew  as  Abe  Martin,  and 
whom  Will  Rogers  called  the  greatest 


humorist  of  all,  said  that  four  out 
of  every  five  had  spirea.  Ladies  and 
gentlemen,  may  I  acclaim  that  five 
out  of  every  five  have  music  in  their 
souls.  The  greatest  common  denomi¬ 
nator  of  the  world  is  music.” 

This  festival,  and  contest,  has  be¬ 
come  international  in  its  attractive¬ 
ness  to  contestants,  and  each  year 
more  and  more  names  of  bands  and 
individuals  from  the  school  field 
are  found  among  the  winners. 
The  greatest  difficulty  with  re¬ 
spect  to  school  bands  is  the  fact 
that  most  of  them  are  disbanded  at 
this  time  of  year.  Marcei  Ackerman, 
now  director  of  the  triumphantly  suc¬ 
cessful  Farragut  band  in  the  Chicago 
city  contest  this  year,  made  a  wonder¬ 
ful  showing  with  his  Wurlitzer  band 
in  the  festival  last  year.  It  would  be  a 
fine  thing  if  he  could  enter  this  year 
with  a  legitimate  high  school  band, 
for  it  is  our  guess  that  he  would  win 
by  long  odds. 

Another  branch  of  the  contest  which 
is  of  particular  interest  to  readers  of 
The  SCHOOL  MUSICIAN  is  the 
baton  twirling  contest.  This  year 
this  contest  is  to  be  divided  into  two 
groups.  (1)  junior  boys  and  girls  less 
than  14  years  old,  and  (2)  senior 
boys  and  girls  older  than  14.  In  both 
groups  boys  and  girls  will  compete 
separately.  Our  friend,  Fred  Miller, 
is  in  charge '  of  this,  as  well  as  all 
other  field  activities. 
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How  Can  We 

MEASURE 

Musicalit  y? 

By  T.  Rohner 

Inttrumcntal  Music  Director,  Evanston,  lU.,  Public  Schools 
Faculty  Mambar,  Northwastam  Univarsity  School  of  Music 


•  IT  HAS  BEEN  the  experience  of 
practically  every  band  and  orchestra 
director  to  have  enroiled  at  some  time 
or  another  in  their  instrumental  music 
classes  certain  pupils  who  failed  to 
learn  to  play  an  instrument.  An 
unfortunate  experience  of  this  kind 
for  the  director  usually  has  turned 
out  to  be  even  more  unfortunate  for 
the  pupil,  for  every  unsuccessful 
experience  definitely  leaves  its  mark 
on  the  developing  child.  Furthermore, 
this  useless  expenditure  of  time  and 
money  by  pupil,  teacher,  and  parent 
should  be  avoided.  It  is  usually  at 
such  a  time  that  the  director  wonders 
if  it  is  not  possible  to  use  one  or  more 
music  tests  to  eliminate  the  unmusical 
pupils,  and  also  to  discover  musical 
talent. 

In  spite  of  the  fact  that  there  are 
several  dozen  music  tests  which  pur¬ 
port  to  measure  musical  capacity  (or 
talent)  only  a  few  of  them  are  very 
well  known,  and  only  a  small  per  cent 
of  the  instrumental  directors  use 
these.  Is  it  the  fault  of  the  tests,  or 
the  directors,  or  both,  that  we  are  not 
using  them?  Perhaps  there  are  other 
means  for  selecting  the  musically 
gifted  (or  eliminating  the  unmusicai). 
Or,  maybe  in  the  final  analysis  we 
should  continue  using  the  trial-and- 
error  method  and  start  any  and  all 
pupils  who  have  the  inclination  (or 
the  money)  to  play  a  musical  instru¬ 
ment,  for  there  may  be  no  tests  which 
can  adequately  take  the  place  of  an 
actual  trial  playing  period,  or,  there 
may  be  pupils  who  are  definitely 
below  average  in  musical  capacity  but 
who  may  derive  considerabie  benefit 
from  the  playing  of  an  instrument. 
The  writer  is  of  the  opinion  that  the 
trial-and-error  method  is  not  desirable, 
and  until  the  day  comes  when  all 
pupils  may  and  can  take  instrumental 
music  that  it  is  desirable  to  have  a 


program  for  selecting  the  more  musi¬ 
cal,  or  for  eliminating  the  unmusical. 

The  whole  problem  of  measuring 
musicality  is  indeed  complex.  It  would 
require  several  hundred  pages  to  pre¬ 
sent  the  data  related  to  music  tests 
and  to  discuss  thoroughly  all  the 
angles  of  the  problem.  Let  us  not  be 
so  naive  as  to  assume  that  all  we 
need  is  a  phonograph  and  a  set  of 
records  as  has  been  suggested  in  a 
recent  article  in  one  of  the  popular 
magazines. 

What  are  the  necessary  traits  that 
make  a  successful  instrumentalist? 
Briefly,  they  are  five:  (1)  the  sensory 
traits  of  pitch,  intensity,  etc.,  (2)  the 
motor  traits  of  coordination,  and  to  a 
large  extent  rhythm,  (3)  the  intel¬ 
lectual  traits,'  the  ability  to  learn, 
imagination,  etc.,  (4)  the  character 
traits  of  persistence,  drive,  stick-to- 
itiveness,  and  (5)  the  physiological 
traits,  shape  of  teeth,  size  of  lips,  fin¬ 
gers,  hands,  etc.,  peculiarly  desirable 
for  each  of  the  instruments.  The  bet¬ 
ter  one  is  equipped  with  each  of  these 
traits,  the  greater  is  the  potentiality 
for  success  in  playing  an  instrument. 
These  five  traits  integrate  with  each 
other  and  tend  to  work  together  as  a 
whole;  consequently,  it  is  rather  diffl- 
cuit  to  give  each  of  these  traits  a 
numerical  value,  even  though  we  may 
agree  that  they  are  not  of  equal  im¬ 
portance.  Future  investigations  may- 
reveal  the  relative  weight  to  assign 
to  each  of  these  traits.  The  imme¬ 
diate  point  of  significance  is  to  realize 
that  a  successful  instrumentalist  is  au 
embodiment  of  many  traits  and  not 
Just  of  one  or  two.  It  is,  of  course, 
possible  for  two  pupils  to  be  equally 
successful  and  possess  differing 
amounts  of  the  various  traits  men- 

*Tke  retutts  of  trveral  imvtstigations  tend  to 
minimite  the  importance  of  the  intellectnal 
traits;  however,  there  is  considerable  doubt  con¬ 
cerning  these  conclusions. 
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tioned.  For  example,  a  pupil  of  com¬ 
paratively  low  intelligence  or  musical 
capacity  may  by  sheer  drive  and  effort 
keep  up  with  a  bright  pupil,  or,  two 
pupils  equally  valuable  to  an  organi¬ 
zation  but  one  who  was  particularly 
strong  in  rhythm  and  the  other  in 
intonation.  Even  though  many  pupils 
succeed  with  a  partial  deficiency  in 
one  or  more  of  the  five  traits,  it  is 
unwise  to  minimize  the  importance  of 
any  one  of  them.  For  example,  every 
director  can  recall  pupils  who  have 
failed  because  of  just  one  of  these 
traits:  (1)  the  pupil  “who  Just  couldn’t 
hear  pitch  differences”,  or  (2)  the 
pupil  who  did  not  have  the  necessary 
muscular  co-ordination,  or  (3)  the 
pupil  whose  intelligence  was  too  low  to 
keep  up  with  the  class,  or  (4)  the  pupil 
“with  all  the  ability  in  the  world” 
who  Just  would  not  stick  to  anything 
long  enough  to  master  it,  or  (5)  the 
pupil  who  definitely  was  handicapped 
on  some  instrument  because  of  his 
lips,  teeth,  or  the  size  of  his  fingers 
or  hands. 

In  the  light  of  the  manifold  aspects 
of  the  problem  it  is  no  wonder  that 
teachers  have  been  disappointed  in 
the  prognostic  value  of  music  tests, 
i.  e.,  that  the  music  test  results  were 
not  more  significant  in  predicting  the 
relative  success  a  pupil  would  have 
in  playing  an  instrument.  Since  space 
does  not  allow  for  much  statistical 
evidence  as  to  the  validity  and  relia¬ 
bility  of  the  most  commonly  used 
tests,  namely,  the  Seashore  battery, 
the  Kwalwasser-Dykema  battery,  and 
the  several  tests  put  out  by  instru 
mental  music  companies,  several  con 

(Turn  to  page  *7) 
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Things  Are  Happening 

in  Newly  Organized  Regions 

•  •  • 

Here  Are  Latest  Reports 


REGION  1  held  its  preliminary  or¬ 
ganisation  meeting  during  the  North¬ 
west  conference  with  Louis  Worsen, 
temporary  chairman  presiding.  Vice 
president  William  D.  Revelii  of  the 
National  School  Band  association  was 
present.  A  most  efllcient  organization 
with  much  enthusiasm  and  interest  is 
under  way. 

REGION  2 — Permanent  organization 
of  this  region  was  perfected  during  the 
North  Central  conference  at  Minne¬ 
apolis.  Carleton  Stewart  of  Mason 
City,  Iowa,  was  elected  permanent 
chairman  with  J.  W.  Vanatta  of  Stur¬ 
geon  Bay,  Wisconsin,  as  vice  president; 
L.  Watters  of  Des  Moines,  Iowa,  is 
secretary-treasurer  and  Gerald  Pres¬ 
cott,  member  at  large  to  the  National 
Board  of  Control. 

REGION  3 — ^Temporary  chairman 
Ralph  Rush  has  called  an  organisation 
meeting  for  Friday  evening.  May  14, 
at  7:30  P.  M.  at  the  Deshler-Wallick 
hotel. 

REGION  4  held  its  organisation 
meeting  at  Buffalo  during  the  North¬ 
east  conference,  electing  Frederic  Fay 
Swift  as  permanent  chairman,  John 

H.  Jaquish,  vice  president,  and  Ralph 

I.  Schoonmaker  as  secretary-treasurer. 

REGION  5  held  a  preliminary  or¬ 
ganisation  meeting  during  the  Califor¬ 
nia  Western  conference  at  San  Fran¬ 
cisco.  William  D.  Revelii,  first  vice 
president  of  the  National  School  Band 
association  was  present,  and  the  meet¬ 
ing  was  attended  by  representatives 
from  Northern  and  Southern  Califor¬ 
nia  including  W.  I.  Noblet,  LeRoy  Al¬ 
len,  Donald  Rowe,  and  Audre  Strong, 
who  is  temporary  chairman. 

REXIION  6  of  which  Joe  Berryman 
of  Fort  Stockton,  Texas,  is  permanent 
chairman  will  hold  the  first  Regional 
Contest  at  Oklahoma  City,  May  15. 

REGION  7  of  which  Roy  M.  Martin 
of  Greenwood,  Mississippi,  is  perma¬ 
nent  chairman  will  hold  its  first  Re¬ 
gional  Contest  on  May  15. 

REGION  8  of  which  Ed  Chenette  is 
permanent  chairman  will  hold  its  first 
Regional  Contest  at  Winthrop  college. 
Rock  Hill,  South  Carolina,  on  June  7 
and  8.  Frank  Simon  is  principal  Judge. 

REGION  9  of  which  David  T.  Law- 
son  of  Topeka,  Kansas,  is  chairman 
and  Russell  Wiley  of  Lawrence.  Kan¬ 
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sas,  local  chairman,  will  hold  its  first 
Regional  Contest  at  Lawrence.  Kansas, 
May  6,  7,  and  8.  Dr.  A.  A.  Harding 
is  senior  Judge. 

REGION  10  of  which  W.  H.  Terry  of 
Hyrum,  Utah,  is  permanent  chairman 
and  A.  S.  Horsley  of  Prince,  local 


In  the  following  list  of  state  contest 
results  only  first  division  winners  eli¬ 
gible  to  the  national  orchestra  contest 
and  bands  eligible  to  their  next  re¬ 
gional  contest  are  given. 

Arizona 

Banda — Class  A:  Globe,  Miami;  Class 
B:  Valley,  Pima. 

Orcheatraa — Class  A:  Globe,  Miami; 
Class  B:  Valley,  Pima. 

Arkansas 

Concert  bands  —  Class  A:  Little 
Rock;  Class  C:  McGhee.  Marching 
bands — Class  A:  Fort  Smith  and  Little 
Rock;  Class  B:  Van  Buren;  Class  C: 
DeWltt. 

Concert  orchestra— Class  A:  Little 
Rock. 

Illinois 

Bands — Class  A:  Quincy,  Paul  C. 
Morrison,  director;  Springfield,  G.  W. 
Patrick;  Waukegan,  Otto  Graham. 
Class  B:  Belvidere,  C.  F.  Gates;  Col¬ 
linsville,  F.  C.  Kreider;  Paxton,  H.  S. 
Frederick;  Mt.  Carmel,  Floyd  H.  Per¬ 
kins.  Class  C:  Gibson  City,  B.  B.  Wy¬ 
man;  Waverly,  R.  H.  Fields;  Peters¬ 
burg,  H.  E.  Akers;  Carthage,  L.  S. 
Munneke. 

Orchestras — Class  A:  Highland  Park. 
Helen  Mayer  Mannings,  director;  Mor¬ 
ton  of  Cicero,  C.  B.  Haberman;  Pro¬ 
viso  of  Maywood,  Wallace  Nelson. 
Class  B:  Collinsville,  F.  C.  Kreider. 
Class  C:  Graeva,  Fred  R.  Bigelow. 

Kansas  (Rne  Arh) 

Bands — Class  B:  Dodge  City,  Lib¬ 
eral;  Class  C:  Bucklin. 

Orchestra — Class  C:  Bucklin. 


chairman,  will  hold  its  first  Regional 
Contest  at  Price  on  May  13,  14,  and 
15.  Henry  Fillmore  is  senior  Judge. 

Universal  approval,  interest,  and  en¬ 
thusiasm  continues  to  be  evident  for 
the  Regional  plan.  Fine  work  has 
been  done  in  every  region  and  as  a 
result  of  this  plan,  closer  correlation 
between  the  three  branches  of  music 
will  result,  and  the  benefits  of  na¬ 
tional  competitive  activities  will  be 
brought  within  the  reach  of  everyone 
interested.  The  final  National  Solo 
and  Ensemble  Contest  will  be  held  at 
Columbus,  Ohio,  on  May  15.  Next  year 
will  see  complete  contests  in  every  re¬ 
gion. 

President,  Netionel  School  Bend  Assn. 


Kansas 

Bands — Class  A:  Pittsburg;  Class 
B:  Caney,  Paola;  Class  C:  Chetopa. 
Cherokee,  Parker.  Pleasanton. 

Orchestra — Class  A:  Fort  Scott,  Par¬ 
sons;  Class  B:  Caney,  Girard;  Class 
C;  Oswego,  Cherokee,  Riverton. 

Mississippi 

Concert  bands — Class  A:  Green¬ 
wood,  Clarksdale,  Meridian.  Marching 
bands — Class  A:  Greenville,  Gulfport, 
Jackson. 

North  Carolina 

Bands — Class  A:  Lenoir,  Central  of 
Charlotte;  Class  B:  Monroe;  Class  C: 
Spruce  Pine. 

Orchestras — Class  A:  Central  of 
Charlotte. 

Ohio 

Orchestras — Class  A:  Portsmouth, 

J.  Richard  Farmer,  director.  Class  B: 
Bluffton,  Sidney  Hauenstein;  Green¬ 
ville,  D.  L.  Brown.  Class  C:  Chardon 
Village.  S.  L.  Davis;  Ada,  William 
McBride. 

Greater  Cleveland 

Orchestras  —  Glenvllle;  Cleveland 
Heights;  John  Adams. 

Oregon 

Bands — Class  D:  Heppner,  Harold 
W.  Buhman,  director. 

Eastern  Washington 

Bands — Class  B;  Tekoa. 

Orchestras — No  superior  ratings. 

More  complete  information  in  our 
June  issue. 


First  State  Contest  Reports 

Here  are  some  brief  reports,  from  states  holding  their  contests 
in  April.  A  more  complete  tabulation  of  results  from  all  states 
reporting  will  appear  in  our  June  Issue. 
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News  and 
Comments 


Begging  Your  Pardon 

How  could  we  have  been  so  care¬ 
less?  In  the  list  of  national  solo  con¬ 
test  Judges  appearing  In  the  April 
SCHOOL  MUSICIAN,  we  neglected  to 
include  those  three  genial  gentlemen 
who  will  officiate  over  the  baton  twirl¬ 
ing  episode  and  hand  out  the  annual 
“report  cards”. 

Not  that  these  three  lads  are  not  well 
enough  known  as  the  “Brain  Trust” 
of  contest  twirling.  They  are  the  men 
responsible  for  picking  baton  twirling 
out  of  the  sideshow  class,  putting  it 
in  a  strictly  high-class  and  dignified 
contest  basis,  and  Incidentally  mak¬ 
ing  it  the  most  popular  wing  of  the 
school  band  movement.  They  are: 
Forrest  McAllister,  chairman,  105 
Dixon  Street,  Joliet,  Illinois;  Larry 
Hammond,  care  of  Hi-Way  Chevrolet 
Sales,  Park  Ridge,  Illinois;  and  Wes¬ 
ley  Leas,  225  Sixteenth  Avenue,  Co¬ 
lumbus,  Ohio. 

•  •  • 

Nutt  at  Mississippi 
Mr.  H.  E.  Nutt  of  the  VanderCook 
School  of  Music,  who  is  responsible, 
through  his  enlightening  articles  in 
The  SCHOOL  MUSICIAN,  for  making 
student  conducting  a  national  enter¬ 
prise,  will  head  a  school  for  band¬ 
masters  at  Mississippi  State  college, 
June  14  to  26. 

A  demonstration  band,  according  to 
word  received  recently  from  Henry 
E.  Wamsley,  director  of  the  college 
band,  will  be  composed  of  high  school 
players  specially  assembled  for  this 
summer  school  session.  The  facili¬ 
ties  of  the  campus  will  be  used  for 
domestic  requirements. 

•  •  • 

Pa.  Festival  at  Selinsgrove 
This  issue  of  The  SCHOOL  MU¬ 
SICIAN  goes  to  press  on  the  eve  of 
the  second  annual  All-Master  band 
festival  on  Susquehanna  university’s 
campus  at  Selinsgrove,  Pennsylvania, 
where  twenty-one  high  school  band  di¬ 
rectors  are  taking  part  in  the  direc¬ 
tion  of  150  of  the  best  school  band 
players  in  central  Pennsylvania.  Dr. 
Eldwin  Franko  Goldman,  “king  of  the 
bandmasters”  as  he  Is  styled  in  uni¬ 
versity  news  releases,  is  the  fea¬ 


tured  conductor  in  their  concert  on 
the  evening  of  May  1. 

Among  the  high  school  band  direc¬ 
tors  who  are  attending  the  festival 
and  aiding  in  the  selection  of  its  play¬ 
ers  are:  P.  S.  Mitchel,  Lewistown; 
Robert  Beckman,  Sunbury;  Frank 
Schoendorfer,  Jersey  Shore;  Samuel 
Kurtz,  Bloomsburg;  William  O.  Rob¬ 
erts,  Wilkes-Barre;  D.  N.  Luckenbill, 
Freeland;  D.  J.  Lewis,  Hazleton; 
Grant  Sterner,  Mt.  Carmel;  George 
Anderson,  Shamokin;  William  Har- 
chelrode,  Harrisburg;  Leonard  Ka- 
chel,  Ashland;  Marion  C.  Walter,  New 
Bloomfield;  Garth  Kleckner,  Lock 
Haven;  D.  H.  H.  Lengel,  Pottsville; 
Clarence  Toole,  Hegins;  C.  E.  Swalm. 
Willlamstown ;  B.  Ray  Minicb,  Ly- 
kens;  Kenneth  Blyer,  Fallsington;  A. 
P.  Brigbtbill.  Johnstown;  P.  J.  Fisher, 
Loysville;  and  Paul  A.  Horner,  New 
Oxford. 

The  Goldman  Concerts 

If  your  vacation  angel  should  by 
any  chance  give  you  a  lift  to  New 
York  City  this  summer,  you  will  be 
interested  in 
this  schedule  of 
Dr.  Edwin 
Franko  Gold¬ 
man’s  band  con¬ 
certs. 

The  series 
will  commence 
on  Wednesday, 

June  16,  and 
end  on  Sunday, 

August  15.  Ac¬ 
cording  to  the  schedule  arranged,  the 
band  will  irfay  in  Central  park  on 
Monday,  Wednesday.  Friday,  and  Sun¬ 
day  evenings,  and  in  Prospect  park  on 
Tuesday,  Thursday,  and  Saturday  eve¬ 
nings.  All  concerts  will  start  at  8:30 
P.  M. 

These  concerts  will  again  be  the 
gift  of  the  Daniel  and  Florence  Gug¬ 
genheim  Foundation  as  they  have 
been  for  the  past  six  years.  They  are 
named  in  memory  of  the  man  who 
was  so  largely  responsible  for  them. 
They  were  offered  by  Mrs.  Daniel 
Guggenheim  on  behalf  of  the  Founda¬ 
tion  to  Mayor  Fiorello  H.  La  Guardia, 
who  has  always  shown  such  a  keen 


interest  in  the  concerts,  and  who  ac¬ 
cepted  them  on  behalf  of  the  city. 

The  personnel  of  the  band  will 
number  sixty  musicians.  The  pro¬ 
grams  will  be  varied,  comprising 
music  of  the  classical  as  well  as  the 
modem  masters  and  will  include  a 
number  of  soloists. 

Although  Dr.  Goldman  is  known 
throughout  the  world  as  a  bandmas¬ 
ter,  his  early  training  was  obtained 
as  a  member  of  the  Metropolitan 
Opera  house  orchestra  and  other  lead¬ 
ing  symphony  orchestras.  As  first 
trampet  player  under  Toscanini. 
Mottl,  Mahler,  and  other  great  con¬ 
ductors,  he  learned  at  first  hand  the 
traditions  of  conducting,  became  fa¬ 
miliar  with  the  correct  interpretations 
of  the  masterpieces  of  the  world’s 
music,  and  benefited  by  the  direct  In¬ 
spiration  of  outstanding  musicians. 
Dr.  Goldman  takes  particular  delight 
in  helping  young  directors  of  high 
school  bands. 

This  marks  the  twentieth  summer 
that  these  concerts  have  been  offered 
to  the  public,  the  first  five  seasons 
having  been  given  by  the  Goldman 
band  on  the  green  at  Columbia  uni¬ 
versity  starting  in  1918.  When  the 
university  found  it  necessary  to  util¬ 
ize  the  space  for  buildings,  the  con¬ 
certs  were  transferred  in  the  summer 
of  1924  to  Central  park,  and  in  1925  a 
portion  of  them  were  assigned  to 
New  York  university,  and  later,  at  the 
suggestion  of  Mayor  La  Guardia,  the 
schedule  was  arranged  to  include  con¬ 
certs  in  Prospect  park  in  Brooklyn. 

The  summer  concert  season  origi¬ 
nated  with  Dr.  Goldman  who  visioned 
a  band  of  somewhat  different  type 
than  anything  previously  attempted — a 
band  which  should  be  devoted  entire¬ 
ly  to  concert  music  and  be  able  to 
satisfactorily  present  music  composed 
for  the  symphony  orchestra. 

These  concerts  have  probably  been 
heard  by  more  people  than  any  other 
concerts  ever  given.  The  nightly  at¬ 
tendance  is  estimated  at  from  twenty- 
five  thousand  to  fifty  thousand,  and 
frequently  more.  Through  the  many 
radio  broadcasts  the  concerts  are 
brought  to  many  millions  more.  Inci¬ 
dentally,  the  Goldman  band  is  per¬ 
haps  the  first  large  organization  to 
have  done  broadcasting. 

The  opening  concert  of  the  season 
will  be  the  one  thousand  one-hun¬ 
dredth  concert  of  the  series. 

•  •  • 

Southern  Wisconsin  Festival 
Before  we  can  get  these  lines  to 
you  the  1937  Southern  Wisconsin 
music  festival  and  tournament  to  be 
held  at  Lake  Geneva  on  May  7  and  8. 
will  be  a  matter  of  history.  What  will 
have  happened  there  will  have  to  be 
related  along  with  the  volumes  of 
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A.  D.  McC«mpb«ll  of  Lobanon,  Tan- 
natsaa,  plays  fM  violin  that  balongad 
to  Jaffarson  Davit,  who  was  prati- 
dant  of  tha  Confadarata  Statas  of 
Amarica.  Old  violins  ara  a  hobby 
of  Mr.  McCampball's,  and  whan  ha 
ditcovarad  that  this  violin  had  baan 
hanging  in  a  tack,  for  forty  yaars, 
practically  all  apart,  ha  toon  brought 
it  to  light.  Tha  violin  baart  tha  labal 
of  ona  of  tha  old  Italian  mattart, 
Dominicut  Montagnana,  1742. 

contest  news  which  will  appear  in  our 
June  issue. 

From  the  standpoint  of  size  Wis¬ 
consin  contests  are  in  a  class  hy 
themselves.  In  reference  to  this 
state’s  work,  here  is  what  Superinten¬ 
dent  H.  C.  Wegner  of  Waupun,  who 
is  also  secretary-treasurer  of  the  Wis¬ 
consin  School  Band  association,  has 
to  say: 

“Music  tournaments  consist  of  a 
gathering  together  of  school  musical 
organizations  from  various  parts  of 
the  state,  in  sectional  or  state-wide 
contests,  engaging  in  a  program  of 
music  competition,  whereby  the  in¬ 
dividual  or  group  may  compare  his  or 
their  performance  with  approximate¬ 
ly  like  experience. 

“The  object  of  such  attendance, 
aside  from  the  friendly  competitive 
element,  is  to  attempt  to  seud  pupils 
back  to  their  respective  schools  and 
communities  with  some  inspirational 
help  and  with  some  constructive  criti¬ 
cisms  which  will  aid  the  organization 
and  its  members  in  improving  their 
past  performance. 

“Beginning  some  few  years  back, 
with  a  handful  of  members  holding 
its  first  tournament  on  an  improvised 
platform,  in  the  city  of  Reedsburg, 
the  association  now  boasts  a  mem¬ 
bership  of  142  schools  and  tourna¬ 
ment  attendance  last  year  at  Madison 
of  over  100  organizations  and  5,600 
pupils  actively  participating. 

“In  short  the  Wisconsin  music 
tournament  has  become  the  largest  of 
its  kind  in  the  world,  surpassing  In 
attendance  that  of  the  national  tour¬ 
nament.” 


Masted  Band  for  Gloucester,  Mass. 

•  Harwood  Simmons,  Columbia  uni¬ 
versity,  will  conduct  the  massed  band 
concert  jto  be  held  on  Saturday  after¬ 
noon,  May  22,  at  Gloucester,  Massa¬ 
chusetts,  as  part  of  the  New  Ehigland 
music  festival  to  be  held  there  on 
May  21  and  22. 

The  program  of  seven  numbers 
which  has  been  arranged  by  Mr. 
Simmons  includes  a  beautiful  variety 
of  style,  one  of  the  numbers  being 
“Sleepers,  Wake”  by  Bach,  which  is 
being  played  as  a  testimony  to  the  late 
Walter  Smith. 

Massachusetts 

May  15  is  the  date  set  for  the  Mas¬ 
sachusetts  music  festival,  and  it  will 
be  held  at  Lowell.  Final  festival 
arrangements  were  made  at  the  an¬ 
nual  meeting  of  the  festival  associa¬ 
tion  on  April  10. 

•  •  • 

A  Thousand  Bands  for  Texas 

The  Texas  State  Band  and  Orches¬ 
tra  association  of  which  Ward  G. 
Brandstetter  of  Palestine  is  secretary 
is  taking  a  very  active  part  in  the  de¬ 
velopment  of  a  better  program  of  mu¬ 
sic  education  in  Texas.  This  is  one 
of  the  younger  associations  and  is  in 
its  fast-growing  period.  Its  member¬ 
ship  in  1936  showed  an  increase  of 
141%  over  the  preceding  year,  and 
in  1937  is  substantially  ahead  of  its 
1936  record. 

“We  were  successful,”  writes  Mr. 
Brandstetter,  “in  securing  a  state-wide 
system  of  accrediting  instrumental 
music  in  the  public  schools  and  are 
now  working  for  a  state  adoption  of 
instrumental  music  textbooks,  which, 
if  we  are  successful,  will  mean  that 
the  State  Board  of  Education  will  pur¬ 
chase  the  books  to  be  furnished  free 
to  students  of  instrumental  music. 

“We  sponsor  the  official  state  con¬ 
tests  for  bands  and  orchestras,  and 
this  year  we  are  making  a  special  ef¬ 
fort  to  get  a  band  or  orchestra  start¬ 
ed  in  every  high  school  in  the  state. 
There  are  over  1,000  high  schools  in 
the  state  and  so  far  we  have  about 
500  bands.” 

Other  officers  of  the  association 
are:  president,  Lloyd  Reitz,  Weslaco; 
and  treasurer,  Dan  W.  Martin,  Sin  ton. 

There  are  also  four  divisional 
groups  as  follows:  Eastern  division 
— Otto  Paris,  Kilgore,  president; 
Ralph  Beck,  Dallas,  vice  president; 
Lyle  Skinner,  Waco,  secretary-treas¬ 
urer;  Western  division — Charles  S. 
Eskridge,  Wink,  president;  R.  T.  By¬ 
num,  Abilene,  vice  president;  Russeil 
Shrader,  Sweetwater,  secretary-treas¬ 
urer;  Southern  division — Sam  Elzell, 
Taft,  president;  C.  W.  Macune,  San 


Antonio,  vice  president;  Donald 
Hatch,  Sinton,  secretary-treasurer; 
Northern  division  —  Glenn  Truax, 
Shamrock,  president;  J.  Richard 
Walker,  Borger,  vice  president;  C.  H. 
Leeds,  McLean,  secretary-treasurer. 

•  •  • 

Squelching  Lafe  Arrivals 

Richard  Crooks,  the  distinguished 
American  tenor  who  seems  to  have 
solved  the  perennial  problem  of  what 
to  do  about  late  audiences.  Last  year, 
during  his  Australian  tour,  Mr.  Crooks 
was  singing  in  Sydney.  When  he  ap¬ 
peared  on  the  stage,  the  audience  was 
still  milling  in  the  aisles.  Noticing 
the  embarrassment  of  the  late-com- 
ers,  Mr.  Crooks  stepped  to  the  front 
of  the  stage,  motioned  for  silence  and 
said  smilingly,  “Take  your  time.  Get 
seated  comfortably.  I  have  no  other 
engagement  tonight,  and  I’m  in  no 
hurry  at  all.”  It  worked  like  a  charm. 
'The  confusion  ended  and  everyone 
was  seated  in  a  moment. 

•  •  • 

Pre*Contett  Clinic 

The  Central  State  Teachers  college 
sponsored  a  music  festival  at  Stevens 
Point.  Wisconsin,  on  April  23,  in 
which  all  bands  and  orchestras  par¬ 
ticipated  without  competition  and  re¬ 
ceived  helpful  and  constructive  criti¬ 
cism  of  their  work  by  competent 
critics.  Each  organization  played  Its 
own  choice  of  a  warmup  number,  an 
overture,  and  a  concert  number.  Af¬ 
ter  the  performance  criticisms,  in 
sealed  envelopes,  were  handed  to  the 
directors. 

Elarlier  in  the  afternoon,  there  was 
a  parade  of  all  bands.  An  entrance 
fee  of  |1  was  charged  each  participat¬ 
ing  organization.  Coming  as  a  pre¬ 
liminary  to  the  contests  this  clinic 
undoubtedly  proved  very  helpful  to 
the  musicians,  as  it  got  them  accus¬ 
tomed  to  playing  for  judgment,  as 
well  as  to  the  director  through  the 
criticisms  rendered.  It  is  a  plan  that 
may  be  successfully  adopted  by  many 
colleges. 

•  •  • 

Welcome,  Tennessee 

You  haven’t  read  much  news  of 
Tennessee,  but  they  are  getting  or¬ 
ganized.  Here  is  a  little  story  of  what 
is  taking  place  in  that  state,  from  a 
letter  Just  received  from  A.  D.  Mc- 
Campbell  of  Lebanon. 

“At  a  meeting  in  Nashville  last 
month  of  the  Tennessee  Education  as¬ 
sociation,  the  music  section  had  a 
meeting  and  organized  a  Band  and 
Orchestra  Directors  association.  For 
some  foolish  reason  they  elected  me 
president.  Miss  May  E.  Saunders  of 
the  State  Teachers  college  at  Mur¬ 
freesboro,  was  elected  secretary. 
While  in  session  we  arranged  to  have 
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The  Conference  Takes  a  Loss 


Vanett  Lawler  is  leaving  the  Music 
Educators  conference. 

Yes,  it  is  shocking  news.  Almost 
unbelievable.  That’s  why  we  gave  it 
to  you  all  in  one  lump,  so  you  can 
gasp,  gulp,  and  then  try  to  relax.  Miss 
Lawler  will  leave  about  June  1. 

No,  that  is  not  the  reason,  though 
June  is  the  month  for  it.  Miss  Law¬ 
ler  is  taking  a  position  with  one  of 
the  leading  eastern  music  publishers 
as  their  middle  western  representa¬ 
tive.  She  will  open  offices  in  Chicago 
somewhat  later  on  and  will  with  her 
assistants  engage  in  exploitation 
work  throughout  the  central  states. 

Miss  Lawler  Joined  the  conference 
in  the  summer  of  1930,  at  approxi¬ 
mately  the  time  when  its  offices  were 
moved  from  Ithaca,  New  York,  to 
Chicago.  C.  V.  Buttelman  had  Just 
been  employed  executive  secretary  of 
the  conference,  and  Miss  Lawler  was 
engaged  as  his  first  assistant.  Since 
then  Miss  Lawler  has  been  practically 
the  works  of  the  conference  office, 
and  her  leaving  precipitates  somewhat 
the  sad  condition  of  a  clock  with  a 
broken  mainspring. 

In  the  past  seven  years  Miss  Law- 


a  band  festival  on  April  30  at  the 
State  Teachers  college,  and  twenty- 
eight  band  directors  promised  to  at¬ 
tend  and  bring  their  bands.  This  will 
Just  be  a  happy  get-together  meeting. 
Ekich  band  will  give  a  short  program, 
and  then  we  will  have  a  massed  band. 
It  is  our  hope  to  create  an  interest  in 
band  and  OTchestra  work  in  Tennes¬ 
see,  and  bring  it  to  the  standard  of 
work  being  done  in  other  states.” 

At  a  later  meeting  in  Nashville  a 
constitution  was  adopted  and  com¬ 
plete  arrangements  made  for  the 
April  30  festival.  So  you  see  Ten¬ 
nessee  is  well  on  its  way,  and  from 
now  on  you  may  expect  a  lot  of  news 
of  the  instrumental  music  activities 
of  this  state. 

see 

Music  for  the  Contests 

Recently  the  National  School  Or¬ 
chestra  association  sent  a  bulletin  to 
music  publishers  requesting  that 
music  be  submitted  for  consideration 
as  future  contest  numbers.  We  be¬ 
lieve  the  ideals  set  forth  as  a  part  of 
this  lettOT  will  be  of  general  interest 
to  our  readers.  The  letter  says  in 
part: 

“In  considering  the  suitability  of 
music  for  contest  purposes  the  follow¬ 
ing  are  some  of  the  points  which 
should  be  regarded: 


ler’s  extensive  travels  on  behalf  of 
conference  operations  have  taken  her 
frequently  into  practically  every  state 
in  the  Union,  and  she  has  established 
a  national  acquaintanceship  of  genu¬ 
ine  and  sincere  friends.  In  line  of 
duty  she  has  distinguished  herself  by 
her  almost  uncanny  ability  to  render, 
quickly,  emergency  decisions  with  in¬ 
finite  wisdom:  by  her  smooth  man¬ 
agement  of  complicated  affairs;  and 
by  her  tact,  patience,  and  geniality 
under  circumstances  often  trying. 

In  her  new  line  of  work  Miss  Law¬ 
ler  will  encounter  a  complex  of  dif¬ 
ference  and  sameness.  She  enters  a 
strictly  commercial  field,  yet  her  sub¬ 
ject  matter  and  her  contacts  will  be 
much  the  same.  A  hundred  thousand 
people  will  directly  or  indirectly  miss 
her  charming  infiuence  in  conference 
affairs,  but  perhaps  many  more  will 
benefit  through  her  new  activities, 
and  after  all  “what  blesses  one, 
blesses  all”. 

May  we  take  this  opportunity.  Miss 
Lawler,  to  express  our  sincere  hope 
for,  and  confidence  in,  your  abundant 
success. 

s  •  • 

(1)  Musical  worth. 

(2)  Grand  orchestra  is  preferred. 

(3)  Smaller  orchestrations  may  be 
listed,  but  no  orchestration  lacking  a 
part  for  any  instrument  such  as  flute, 
horn,  trombone,  etc.,  will  be  selected. 

(4)  Full  score  is  required.  Num¬ 
bers  which  have  no  full  score  may  be 
sent  for  consideration  providing  the 
publisher  will  make  available  a  suit¬ 
able  score  If  the  number  is  placed  on 
the  list. 

(5)  An  ideal  contest  piece  has 
qualities  which  afford  an  orchestra 
opportunity  to  demonstrate  tone, 
technique,  and  expression,  and  gives 
each  section  of  the  orchestra  equal 
opportunity  to  play,  with  approxi¬ 
mately  equal  demands  on  technical 
resources  of  each  section.  For  in¬ 
stance,  a  number  scored  principally 
for  oboe  with  the  rest  of  the  orches¬ 
tra  in  the  background  is  not  suitable 
for  contest  purposes.” 

•  •  • 

Park  Takes  a  Trip 

The  biggest  trip  of  the  year  fur  the 
Park  Junior  high  school  band  of  Knox¬ 
ville,  Tennessee,  was  the  one  to  John¬ 
son  City,  April  22,  to  attend  the  annual 
festival.  Each  band  at  the  festival 
was  given  ten  minutes  to  play  alone, 
and  Park  chose  “Bright  Star"  by  Ben¬ 
nett,  and  “Basketball  Team”  and  “Gym¬ 
nasium  Walts”  by  Chenette. 

L.ater  all  bands  united  to  play  “Mili¬ 
tary  Escort”  and  “Ambition”  by  Ben¬ 
nett. 


You  S«id  If 

“Let’s  have  more  practical  articles 
like  Twirling  on  Judgment  Day’, 
’Twirls  for  Girls’,  and  the  series  of 
articles  on  snare  drumming,”  writes 
Lowell  and  Wilbur  Heisey  of  Ladoga. 
Indiana.  “These  are  articles  that  can 
be  used  in  a  smali  community  where 
it  is  impossible  to  obtain  private 
lessons”. 

The  old-time  readers  of  The 
SCHOOL  MUSICIAN  have  kept  their 
files  quite  complete,  and  now  have  in 
them  a  reference  library  invaluable 
to  both  student  and  teacher. 

We  are  very  glad  to  get  these  sug¬ 
gestions,  and  we  wish  that  more  of  our 
readers  would  assert  themselves  as  to 
the  tjrpe  of  material  most  needed  and 
most  helpful. 

“I  am  sure,"  continues  this  letter, 
“articles  on  student  conducting  and 
correct  bass  drum  and  cymbal  tech¬ 
nique  would  be  more  than  welcome.” 
We  have  some  articles  on  these  very 
subjects  scheduled  for  coming  issues, 
and  we  are  sure  you  will  not  be  dls- 
aiH>ointed  in  them. 

s  s  s 

HeNo,  Sfrnnger 

Since  Denver  in  1929,  when  the  high 
scho<4  band  of  Modesto,  California, 
under  the  direction  of  Frank  Man- 
cini  made  such  a  promising  showing, 
we  have  been  trying  to  lure  this 
charming  contender  back  into  the  na¬ 
tional  ring.  But  the  distances  have 
been  too  great,  particularly  during  a 
period  of  fifty-nine-cent  dollars  and  no 
dollars,  and  so  we  haven’t  heard  a 
great  deal  lately  about  Modesto,  al¬ 
though  they  are  still  going  great  and 
are  quite  the  tops  in  their  own 
hemisphere. 

Comes  news  recently  of  the  festival 
concert  of  the  California  Western 
School  Music  conference,  which  was 
held  in  San  Francisco  on  March  24. 
This  was  an  all-inclusive  event  for 
secondary  schools,  with  a  symphonic 
bcmd  of  145  boys  and  girls  under  the 
directicm  of  Mr.  Manclni  with  William 
D.  Revelli  as  guest  conductor. 

The  129-piece  orchestra  was  con¬ 
ducted  by  Dr.  Alfred  Herts,  former 
conductor  of  the  San  Francisco  sym¬ 
phony  orchestra,  and  the  chorus  of 
345  voices  by  Glenn  Woods,  super¬ 
visor  of  music  in  Oakland. 

We  were  very  glad  to  receive  this 
program,  Mr.  Mancini,  and  we  are 
deeply  interested  in  its  contents,  re¬ 
gretting  only  that  we  could  not  have 
been  present  to  hear  the  perform¬ 
ance.  Now  that  Region  No.  5  will 
bring  a  baby  national  each  year  or 
two  within  the  hearing  of  your  school 
bell,  we  presume  you  will  again  be¬ 
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come  active  in  festival  contests,  and 
we  will  be  thinking  of  you  as  head¬ 
line  news.  In  any  event  we  hope  you 
will  keep  us  better  posted  and  supply 
us  with  news  from  your  school  for  the 
1937-38  issues  of  The  Picture  Maga¬ 
zine",  the  one  and  only  SCHOOL 
MUSICIAN. 

see 

From  Hie  "Coverod  Wagon"  State 

Little  did  we  realize  when  we  were 
working  frantically  until  2  a.  m.  on 
the  night  of  April  9  on  the  last  form 
of  the  April  SCHOOL  MUSICIAN  that 
the  members  of  the  Oregon  School 
Band  and  Orchestra  association, 
thirty-six  of  them,  were  simultane¬ 
ously  enjoying  a  swell  banquet  and  a 
lot  of  discussion  about  the  coming 
contests.  But  they  were  accomplish¬ 
ing  things,  too,  including  a  revised 
classification  of  bands  to  conform  with 
the  national  standards  which  are: 
Class  A,  schools  of  over  760  pupils; 
Class  B,  over  260;  and  Class  C,  under 
250. 

New  officers  elected  were:  president, 
Andrew  lx)ney,  Jr.,  La  Grande,  re¬ 
elected  unanimously;  vice  president, 
Douglas  Orme,  Eugene;  and  secretary, 
Vernon  Wiscarsen,  Lebanon. 

see 

Good  Evening  in  Benton  Harbor 

Just  in  case  there  is  any  doubt  in 
your  mind,  be  assured  that  the  Ben¬ 
ton  Harbor  high  school  band,  one  of 
the  finest  marching  units  in  the  mid- 
dlewest,  under  the  direction  of  Karl 
W.  Schlabach,  can  concert  as  well  as 
it  can  letter  on  the  footbcdl  field. 
Its  “Annual  Band  Bust  and  Con¬ 
cert”,  performed  on  March  31,  in  the 
high  school  auditorium  was  an  excep¬ 
tional  exhibition  of  fine  musicianship. 
The  program,  as  you  will  see  by  the 
following,  while  diversified  and  inter¬ 
esting,  was  of  high  musical  order  from 
beginning  to  end  and  was  arranged 
in  excellent  taste.  Here  are  the  num¬ 
bers  played:  Festival  Overture, 
Edtoard  Hazel  with  flute  cadenza  by 
Vem  Beckwith  and  Frank  Deaner; 
“Spring,  Beautiful  Spring”,  lAncke, 
played  by  the  junior  high  school  band; 
Overture  “Sir  Galahad”  (new),  Hil¬ 
dreth;  saxophone  solo  by  Arnold 
Moore,  “The  Sax  Queen”,  Chenette; 
Scenes  from  the  opera  “Lohengrin”, 
Wagner;  baritone  solo  by  Harold 
Burnsworth,  "Tyrolean  Fantasy”,  Ouy 
Holmes;  “Jeeu,  Joy  of  Man’s  Desir¬ 
ing”,  J.  8.  Bach;  piccolo  solo  by  Keith 
Miller,  “Lucky  Star  Polka”,  J.  O.  Heed; 
“Deep  Purple”  (new)  Peter  DeRose; 
“March  of  Youth”  (new),  Olivadoti; 
comet  trio  by  Fred  Byers,  Richard 
Hill,  and  Charles  Wilder,  “Triplets 
of  the  Finest”,  Henneberg;  Military 
Escort  March  (in  6  ways),  as  Harold 


Bennett  wrote  it,  as  Mascagni  of 
Cavallerla  would  have  written  it,  as 
Strauss  of  Blue  Danube  would  have 
written  it,  a  la  Harlem,  and  as  a  mili¬ 
tary  b&nd,  Fillmore;  “The  Skyllner” 
(new),  Alford;  and  “1776”,  Zamecnik. 
see 

Oklahoma's  Rfth  Annual 

Quite  a  nifty  program  is  this  one 
of  the  Fifth  Annual  Tri-State  Band 
festival  held  at  Enid,  Oklahoma,  April 
8,  9,  and  10,  under  the  sponsorship  of 
the  Phillips  university  band  and  the 
Enid  Chamber  of  Commerce.  This 
has  become  quite  the  event  of  its 
kind  in  the  middle  southwest  and  is 
attracting  the  attention  and  attendance 


In  tha  Catskills 

The  Ernest  Williams  School  of 
Music  is  sponsoring  the  first  band 
festival  ever  to  be  held  in  New  York 
City.  This  event  will  take  place  in 
Town  Hall  on  the  afternoon  of  May 
29.  It  will  include  a  number  of  fea^ 
tures  and  is  designed  to  reveal  to 
New  Yorkers  some  of  the  things  which 
school  bands  are  now  doing. 

In  addition  to  the  Ernest  Williams 
band  the  participating  organizations 
will  be  an  All-Long  Island  band, 
specially  formed  for  the  occasion,  and 
possibly  several  others.  Edwin  Franko 
Goldman,  Georges  Barrere,  Paul  Van 
Bodegraven,  Eh'ik  Leidzen,  and  Ernest 
Williams  will  be  among  the  con¬ 
ductors.  The  festival  will  see  the 
performance  of  several  new  works  by 
these  men  and  others,  and  will  include 
first  performances  of  several  works 
never  before  transcribed  for  band. 

The  festival  will  be  opened  by  the 
finals  of  the  Goldman  composition 
contest,  annually  held  by  the  Williams 
school.  A  preliminary  contest  will 
eliminate  all  but  the  beet  entries.  All 
students  participating  in  this  contest 
have  studied  under  Mr.  Leidzen;  a 
number  of  the  works  which  have  al¬ 
ready  been  completed  show  remarkable 
talent. 

see 

A  Haven  for  Camgerz 

Here’s  a  new  band  camp  that  I 
think  warrants  a  little  investigation 
on  your  part.  It’s  on  the  beach  of 
beautiful  Lake  Winona  in  Indiana  and 
is  called  the  Petrie  Band  camp.  Her¬ 
bert  Petrie,  camp  director,  is  the  pro¬ 
ducer  and  leader  of  the  famous 
“White  Hussars”,  an  ensemble  which 
has  become  nationally  known. 

Gamp  will  be  in  operation  for  six 
weeks.  There’s  so  much  I’d  like  to  tell 
about  it,  but  there  isn’t  near  room 


of  music  educators  from  a  wide  radiua 
Climaxed  as  usual  by  a  great  massed 
band  concert,  this  year  was  no  ex¬ 
ception,  except  for  the  advanced  musi¬ 
cal  standard  of  the  performers.  In 
celebrity  glamor  we  offer  yon  nothing 
but  the  best  and  plenty  of  It.  Guest 
conductors  for  the  aftwnoon  and 
evening  performances  included  eight 
of  America’s  beet  known  podium 
peers,  using  the  twm  “America”  con- 
tinentally,  as  one  of  the  celebrities 
came  under  passport  from  as  far 
distant  as  the  historic  province  of 
Quebec.  Here’s  the  baton  roster: 
Frank  Simon,  director  Armco  band, 

(Turn  to  n*xt  page) 


enough.  Drop  a  postal  to  Mr,  Petrie, 
and  get  complete  info. 

see 

At  Dr.  Maddy'f  Plac* 

The  National  Music  camp,  at  Inter- 
lochen,  Michigan,  will  open  June  27 
of  this  year.  Percy  Grainger  will  con¬ 
duct,  during  July  and  August,  the 
high  school  band,  preparing  the  band 
for  concerts  and  broadcasts.  He  will 
also  conduct  the  high  school  orches¬ 
tra  in  some  programs  of  his  many 
compositions  for  orchestra,  chorus, 
and  band. 

The  faculty  includes  the  following 
members  of  the  Cincinnati  symphony 
orchestra,  Andre  Andrand,  oboist; 
Emil  Heermann,  concertmaster;  Jo¬ 
seph  Kolmschlag,  first  string  bass  and 
tuba;  Mikail  Stolarevsky,  violist; 
from  the  Minneapolis  symphony  or¬ 
chestra,  Frank  Miller,  first  cellist, 
and  Henry  J.  Williams,  solo  harpist; 
from  the  St.  Louis  symphony  orches¬ 
tra,  EdwaM  A.  Murphy,  solo  hornlst; 
Samuel  Krauss,  first  trumpeter;  and 
Laurent  Tomo,  first  flutist;  from  the 
Rochester  Philharmonic  orchestra, 
Ehnory  B.  Remington,  first  trombon¬ 
ist;  from  Cleveland,  Frank  Tlchy,  on 
percussion. 

From  New  York  comes  Gustave 
Langenus,  eminent  teacher  of  clari¬ 
net.  Two  new  departments  being 
added  this  year  will  be  taught  by 
Cecil  Leeson,  the  saxophone  artist 
who  recently  gave  a  successful  reci¬ 
tal  in  ’Town  Hall,  New  York,  and 
Paul  Miner,  a  marvelous  performer 
and  teacher  of  the  accordion. 

Drum  majoring  will  create  many 
more  drum  majors  for  high  s<fiiool 
bands;  composition  will  bring  forth 
compositions  by  talented  stndents,  and 
they  will  be  given  public  perfonna.nce 
during  the  summer. 


Summer  Music  Ceimpers,  Ahoy! 
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Cincinnati;  Charles  O’Neill,  director, 
band  of  the  Royal  22nd  Regiment, 
Quebec:  A.  A.  Harding,  director,  Uni- 
Tersity  of  Illinois  bands,  Urbana; 
Joseph  E.  Maddy,  director.  National 
Music  camp,  Ann  Arbor,  Michigan; 
Earl  D.  Irons,  director.  North  Texas 
Agricultural  College  band,  Arlington; 
Charles  B  Righter,  Department  of 
Music,  State  University  of  Iowa,  Iowa 
City;  Dewey  O.  Wiley,  director,  Texas 
Tech  college  band,  Lubbock;  and  F. 
Judah  Foutz,  director.  University  of 
Arkansas  band,  Fayetteville. 

•  •  • 

On  the  Milky  Way 

Did  you  hear  them  on  the  air  over 
WON,  Chicago,  on  Wednesday  night, 
April  28,  at  9:30  P.M.,  C.D.T.?  Our 
good  friends,  the  Warmelin  quartet, 
had  two  numbers  on  the  Bowman  pro¬ 
gram  at  that  time. 

You  read  a  short  story  of  these 
boys  and  saw  their  picture  on  page  9 
of  the  February  SCHOOL  MUSI¬ 
CIAN.  This  flne  musical  ensemble  is 
the  direct  product  of  instrumental  in¬ 
struction  in  the  schools.  They  were 
taught  and  coached  by  Clarence 
Warmelin,  well-known  writer  for  this 
magazine.  The  boys  range  from  19 
to  23  years  of  age. 

On  the  Bowman  broadcast  the  quar¬ 
tet,  which  is  composed  of  2  B-flat  so¬ 
prano  clarinets,  Joseph  Erskine  and 
Russell  Currie;  1  alto  clarinet,  Nor¬ 
man  Rost;  and  1  bass  clarinet,  Ehi- 
gene  Detgen;  played  two  popular 
numbers  in  modem  arrangement  as 
required  by  the  sponsor.  Although 
you  are  more  familiar  with  their  work 
in  the  realm  of  the  classics,  we  hope 
yon  listened  in  and  took  note  of  their 
flne  musicianship,  particularly  their 
excellent  intonation  and  phrasing. 
We  hope,  too,  that  you  did  not  over¬ 
look  to  applaud  with  due  apprecia¬ 
tion  by  sending  in  your  written  re¬ 
marks  of  approval  to  WON,  or  direct 
to  the  sponsor.  Bowman  Dairy  Com¬ 
pany,  Chicago.  It  may  not  be  too  late 
yet  in  case  yon  have  neglected  this 
courtesy. 

•  •  • 

Sotfiheastem  Idaho 

'The  school,  the  church,  and  the  en¬ 
tire  community  locked  arms  to  make 
the  Southeastern  Idaho  Music  festival 
one  of  the  outstanding  events  in 
music  ever  held  there,  according  to 
Harold  C.  Christensen  of  Preston. 

Four  bands  out  of  fifteen  were  con¬ 
sidered  good  enough  to  represent  this 
district  at  the  Regional  meet  at  Price, 
Utah,  May  14  and  16;  Class  A,  Poca¬ 
tello;  Class  B,  Preston;  and  Class  C, 
Gammon  and  Lava  Hot  Springs. 

Those  winning  superior  ratings 
from  Preston  were:  mixed  chorus; 

(Turn  to  page  80) 


Concert  Notes 

By  Neil  Kios 

Region  9  Mattod  Band  Program 

Of  particular  interest  to  all  bands 
is  Region  Nine  of  the  National  Music 
Competition  Festival,  to  be  conduct¬ 
ed  at  the  University  of  Kansas,  at 
Lawrence,  Kansas,  on  May  €,  7,  and 
8.  This  combines  the  competition 
for  bands  and  chorases. 

In  the  past  couple  of  years,  the 
University  of  Kansas  has  conducted 
a  festival,  at  which  leading  band  di¬ 
rectors  were  the  olflcial  Judges  and 
guest  conductors.  A  special  feature 
of  the  Competition  Festival  this  year 
is  the  massed  festival  band  program, 
which  will  be  conducted  by  the  fol¬ 
lowing:  Russell  K.  Wiley,  William 
D.  Revelll,  Harold  Bachman,  A.  R. 
McAllister,  and  Dr.  A.  A.  Harding. 

There  is  no  doubt  that  the  partici¬ 
pating  students  are  given  a  great 
thrill  in  playing  with  this  large 
band  under  the  direction  of  these 
conductors.  It  also  gives  them  the 
objective  in  participation  other  than 
actual  competition  in  their  own  or¬ 
ganization. 

Following  is  the  program  of  the 
massed  festival  band: 

Valor  and  Victory  March,  J.  DeFor- 
est  Cline;  Irish  Tune  from  County 
Derry  (Londonderry  Air),  Qrainger; 
Russell  L.  Wiley,  Conductor.  Jesu, 
Joy  of  Man’s  Desiring,  Bach;  The 
Message  of  the  Chimes,  Colby;  Wil¬ 
liam  D.  Revelli,  Conductor.  Manitou 
Heights  March,  F.  Mtliu*  Christian¬ 
sen;  Tournament  Overture,  Hicks; 
Harold  Bachman,  Conductor.  Komm 
Siisser  Tod  (Come,  Sweet  Death), 
Bach-Leidzen ;  Humoresque,  Dvorak- 
Calliet;  A.  R.  McAllister,  Conductor. 
Mennin  Veen,  Tone  Poem,  Haydn- 
Wood;  A.  A.  Harding,  Conductor. 

•  •  • 

Chicago 

The  (Chicago  high  school  bands 
held  their  flnal  contest,  which  was 
the  twelfth  annual,  at  the  Roosevelt 
high  school  auditorium,  on  ’Thursday, 
April  22.  Unlike  the  general  classifl- 
cation  of  the  national  and  state  con¬ 
tests,  the  Chicago  bands  are  divided 
into  three  groups,  depending  upon  the 
number  of  players  and  experience. 

Group  I  included  all  the  bands  with 
a  membership  of  seventy-two  to 
ninety  players.  Group  II  included  all 
the  bands  with  a  membership  of  forty- 
one  to  sixty,  and  Group  III  repre¬ 
sented  bands  including  forty  players 
or  less. 

Quite  naturally,  the  rivalry  between 
the  Chicago  high  schools  is  very 
keen,  and  one  could  sense  the  com¬ 
petitive  atmosphere  during  the  con¬ 
test. 

Group  I  included  bands  from  Lane 
Technical,  Harrison,  Senn,  Farragnt, 


••Efer"  Kjos,  Jr. 

Known  io  most  of  his  kindorgsrton 
frionds  si  Noil,  tlm  youngor  Kjos,  is 
olso  on  ordont  odvocoto  of  tho 
sowod-off  clorinot.  Ho  ploys  with 
much  gusto.  In  foct  ho  froquontly 
ploys  tho  dovil  with  his  dod's  roods. 

and  Austin  high  schools;  Group  II  in¬ 
cluded  bands  from  Marshall  and 
Amundsen  high  schools;  while  Group 
III  included  only  one  band;  namely. 
Wells  high  school  band. 

The  Judges  for  the  contest  were 
Raymond  Dvorak,  from  the  University 
of  Wisconsin;  Otto  Kraushaar,  Uni¬ 
versity  of  Iowa;  and  King  Stacy,  of 
the  Boys’  Vocational  School,  Lansing, 
Michigan.  Their  unanimous  decision 
recommended  in  Group  I,  Lane  Tech¬ 
nical  high  school  band,  conducted  by 
Gardner  P.  Huff,  and  Farragut  high 
school  band,  conducted  by  Marcel 
Ackerman,  as  representatives  of  the 
Chicago  district  to  the  National 
School  Music  Competition  Festival 
Region  No.  3  in  1938. 

Quoting  from  the  progrram  is  this 
signiflcant  paragraph:  “There  is  no 
greater  incentive  for  the  development 
of  music  than  that  of  generous  and  co¬ 
operative  competition.  The  winning 
of  awards  in  a  contest  is  not  of  para¬ 
mount  importance  and  should  not  be 
the  chief  objective,  although  those 
successes  bring  a  Joy  of  achievement. 
‘Not  to  win  a  prize  or  defeat  an  op¬ 
ponent,  but  to  pace  one  another  on 
the  road  to  excellence’,  is  truly  the 
signiflcant  purpose  underlying  this 
contest.’’ 

However,  the  feeling  of  competition 
is  too  strenuous  in  the  Chicago  high 
school  band  contest,  and  the  students 
and  directors  should  consider  the 
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previous  paragraph  more  seriously,  in¬ 
stead  of  thinking  only  of  beating  the 
other  band.  This  criticism  of  the 
Chicago  high  school  hand  contest  Is 
well-founded,  and  although  the  bands 
naturally  improve  through  the  compe¬ 
titive  contest,  the  attitude  of  the  di¬ 
rectors  and  the  students,  if  they  win 
or  lose,  is,  sadly  to  report,  contrary 
to  the  contest  and  festival  objectives. 
Nevertheless,  we  find  the  discipline, 
as  exerted  upon  the  students  through 
membership  in  the  band,  can  never 
be  overestimated. 

•  •  • 

Univsraity  of  Chicago 

The  University  of  Chicago  Band, 
under  the  direction  of  Harold  Bach¬ 
man,  gave  Its  first  formal  program, 
on  April  11,  at  Mandel  hall.  Although 
this  university  band  has  been  in  ex¬ 
istence  for  many  years,  this  was  the 
first  formal  concert  given  in  sev¬ 
eral  years.  Mr.  Bachman  must  be 
given  much  praise  for  the  wonderful 
development  of  the  Chicago  univer¬ 
sity  band. 

The  program,  played  before  a  ca¬ 
pacity  house.  Included  a  variety  of 
band  numbers,  which  thoroughly  de¬ 
lighted  the  audience. 

Choral  Melody,  “Come,  Sweet  Death", 
Bach;  Triumphal  March,  “Entrance  of 
the  Boyards”,  Halvorten;  Overture,  ‘‘lo- 
lanthe”,  SulUvanj  “Reflections  in  a  Mod¬ 
ern  Mood”,  Oribben;  Trio  from  ‘‘Attlla”, 
"Praise  Te",  Verdi,  Richard  Anoe,  comet ; 
Paul  Lyness,  trombone;  Dale  Moen,  bari¬ 
tone  ;  American  Sketch,  ‘‘Cabins”,  Oil- 
tette;  Tone  Poem,  ‘‘Mannin  Veen",  Haydn- 
Wood;  March,  “Manitou  Heights",  F. 
MeKtia  Chriatiansen ;  Finale  to  Symphony 
No.  B  from  "The  New  World”,  Dvorak : 
Three  numbers  from  ballet  suite  Coppelia ; 
“March  of  the  Bell”,  ‘‘Valse  of  the  Hours”, 
“Dance  of  the  Automatons”,  Delibes; 
Descriptive  Piece,  “Two  Little  Japanese”, 
Ckarrosin;  Farandole  from  “L’ArlBslenne 
Suite”,  Part  II,  Bieet. 

A  series  of  three  outdoor  pro¬ 
grams  is  being  planned  by  Bachman. 
These  programs,  played  every 
Wednesday  afternoon,  offer  fine  en¬ 
tertainment  for  the  students  and  the 
general  public.  It  would  appear  that 
every  high  school  and  college  band 
would  follow  the  same  plan  in  giv¬ 
ing  spring  programs  every  week,  or 
every  other  week,  as  this  certainly 
is  a  great  stimulus  to  any  school 
music  department,  and  particularly 
the  band. 

ess 

Northwestern  University 

Olenn  Cliffe  Bainum  and  bis  North¬ 
western  university  concert  band  de¬ 
lighted  a  large  audience  at  their 
spring  concert,  Tuesday  evening. 
April  27. 

Opening  with  the  Sonata  No.  I,  in 
D  Minor,  by  Ouilmant,  arranged  by 
graduate  student  Maurice  Wright,  the 
band  displayed  an  artistry  which 
pleased  those  in  attendance.  Mr. 
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lions  Club  Bond  Contest 
Oilers  Opportunity  to 
Gamer  Some  Cash 

Here  is  a  chance  for  some  of  the 
superexcellent  high  school  bands  in 
the  middle  west,  and  some  of  our  fine 
drum  corps,  too,  to  put  up  to  $300  in 
their  treasuries  with  comparative 
ease. 

Prizes  totaling  $2,000  will  be  award¬ 
ed  to  winning  Juvenile  bands  and 
Juvenile  drum  and  bugle  corps  in  the 
Lions  International  annual  contests 
to  be  conducted  at  Soldiers’  Field, 
Chicago,  July  21  and  22,  in  connec¬ 
tion  with  the  international  conven¬ 
tion  of  Lions  clubs. 

The  Parkersburg  band  is  entering 
the  competition  again  this  year. 
Among  the  other  entries  already 
made  are:  Hobart,  Indiana,  high 
school  band;  South  Chicago,  Illinois, 
T.  M.  C.  A.  Oriental  band;  Ottawa, 
Ontario,  boys’  band,  and  the  high 
school  band  of  Flandreau,  South  Da- 

Winnsrs  of  tha  $500  prizo  in 
tho  confost  for  juvmiU  bands 
hold  in  connocfion  with  tho  Lions 
Intomational  convantion  in  Provi- 
danea,  Rhoda  Island,  last  summar 
— tha  Parkarsburg,  W.  Va.,  H.  S. 

Band. 


kota. 

Deadline  for  all  entries  is  July  5, 
1937. 

The  bands  will  be  Judged  on  uni¬ 
forms,  general  appearance,  marching 
ability,  conducting,  interpretation,  in¬ 
strumentation,  articulation,  intona¬ 
tion,  expression,  ensemble,  etc.  Re¬ 
quired  numbers,  from  which  each  band 
must  make  its  selection,  are:  “Trojan 
Prince”,  Holmes;  “Symphony  in 
B-fiat’’,  Fauchet;  First  movement, 
“Oracle  Overture,”  by  Tailor.  Prizes: 
1st,  $300;  2nd.  $250;  3rd,  $200;  4th, 
$175;  5th,  $150;  6th,  $125;  7th,  $100; 
8th,  $75;  9th,  $50;  10th,  $25.  Addi¬ 
tional  prizes  will  be  awarded  to  drum 
majors:  1st,  $20;  2nd,  $15;  3rd,  $10; 
4th,  $5. 

Drum  and  bugle  corps  will  compete 
for  six  prizes,  ranging  from  $125  for 
first  place  to  $20  for  sixth.  Drum 
major  prizes  will  be  awarded  to  lead¬ 
ers  of  drum  and  bugle  corps,  and  a 
special  award  of  $25  has  been  an¬ 
nounced  for  the  corps  which  travels 
the  longest  distance  to  enter  the  con¬ 
test. 

Elntry  blanks  and  full  details  of 
contest  rules  can  be  secured  from 
Lions  Convention  headquarters.  Hotel 
Sherman,  Chicago,  or  the  Interna¬ 
tional  Association  of  Lions  clubs,  332 
South  Michigan  avenue,  Chicago. 


Well  Pay  $1  Each  for  Candid  Pictures 


Picture  news!  That’s  what  we 
need  in  these  news  columns.  Candid 
pictures.  Interesting  and  unusual 
shots  of  school  musicians  in  action. 
Directors  caught  unaware  by  quick 
on-the-trigger  snap  shooters.  Pictures 
with  news  interest.  Let’s  make  these 
columns  fairly  swarm  with  pictures. 

Beginning  Immediately  The 
SCHOOL  MUSICIAN  will  pay  $1  for 
each  and  every  picture  of  such  de¬ 
scription  accepted  for  publication. 
Pictures  must  bear  on  the  subject  of 
school  music.  All  pictures  accepted 
and  paid  for  will  be  the  exclusive 
property  of  The  SCHOOL  MUSICIAN. 
All  pictures  intended  for  this  offer 
must  be  addressed  to  the  “Candid 
Picture  BJditor”  or  they  will  not  be 
so  considered.  No  pictures  submitted 


will  be  returned  unless  full  postage 
is  included  for  that  purpose. 

So  dust  off  your  cameras,  friends, 
and  try  to  earn  an  honest  dollar. 
You’ll  get  the  big  thrill  of  your  young 
life  when  you  see  one  of  your  pic¬ 
tures  published  in  this  magazine  with 
your  full  name  and  address  in  the 
credit  line.  The  Joy  of  this  will  even 
exceed  the  fun  of  getting  a  dollar  in 
the  mail.  The  weather  is  in  your 
favor  now  for  getting  some  grand 
shots.  Send  glossy  unmounted  prints, 
and,  of  course,  don’t  overlook  that 
complete  detailed  information  must 
be  included  with  each  picture.  Pack 
with  light  cardboard.  I’m  waiting  to 
see  your  entry.  Let’s  have  them. — 
Candid  Picture  Editor. 
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ContMf  tim*  t«ir«  kMpt  our  ••votdroppin9  roportors  on  ttio  hop.  Thoro't  %o  much 
going  on  all  Hm  timo  that  it  taamt  a  wondar  how  thay  covar  avarything— but  thay 
do.  I  tay  thara,  E.  R.'s,  you  ought  to  ba  abla  to  gat  loads  erf  unusual  snaps 
.  batwoan  now  and  tha  and  of  school.  Lot's  wind  up  tha  yaar  with  a  good 
salaction  in  Juna.  How  about  it? 


A  Future  Director 

lx>rena  Hatton  haa  her  eye  on  belne 
a  director  of  a  school  band  or  orches* 
trsu  She  already  can  play  saxophone, 
clarinet,  piano, 
and  euitar,  be¬ 
sides  doine  some 
sineine.  tiorena 
is  fifteen  years 
of  aere  and  a 
member  of  the 
White  Deer, 

Texas,  hlsh 
school  band.  She 
is  a  sophomore 
in  hleh  school 
and  has  won  a 
place  playine 
clarinet,  in  the 
All-State  band 
of  north  Texas 
which  will  five 
a  concert  at 
Fampa  on  April 
Charles  Elton 
at  White  Deer. 

•  •  • 

Curtis,  Nsbraska 

Picture  below 

Eleanor  Johnson,  News  Reporter 
Here  are  the  Assies  on  parade.  The 
Assies  with  their  nifty  red  uniforms 
have  lent  color  to  football  and  bsusket- 
ball  sames  as  well  as  numerous  cele¬ 
brations.  The  Nebraska  School  of  Asri- 
culture  at  Curtis  boasts  of  this  fine 
forty-five  piece  marchlns  band. 

In  this  picture  the  Assies  are  shown 


paradins  for  the  Golden  Jubilee  cele¬ 
bration  on  the  fiftieth  anniversary  of 
Curtis.  Director  P.  Vallette  Hill  can 
be  seen  marchins  at  the  rear  of  the 
band,  but  the  photosrapher  Just  didn't 
set  the  drum  majors  and  band  captain 
on.  However,  they  are  Louis  Dillman, 
drum  major;  Kenneth  Elson,  assistant 
drum  major;  and  Eleanor  Johnson  (our 
news  reporter),  band  captain. 

•  •  • 

A  Champion  Saxophonitf 

Another  first  division  winner  in  the 
!»•  national  solo  contest  was  Fern 
Kersten  of  Cleveland,  Ohio.  To  add  to 
these  laurels  she 
was  a  member 
and  the  leader  of 
her  school’s 
saxophone  quar¬ 
tet  which  placed 
first  in  the  1»S« 
city  ensemble 
contest. 

For  four  years 
Fern  was  a  mem¬ 
ber  of  the  West 
Technical  h  i  s  b 
school  band  and 
attended  the 
Ohio  band  camp 
at  Cedar  Point, 

Ohio.  The  camp 
is  under  the 
leadership  of  West  Tech’s  bandmaster, 
P.  F.  McCormick. 

Last  summer  at  camp  Fern  was  a 
librarian,  rlrls’  counselor,  and  saxo¬ 
phone  teacher.  She  loves  music  and 
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Beene  is  the  director 


plans  to  continue  teaching  and  playinc 
her  sax.  She  also  plays  clarinet,  piano, 
and  cello. 

•  •  • 

Nothing  But  tho  Bost 

PIcfure  sbovs 

When  it  comes  to  twirling  a  baton. 
Olenda  Mae  and  Eldon  Luehring  want 
nothing  but  the  best,  and  they  chose 
two  SCH(X>L  MUSICIAN  "Spinnos”. 
These  two  youthful  drum  majors  are  In 
the  fifth  and  seventh  grades,  respec¬ 
tively,  and  precede  the  Junior  and 
senior  high  school  bands  of  Lieaven- 
worth,  Kansas,  on  the  march.  Olenda 
Mae  plays  the  clarinet  and  Eldon,  the 
trombone. 

Learning,  as  most  beginners  do,  on 
broomsticks,  they  started  their  training 
last  summer,  and  when  the  “Spinnos" 
arrived,  they  were  ready  to  carry  on 
and  made  their  first  appearance  at  the 
Thanksgiving  football  game. 

In  their  outfits  of  white  military  caps, 
white  sweater,  white  capes  with  royal 
blue  lining,  royal  blue  trousers,  and 
white  boots,  they  make  a  striking  ap¬ 
pearance  before  the  band  whose  out¬ 
fit  consists  of  white  with  royal  blue 
capes  and  white  capa  John  O.  Troll- 
man  is  director. 

see 

“A"  Drum  Major 

Martha  Oroton  is  the  drum  major  of 
the  Hot  Springs,  New  Mexico,  high 
school  band.  After  visits  of  the  band 
to  many  cities 
in  the  south¬ 
western  part  of 
the  state  and  to 
the  Sun  Bowl 
carnival  and 
football  game  on 
New  Tear’s  day. 

Martha  was  the 
recipient  of  con- 
srratulations  on 
the  ability  she 
displayed  as  the 
leading  drum 
major  of  the  car¬ 
nival  parade. 

She  haa  a  rec¬ 
ord  of  straight 
"A”  in  her  scho¬ 
lastic  work,  and  has  appeared  as  a 
solo  dancer,  and  has  taken  musical 
parts  in  many  school  programs.  H.  L. 
Bagley  is  her  director.  He  is  also 
chairman  of  the  New  Mexico  State 
Musical  Festival  association. 
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Cast!*  Haights’  Naw  Corps 

Pictur*  I 

This  drum  and  buala  corps,  oraantssd 
onlr  tines  Christmas,  Is  mads  up  of  the 
arads  school  boys  of  the  Castle  Helahts 
Military  school  In  Lebanon,  Tennessee. 
The  corps  Is  the  musical  organisation 
for  the  Junior  department — the  grades 
— and  on  Sunday  at  dress  parade  the 
corps  goes  with  that  unit  and  plays  as 
the  band  plays  for  the  senior  school  as 
they  pass  in  rsYlew. 

On  Army  day  the  corps  took  part  In 
a  clty>wlde  parade.  A.  D.  McCampbell 
Is  the  director. 

•  e  e 

Something  About  a  Winner 

Picture  2 

It  won’t  be  until  next  year  that  this 
Elkhart,  Indiana,  high  school  band  can 
again  compete  In  a  national  contest, 
but  you  can  bet  your  boots  that  Elk¬ 
hart  will  be  at  Its  national  regional  con¬ 
test  at  that  time. 

At  Cleveland  last  spring,  Elkhart,  a 
Class  A  band,  placed  In  the  second  di¬ 
vision.  In  fact,  most  every  year  you 
can  find  either  the  Elkhart  high  school 
band  or  orchestra  listed  among  the  na¬ 
tional  winners.  David  Hughes  Is  the  di¬ 
rector,  and  Robert  Welty  Is  associate 
director. 

•  •  a 

Buglers  at  Cincy 

Picture  3 

For  a  year  and  a  half  now  this  Price 
Hill  civic  drum  and  bugle  corps  has 
been  drumming  and  bugling  In  and 
around  Cincinnati,  Ohio.  In  fact  the 
exact  date  of  Its  organisation  was  Oc¬ 
tober  2f.  19S6.  Louis  Swlkert,  member 
of  the  National  Association  of  Rudl- 
inental  Drummers,  organised  and  is  di¬ 
rector  of  this  corps. 

e  e  e 

Ten  Times  Tl/u 

Picture  4 

Equals  the  membership  of  the  Grand 
Junction,  Colorado,  high  sdiool  band. 
This  band  has  been  Judged  superior  in 
concert  playing  and  highly  superior  in 
marching  by  Harold  Bachman,  H.  E. 
Nutt,  A.  R.  McAllister,  Edward  Meltser, 
and  Joseph  DeLuca.  In  19S5  at  the 
Western  Division  National  contest  at 
Price,  Utah,  In  which  67  bands  com¬ 
peted,  Mr.  McAllister  rated  Grand  Junc¬ 
tion  100%  In  marching.  So  you  can  see 
that  O.  J.  is  some  stepper. 

The  proud  drum  major  of  this  band 
Is  Harold  Olinger,  and  the  director. 
William  H.  Gould. 

•  •  • 

The  Phoenix  System 

Picture  5 

Down  at  the  Union  high  school  In 
Phoenix,  Arisona,  the  instrumental 
groups  are  as  busy  as  bees.  For  be¬ 
ginners  there  Is  what  is  called  band 
and  orchestra  one.  One  year  is  devoted 
to  this  class,  and  then,  after  passing 
certain  tests,  they  are  promoted  to 
band  and  orchestra  two.  Band  and  or¬ 
chestra  two  are  used  as  preparatory 
organisations  for  the  concert  band  and 
the  concert  orchestra,  and  the  student 
Is  promoted  Into  one  of  these  organi¬ 
sations  as  soon  as  he  can  qualify. 

The  band  functions  as  a  company  in 
the  military  department.  The  officers 
are:  cadet  captain,  Homer  Toung;  first 
lieutenant,  Dick  l^bney;  Snd  lienten- 
aiits.  Bob  Sabeck  and  Howan  BmHh  ^ 
R.  Etsweller  has  been  the  director  at 
Phoenix  since  1922. 
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teat,  and  one  out  of  every  five  bands 
receiving  the  highest  rating  will  be  eli¬ 
gible  to  compete  in  the  national  re¬ 
gional  contest  at  Lawrence. 

•  •  • 

19  Years'  Playing  Experience 

These  four  bandsmen  of  the  Harper, 
Kansas,  high  school  band  have  a  total 
of  nineteen  years'  playing  experience 
to  their  credit  in  spite  of  the  fact  they 
are  now  Just  eighth  grade  students — 
Jack  Beal,  baritone,  4  years;  Bob  John¬ 
ston,  trumpet,  six  years.;  Don  Carr, 
trumpet,  four  years;  and  Blair  Barker, 
trombone,  five  years.  They  make  up 
a  brass  quartet  which  has  been  very 


In  the  Diamond  Jubilee  parade,  which 
was  part  of  the  seventy-fifth  anniver¬ 
sary  celebration  of  the  state  of  Kan¬ 
sas,  a  prise  of  |60  was  offered  for  the 
best  marching  band,  and  Oreensburg 
won  this.  The  twirling  baton  was 
offered  for  the  best  drum  major  in  the 
parade,  and  this  was  won  by  Charlene 
Kinsel,  head  drum  major  of  the  O.  H.  S. 
band.  She  is  pictured  at  the  left. 

The  band  was  organised  two  years 
ago  by  its  present  director,  C.  M. 
Kingsley. 

a  •  • 

Stadium  H.  S.,  Tacoma,  Washington 

Pkhirs  Above 

Rita  Leonard,  Nevoa  Reporter 
These  Stadium  high  school  boys  and 
girls  of  Tacoma,  Washington,  certainly 
have  their  ups  and  downs,  but  Rita 
Leonard,  our  reporter,  says  they  are 
ups  and  downs  on  the  staff,  rather  than 
otherwise.  Left  to  right  this  section 
of  the  band  is  composed  of:  Herbert 
Haley,  Rita  Leonard,  Betty  Willison, 
Wallace  Nichol,  Jack  Marshall,  Robert 
Doten,  Oeorge  West,  Frank  Mallory, 
Robert  Barlow,  and  Dean  Daughtry.  R. 
C.  Fussell  is  their  director. 

•  •  •  . 

Hays,  Kansas 

Helen  Uarkwell,  Nev)$  Reporter 
Both  the  Hays  high  school  band  and 
orchestra,  under  the  direction  of  R.  A. 
Oantner,  received  a  rating  of  superior 
at  the  Union  Pacific  League  festival  at 
the  St.  Joseph  Academy  at  Hays  on 
April  S.  The  seventy-five  piece  band 
will  now  enter  a  western  Kansas  con- 


Practices  for  Graduation 


Several  numbers  are  being  practiced 
by  the  Ehiglewood  high  school  orches¬ 
tra  of  Chicago  for  the  June  class 
graduation. 

This  twenty-five  piece  orchestra  is 
mastering  Wagner's  "Evening  Star"  and 
Brahm's  "Hungarian  Dance  No.  V". 
The  group  is  also  playing  Tschalkow- 
sky's  Suite,  including  the  "March  of 
the  Tin  Soldiers",  "Sweet  Dreams", 
"Humoresque",  and  “Longing  and 
Kamarlnskaja",  a  famous  Russian 
dance. 

Born  Salesmen 


For  selling  a  required  amount  of 
tickets  to  their  spring  concert,  several 
band  members  of  the  Southwest  high 
school  band  of  Kansas  City,  Missouri, 
were  awarded  a  year’s  subscription  to 


popular  in  its  appearances  on  several 
programs  this  season. 

These  veteran  boys  sre  quite  repre¬ 
sentative  of  the  entire  Harper  band  of 
forty-eight  members,  for  the  average 
age  of  the  group  is  fifteen  years,  while 
the  average  playing  experience  is  four 
years.  Director?  B.  E.  Markley. 
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Navasota,  Taxai 

Piehire  4 

May  Moore,  Newt  Reporter 

Twenty-two  pupils  answered  the  call 
for  band  when  it  was  given  by  Holmes 
McNeeley,  bandmaster,  at  the  Navasota 
high  school  in  September,  1936.  One 
year  later  74  answered  “present”  to  the 
band  roll  call. 

In  addition  to  the  regular  band 
classes  a  pre-band  training  class  is 
given  to  younger  pupils  before  being 
admitted  to  the  beginners’  band. 

May,  1936,  found  the  band  at  the 
eastern  division  of  the  state  band  con¬ 
test,  where  a  rating  of  superior  was 
earned.  The  band  again  won  superior 
this  spring.  Cook  Swanson  is  drum 
major,  and  Jessie  Lynn  Ferguson  and 
Mary  Grace  Spann  are  the  girl  twirlers. 
see 

An  Idaho  Champion 

Last  spring  Wells  Brady  was  awarded 
the  highest  rating  given  a  drum  major 
in  the  Idaho  state  contest.  He  drum 
majors  for  the 
Rlrie,  Idaho,  high 
school  band. 

His  musical 
career  began  at 
the  age  of  five, 
studying  violin 
with  his  father 
and  piano  with 
his  mother. 

Later  he  took 
up  cornet  and 
c  1  a  r  in  e  t,  and 
while  an  eighth 
grader,  won  a 
gold  medal  for 
his  clarinet  play¬ 
ing  in  the  Inter- 
mountain  Invita¬ 
tional  band  contest. 

For  four  years  he  has  been  a  mem¬ 
ber  of  the  Intermountain  summer  band 
at  Logan,  Utah,  directed  by  A.  R.  Mc¬ 
Allister,  holding  third  chair  clarinet. 
In  1934  he  was  twirling  partner  of 
Michael  Maloney,  first  division  national 
champion  twirler  in  1936.  (See  our 
cover  of  December,  1936.) 


Brings  Home  the  Bacon 

Pichirs  below 

Or  in  other  words  a  prize  of  360  and 
a  twirling  baton.  Here  are  the  details. 

Oreensburg,  Kansas,  high  school 
band  was  one  of  eight  from  the  west¬ 
ern  part  of  the  state  picked  to  furnish 
entertainment  at  the  Kansas  State  Fair. 


The  SCHOOL.  MUSICIAN,  and  not  one 
of  them  took  a  course  In  salesmanship 
to  accomplish  this. 

These  salesmen  and  salesladies  are: 
Bedford  Berrey,  Allere  Witherup,  Harry 
Ahl,  Beverly  Froman,  Alvah  McLauffh* 
lln,  Bob  Barnett,  Perry  Johnson, 
Robert  KHnffe,  Billy  Baker,  Betty 
Dutcher,  Bob  Martin,  John  Strandberg-, 
Alex  Sharp,  Phillis  Cline,  Nancy  Abel, 
Nettle  Terry,  George  Daniels,  and 
Richard  Iiong. 

Logan  Zahn  Is  their  director. 

•  e  e 

Ring  Ttwm  Bdb 

Although  only  50  subscriptions  were 
needed  in  order  to  earn  the  set  of 
bells.  Fort  Morgan,  Colorado,  sent  in 
61.  The  bells  are  already  out  In  F.  M., 
and  I  know  everyone  Is  mighty  well 
pleased  with  them.  Donald  L.  Foust  Is 
director. 

see 

Springfield,  Illinois 

Fmest  Denk,  News  Reporter 

At  present  Feitshans  high  school 
band  of  Springfield  has  a  membership 
of  about  S6  members,  but  It  Is  their  aim 
to  bring  this  up  to  76.  Feitshans 
also  has  a  clarinet  ensemble  and  a 
brass  quartet  which  meet  regularly 
every  week.  A  group  of  boys  from  the 
band  have  started  an  orchestra,  also 
practicing  weekly.  Beginning  band 
members  are  working  "two-forty"  on 
the  examination  which  they  must  pass 
to  get  into  the  advanced  band. 

May  SI  Is  the  date  set  for  the  annual 
spring  concert,  which  will  be  held  in 
the  school  auditorium.  We  hope  that 
everyone  who  possibly  can  will  attend 
this  concert,  for  we  feel  sure  it  will  be 
a  good  one. 

e  e  e 

Mt.  Lebanon's  Ace  Trombonist 

Picture  below 

Although  the  regulations  of  the  Mt.  Le¬ 
banon  high  school  in  Pittsburgh,  Penn¬ 
sylvania,  do  not  permit  participation 
In  national  or  other  contests,  Margaret 
Ross  has  brought  honor  to  her  school 
by  her  outstanding  work  on  the  trom¬ 
bone,  and  her  participating  In  the  All- 
Western  and  All-State  band  meets,  the 
All-Western  and  All-State  orcheAra 
meets,  and  by  occupying  the  first  chair 
at  the  first  All-State  choral  meet  ever 
held  in  Pennsylvania. 

She  plays  first  chair  In  both  the  high 
school  band  and  orchestra;  has  studied 
piano  for  eight  years  and  trombone  for 
three;  Is  a  senior  and  plans  to  attend 
college  after  graduation  this  June.  A.  S. 
Mlescer  Is  her  high  school  director. 


The  above  were  all  first  division  win¬ 
ners  In  the  19S6  national  solo  contest, 
and  all  plan  to  graduate  this  June;  so 
we  may  again  find  them  listed  among 
this  year's  winners. 

1.  Robert  Van  Stryland,  violinist,  of 
Orange  City,  Iowa.  Ambition  is  to  be¬ 
come  a  concert  artist.  Played  "Sym- 
phonie  Fspagnole"  by  Eldward  Lalo  at 
the  national. 

2.  Margaret  Leemon,  Vinton,  Iowa. 
As  her  piccolo  solo  Margaret  played 
“Sylvia  Scherio”  by  LeThlere.  She  plans 
to  enter  on  the  finte  this  year.  Mar¬ 
garet  is  a  member  of  the  National 
Scholastic  Honor  society. 

2.  Robert  Barr,  Konawa,  Oklahoma. 
"Ehnmett’s  Lullaby”  by  Q.  E.  Holmes 
was  his  winning  number.  In  1932  Rob¬ 
ert  studied  on  the  upright  bass  and 
two  years  later  changed  to  sousaphone, 
the  instrument  on  which  he  won  his 
solo. 

4.  Jon  A.  Schilts  Is  a  flutist  with 
the  Sigourney,  Iowa,  high  school  band. 
His  national  solo  contest  number  was 
"By  the  Brook"  by  Paul  Wetsger.  Jon 
also  plays  piccolo. 

5.  John -Britton  of  Urbana,  Illinois. 
"Capriocio”  by  Qurewich,  bis  solo  num¬ 
ber.  Has  held  first  chair  saxophone  in 
the  high  school  band  since  1924.  Hopes 
to  become  a  member  of  the  University 
of  Illinois  concert  band. 


6.  June  Mllea  'baritone  saxophonist 
of  West  Frankfort,  Illinois.  Also  plays 
violin  and  piano.  National  solo  num¬ 
ber,  “Souvenir”  by  Drdla.  Has  played 
sax  for  five  years. 

7.  William  Whybrew  of  Lockport, 
Now  York.  “Tramp,  Tramp,  Tramp"  by 
Rollinson  put  William  in  first  division. 
Has  played  the  sousaphone  for  five 
years. 

8.  Kenneth  Ackermann,  Berwyn, 
Illinois.  Attends  Morton  High  in  Cicero. 
Won  first  division  national  two  years 
straight  on  the  English  horn.  1926  solo 
number,  “Rhapsodie”  by  Clat^de  De- 
Bussy. 

9.  Roger  Spencer  of  Bloom  high 
school,  Chicago  Heights,  Illlnola  His 
violin  solo  was  “Scherso  Tarantelle”  by 
Wienlawski.  Also  played  viola  in  a 
string  quartet  that  made  first  division 
at  Cleveland. 

10.  Betty  Anthony,  harpist  of  Strea- 
tor,  Illinois.  Played  Welsh  Melody 
No.  12  by  John  Thomas  at  the  national. 
Previous  to  her  five  years’  of  harp  play¬ 
ing,  Betty  played  piano. 

11.  Raymond  Hartman,  trombonist  of 
Harris  high  school  band,  Harrisburg, 
Pennsylvania.  Has  had  three  years  ex¬ 
perience  in  the  Junior  high  band  and 
three  years  In  senior  high.  His  sole 
number  at  the  national  was  “Love’s  En¬ 
chantment"  by  Pryor. 
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4.  SMART  BOYS 

'A  o/l  if  -kit 


if  DmmM  J«— by  broockatt  kltflrat  tolo  whMt 
h*  vro*  9{  hot  bMii  toloitt  of  Hm  famow*  Spring 
Gordon  bond  tinco  bo  was  I0>  bat  complotod  a 
concort  lewr,  and  at  15  bat  alroady  ployod  for 
milliont.  Ho  toys  of  bit  Martin,  “Ht  tono 
qiralitiot  and  qvkk  volvo  action  onobio  mo  to 
ptoy  difRcalt  nwmbort  much  moro  oatily." 


if  Marrio  Obardlrtr<  12,  givot  promito  of  oquol 
ochioromont.  Ho  it  a  briliiant  comotiti  oito 
boring  oppoorod  at  toioiti  with  tbo  Spring 
Gordon  bond  and  rivoiing,  for  bit  ago,  tbo 
tkiil  and  popwiarily  of  bit  friond,  young  Jacoby, 
whom  bo  ioint  in  praito  of  bit  AAortin.  A.  C 
Antorg  toocbot  both  boyt. 


ifif  Scott  and  Horbort  Soblor,  10  and  13, 
rotpoctivoly,  oro  at  fino  a  brotbort’  duot  at  ono 
could  with  to  litton  to,  and  tboy'ro  in  constant 
domand  in  York  for  dub  and  party  porform- 
oncot.  Tboto  boyt  hovo  modo  romarkably  fast 
progrott  with  tbolr  AAortin  comott,  and  thoy 
thoro  tbo  crodit  with  Martin  handcraft  oxcollonco. 


York,  Nnntyivania,  hot  boon  modo  conscious 
tbo  oxtro  musical  tuporiority  of  Martin  hand¬ 
craft  Instrumontt,  at  you  will  bo  wbon  you  try 
ono.  To  doloythot  trial  It  to  doprivo  yourtolf 
a  mutical  thrill.  Your  music  doalor  will  bo  glad 
to  show  you  tbo  now  Martins.  Or  a  catalog  with 
comploto  dotails  will  bo  tont  froo  on  roquott. 
Martins  oro  bottor,  ootior  to  ploy,  moro  occurato 
and  booutifully  tonod.  Writo  now  for  dotails. 


MARTIN  BAND  INSTRUMENT  CO. 

S03  Martin  Building  UKHART,  INDIANA 


PfHston,  Pennsylvbnia 

Rita  Kiait,  Knot  Reporter 

Such  A  huce  raoooH  wu  tho  btuid 
concort  and  mlnotrol  rocontly  aiven  by 
tho  Pittoton  hlah  school  band  that  the 
performance  had  to  be  repeated  a  sec¬ 
ond  nlcht.  All  tickets  were  sold,  and 
two  matinee  performances  *  were  heid 
for  school  children. 

On  May  8,  the  senior  band  has  been 
invited  to  participate  in  the  grand 
flnale  parade  which  will  end  the  state 
convention  of  the  United  States  Re¬ 
serve  Offlcers  association  at  Hasleton. 
The  U.  S.  Army  band  is  to  be  the  eruest 
band. 

A  large  Memorial  day  program  and 
parade  is  being  planned,  and  the  Pitts- 
ton  band  has  been  asked  to  participate. 
An  open  air  concert  will  be  given  after 
the  parade.  This  is  the  band’s  third 
consecutive  year  to  take  part  in  this 
parade. 

O  0  o 

Will  They  Place  Again? 

Right  at  this  time  the  finals  are  tak¬ 
ing  place  at  the  national  contest.  How 
will  this  flute  trio  from  theUrbana,  Illi¬ 
nois,  high  school  come  out?  In  1936 


the  trio  placed  in  first  division  at  the 
national.  Left  to  right,  the  members 
are:  Ralph  Clark,  Dorothy  Robbins,  and 
Charles  Lawburg.  Oraham  T.  Overgard 
is  their  director. 

0  a  o 

Iowa  CHy,  Iowa 

Helen  Rose,  Hetos  Reporter 
In  Iowa  City  everyone  is  working 
hard  to  raise  the  necessary  funds  to 
send  the  orchestra  to  the  national  con¬ 
test.  On  April  28  and  24  the  music 
auxiliary  held  a  rummage  and  white 
elephant  sale.  Other  projects  include 
the  rummage  sale  of  last  fall,  the  card 
party  in  March,  Show  Boat  in  March, 
the  band  concert  on  April  6,  and  as  a 
climax,  the  carnival  “Oom-Pah-Pah”. 

Iowa  City  has  nineteen  eliglbles  to 
the  state  music  contest,  and  one — a 
wood-wind  trio — that  will  advance  di¬ 
rectly  to  the  national. 

o  o  a 

S.  M.  Tuner  at  Oswego* 

At  the  Oswego  County  music  festival 
being  held  May  14,  the  Hannibal  school 
band  will  be  all  tuned  up,  as  we’ve 
just  sent  them  a  B-flat  tuning  bar. 
The  band  numbers  84,  and  there  are 
19  beginners  who  will  be  eligible  for 
membership  next  year. 

Six  new  instruments  were  provided 
by  the  board  of  education,  and  the  band 
parents  are  now  planning  to  raise 
funds  for  uniforms.  Weldon  M.  Orose 
is  the  director. 

a  o  o 

Former  Champion  in  Demand 

Three  times  a  national  first  division 
winner  in  the  drum  major-twirling  con¬ 
test,  Herman  Wiegman,  formerly  of  the 
Austin  high  school  in  Chicago,  is  in 
great  demand  for  public  appearances 
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and  as  a  teacher. 

He  was  the  assisttns  artist  at  the 
annual  band  and  (lee  club  concert  of 
the  Winneconne.  Wisconsin,  hich  school, 
appearinc  in  a  baton  twlrlins  exhibi¬ 
tion.  a  croup  of  drum  solos,  and  three 
marimba  solos.  He  was  recalled  many 
times  after  each  number,  being  com¬ 
pelled  to  give  several  encores. 

In  February  he  was  the  guest  artist 
at  the  annual  concert  of  the  Oshkosh, 
Wisconsin,  high  school  band.  Mr.  Wieg- 
man’s  studio  is  in  Chicago. 

Two  of  his  pupils — Harold  Mann  of 
DeKalb,  Illinois,  and  John  Segner, 
Austin  High,  Chicago — are  already 
eligible  for  the  national. 


How  Con  We  Measure 
Musicality? 

{Continued  from  page  14) 

elusions  and  suggestions  drawn  from 
the  data  will  have  to  suffice.  Concern¬ 
ing  the  latter  tests,  which  are  played 
on  the  piano  and  are  distributed  free 
of  charge  by  the  publishers,  they  are 
excellent  for  stimulating  interest  but 
are  of  doubtful  value  as  reliable  meas¬ 
ures  of  musicality.  Both  the  Seashore 
and  the  Kwalwasser-Dykema  test  bat¬ 
teries  (recorded  on  phonograph  rec¬ 
ords)  have  several  tests  of  very 
doubtful  validity  and  reliability  for 
individual  prognosis.  It  is  also  doubt¬ 
ful  whether  these  tests  can  be  used 
below  the  sixth  grade  in  the  average 
school  as  given  by  the  average  teacher. 
The  Seashore  Pitch  test  and  the  Tonal 
Memory  test  have  the  highest  relia¬ 
bility,  but  “the  Kwalwasser  battery 
and  the  remainder  of  the  Seashore 
battery  should  be  employed  with  ex¬ 
treme  caution."* 

It  is  always  easier  to  offer  adverse 
criticism  than  constructive  criticism. 
Testing  for  musicality  i«  difficult,  but 
I  do  not  think  it  is  impossible.  May 
I  offer  two  possible  and  practical  sug¬ 
gestions? 

(1)  In  a  testing  program,  one  must 
have  reliable  information  concerning 
each  of  the  five  traits  mentioned. 
For  trait  (1),  in  the  absence  of  a 
better  test,  use  the  Seashore  test  bat¬ 
tery,  using  the  Pitch  and  the  Tonal 
Memory  tests  of  this  battery;  the 
results  of  remaining  tests  of  this  bat¬ 
tery,  namely,  intensity,  time,  con¬ 
sonance,  and  rhythm,  if  used,  must  not 
be  given  too  much  weight.  For  trait 
(2)  (motor),  or  in  the  absence  of  any 
standardized  motor  tests  for  instru¬ 
mentalists*  that  are  available  use  the 
following  motor-rhythm  test:  write 
down  ten  or  twelve  rhythmic  figures, 
starting  with  the  i>attern  of  one  quar¬ 
ter  note,  two  eighth  notes,  and  a  quar¬ 
ter  note  for  the  first  pattern  and  make 


^Farntwortk,  Paul  R.  “An  Historical  and 
Experimental  Study  trf  the  Seashore-Kwal- 
tvasser  Test  Battery”,  Genetic  Psychology 
Monog.  May,  IBSl,  p.  S84. 

*The  author  has  perfected  and  validated  two 
motor  tests  which  will  be  available  in  the  near 
future. 


Mi.  JONES  GETS  AN  EARPUt....ANX>  AHOkW 


•  Believe  it  or  not,  Mr.  Ripley,  fialae 
economy  in  the  shape  of  ‘*any-<dd- 
hom>i8>good-enoagrh>to-leam-on”  has 
frosted  more  virtuosity  in  the  bud  than 
even  an  adding:  machine  can  contem¬ 
plate.  And  the  irony  of  it  all  is  that 
the  poor  kid  gets  the  bhmie— almost 
never,  the  pow  horn. 

‘Talse”  economy  is  right,  as  false  as 
grandpa’s  uppers— even  when  cash  is 
mighly  scarce.  Because  a  P-A  Etoss, 
that  extra  fine  horn  you’d  really  like 
to  have,  is  moderately  priced,  and 
wouldn’t  yon  feel  chump-ie  if  you 
found  you  paid  more  ftH*  that  <dd 
secondhand  man-killer  than  a  brand 
new,  easy  blowing,  beautifully  toned 
P-A  costs? 

If  your  musk  lessons  are  not  going  so 
good,  better  get  this  new  P-A  catalog. 
Includes  neariy  all  brass  and  woodwind 
instruments  for  band  and  orchestra. 
See  your  local  dealer,  or  write  direct 
fw  your  free  copy  of  this  wiHkkrfnl 
book.  No  obligation.  Send  postal 
today  sure.  um 

PAN-AMERICAN 

521  PA  MMkia  ELKIMlir,  MOMNA 
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THAT  STRUGGLE 


«GET  AN 
EASy-TO-MASTER 
ELKHART...  AND 
YOU'LL  BE  PLAY¬ 
ING  SOLO  CHAIR 
IN  NO  TIME!" 

★ 

N«xt  to  sweet  and  faithful  musical 
tone  quality,  easy  playing  is  the 
big  idea  in  Elkhart  instruments. 

They’re  easy  to  blow,  easy  to  finger, 
and  you  can  sock  every  note  right 
on  the  nose,  almost  as  easily  as  you 
run  the  scale  on  the  piano,  with 
plenty  of  volume.  Cornet,  Trumpet, 
Trombone,  or  Clarinet,  nearly  all 
wind  instruments  for  band  or 
orchestra.  Write  for  special  catalog 
(mention  instrument),  and  call  a 
^^halt"  on  practice  drudgery.  Easy 
terms.  Send  postal  now.  „ 

ELKHART  BAND  INSTRUMENT  CO. 

D«ft.  SOSA  ELKMART,  INDIANA 

Please  medium  THE 


each  succeeding  iMittern  a  little  more 
difficult  and  a  little  longer;  then  test 
each  individual  in  the  following  man¬ 
ner,  tap  out  the  first  rhythmic  figure 
at  a  moderate  tempo  and  ask  the 
pupil  to  tap  it  as  you  tapped  it.  If 
the  pupil  succeeds,  record  a  one;  if  he 
fails,  repeat  it;  if  he  succeeds  the  sec¬ 
ond  time,  record  y^;  it  he  fails,  record 
a  0.  Continue  in  the  same  manner  for 
the  remainder  of  the  test.  At  this 
testing  it  is  advisable  to  secure  the 
facts  related  to  trait  (6)  concerning 
his  physiological  peculiarities  relative 
to  the  instrument  in  which  he  is  inter¬ 
ested.  Remember  that  the  average 
child  can  learn  to  play  any  instru¬ 
ment;  it  is  only  when  certain  condi¬ 
tions  of  the  lips,  teeth,  hands,  etc., 
are  not  suitable  for  one  or  the  other 
of  the  instruments  that  anything  need 
be  recorded  or  said  to  the  pupil  con¬ 
cerning  this  trait.  For  trait  (4)  (the 
character  trait  of  drive)  no  available 
tests  have  the  required  reliability  or 
validity  for  individual  use.  A  judg¬ 
ment  score  of  several  teachers  con¬ 
cerning  the  child’s  persistence  and 
stick-to-itiveness  is  the  most  reliable 
index  available. 

Finally,  average  the  scores  of  the 
first  four  traits  so  that  you  will  have 
a  composite  score  for  each  child  you 
have  tested.  One  might  divide  all  the 
pupils  on  each  trait  into  five  cate¬ 
gories,  in  group  6 — ^the  pupils  in  the 
highest  20%,  in  group  4 — the  next 
20%,  and  so  on.  Hence,  a  pupil  may 
have  made  a  4  in  trait  one,  a  3  in 
trait  two,  a  5  in  trait  three,  and  a  4 
in  trait  four;  this  would  give  him  an 
average  composite  score  of  4.  On  the 
basis  of  these  scores  one  is  able  to 
encourage  or  discourage  pupils  in  in¬ 
strumental  music.  If  one  does  not 
wish  to  give  each  of  the  four  traits 
equal  value  in  averaging  the  scores, 
for  example,  suppose  you  think  the 
first  trait  is  twice  as  important  as 
any  of  the  others,  simply  multiply  the 
group  score  (a  5,  4,  3,  2,  or  1)  of  this 
trait  by  two,  add  it  to  the  other  three 
group  scores  and  divide  hy  five  instead 
of  by  four.  Under  any  circumstances 
this  final  composite  score  will  be  tar 
more  reliable  for  predictive  purposes 
than  the  score  one  might  secure  from 
any  of  the  music  tests.  Obviously  this 
testing  takes  time,  but  it  is  time  well 
spent.  The  time  the  average  instru¬ 
mental  music  teacher  loses  in  teaching 
failures  Is  more  than  enough  to  do 
this  testing. 

(2)  An  alternative  in  selecting  mu¬ 
sically  gifted  children  for  those  who 
do  not  like  the  testing  idea  might  be 

■  found  in  the  following: 

For  a  number  of  years  teachers  of 
instrumental  music  have  been  experi¬ 
menting  with  pre-band  or  pre-orches- 
(.Tiim  to  page  SB) 
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Insure  Your 
Musical 
Instruments 

M  ANY  school  bonds 
and  orchestras,  as 
well  as  indiyiduals,  pro¬ 
tect  their  investment  in 
instruments  by  insuring 
them  with  our 

“All  Risks” 
Musical  hstruments 
Floater  Insurance 

The  policy  insures  mu¬ 
sical  instruments  ,  at  ALL 
times  and  in  ALL  places 
against  practically  ALL 
risks  of  loss.  Included 
among  the  risks  covered 
are  hre,  theft,  burglary, 
and  accidents. 

The  cost  is  low.  Send 
lor  descriptive  leaflet,  "A 
Few  Notes  on  Musical  In¬ 
struments." 


THE  AUTOMOBILE  INSURANCE  CO. 
THE  STANDARD  FIRE  INSURANCE 
CO. 

HABTFOBO.  CONN. 

Plaos*  aaad  through  your  roprosoato- 
tivo  your  Uaflot  ‘‘A  Fow  Notoa  oa  Mo- 
aiced  laatrumoats.**  oad  oxidoia  your 
**AU  Risks"  Musiccd  lastrumsats  policy. 

(Norn*)  . 

(StrMl  A  N*.) . 

(Otr)  .  (Slots) . 
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CLARINETS 


Jack  Creviston,  Trombone 

Aurora,  Illinois 

1936  National  First  Divisioner 

(Picfur*  on  covor) 


For  hit  oxcoptional  trombono  ron- 
diHon  in  fho  1936  national  tolo  con- 
tatt,  Jack  Cravitfon  was  racommandad 
tor  tha  A.  B.  A.  scholarship  award. 
At  that  tima  ha  was  a  trashman  in 
tha  Watt  high  school  of  Aurora, 
Illinois. 

With  no  private  instruction  Jack 
started  playing  trombone  whan  in 
fourth  grada,  Paul  Yoder,  assistant 
band  director,  helping  him  with  tha 
fundamentals.  In  Novambar,  1933, 
ha  took  up  private  lattont  in  order 
that  ha  might  qualify  to  enter  tha 
tolo  contests.  Alto  in  1933  ha  en¬ 
tered  tha  state  contest  and  placed 
in  second  division.  Tha  following  two 
years  be  placed  in  first  division  at 
tha  state.  During  hit  eighth  grada 
term  Jack  took  lattont  from  J. 
Cimara. 

Than  came  hit  freshman  year  at 
high  school  and  first  division  in  tha 


national  contest.  Jack  it  working 
hard  now  on  hit  tolo  for  tha  coming 
contests.  Hit  winning  tolo  last  year 
was  "Tha  Soul  of  tha  Surf". 

Since  last  June  ha  has  appeared  at 
soloist  on  special  programs  for 
churches  and  various  organiiations. 
Last  summer  on  Aurora  day  ha  played 
tolo,  and  alto  took  part  in  a  trom¬ 
bone  and  comet  duet  at  tha  Kane 
County  Centennial  calabration. 

Ha  now  holds  first  chair  trombone 
in  tha  Watt  high  school  band  and 
orchestra  and  it  a  member  of  tha 
First  Presbyterian  church  orchestra. 
He  was  a  member  of  the  specially 
arranged  band  for  the  annual  Sand¬ 
wich  fair. 

For  hit  success  in  the  national  con¬ 
test  last  year  Jack  was  awarded  a 
scholarship  from  his  teacher,  Mr. 
Cimara,  and  with  whom  he  it  still 
studying.  Hit  bandmaster  at  high 
school  is  H.  H.  Nigro. 


READ  THIS  BOOK 


BARNES 


Would  you  like  to  have  a  copy  of  the  book,  "Music  at  an  Educational  and  Social 
Asset",  by  Edwin  N.  C.  Barnet?  This  inspiring  volume  it  a  veritable  power-house 
of  ideas  for  the  school  music  director. 

Return  this  coupon  at  once  with  a  one  dollar  bill.  This  includes  a  full  year's 
subscription,  or  renewal,  and  a  copy  of  the  Barnes  book,  which  will  bo  mailed 
to  you  postpaid,  immediately. 

Do  this  now  before  the  offer  it  withdrawn. 


The  SCHOOL  MUSICIAN— 230  N.  Michigan  Avenue— Chicago,  lUineia 
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Kind  Words 


More  power  to  you.  This  macaeine 
should  be  in  the  hands  of  every  school 
music  director  and  the  members  of  his 
orKsnisationa. — Robert  U.  Black,  Jnetr. 
Iintntct€»‘,  AdriaH,  Mich. 


I  am  an  earnest  reader  of  your  paper, 
and  my  pupils  enjoy  every  pace. — Sor- 
mas  B.  RlHott,  Band  Dir.,  Weet/leld,  Wit. 


T  like  your  macasine ;  1  think  you  are 
doinc  a  flne  job;  and  I  want  to  support 
your  work.  —  Lawrence  W.  Ckidetter, 
Mutic  Intiructor,  Tu/tt  College,  Matt. 


I  surely  like  your  macasine.  It  is  by 
far  the  best  and  most  useful  publication 
in  the  field  of  music;  and  I  do  not  want 
to  miss  a  stnsle  issue.  I  have  the  last 
four  years  all  on  my  shelf,  and  they  are 
mlchty  useful  for  reference  quite  often. 
— R.  H.  Brown,  Dir.,  Intt.  Mutic,  Man¬ 
hattan,  Kantat. 


In  Toronto  it's  Ferde  Mowry  and  his  Band 

and  in  the  band  it's  G.  W. 
Braund  first  trumpeter  who 

Free  says  about  Holtons  “They 

A  new  copy  of  Stand  up  100%  Under  heavy 
Hints  strain."  See  your  dealer  or 

press  free  to 

interested  wnte  for  particulars, 
musicians 

instrument  do  Frank  Holton  &  Co. 

you  play*  574  Church  St„  Elkhorn,  Wis. 

Canadian  Representative  J.  M.  Greene  Music  Co,,  Toronto. 


We  enjoy  your  macasine  very  much  imd 
the  fine  work  you  accomplish  in  it. — Ruth 
Lehman,  Btkhart,  Ind. 


I  thousht  that  I  would  try  and  do 
without  The  SCHCXIL.  MUSICIAN  this 
year.  I  miss  my  best  friend  and  advisor. 
Bnclosed  is  a  dollar  bill,  please  send  me 
the  numbers  I  have  missed. — Loren  Dillon, 
Mtts.  8upv.,  Lamont,  la. 


Although  it  seems  impossible,  your  pub¬ 
lication  grows  better  and  more  versatile 
with  each  issue,  ('ongratulations  ! — Jor 
Berryman,  Chair^nan,  Region  Six,  Xal'l 
School  Band  Att'n,  Stockton,  Tex. 


I  have  taken  your  magasine  for  several 
years  and  think  it  is  the  best  thing  of  its 
kind  for  boys  and  girls  interested  in 
ntuisic. — J.  Harold  Rudy,  Supervitor,  Mer- 
chantville,  X.  J. 


The  magasine  is  wonderful  all  through. 
I  like  the  articles  by  the  great  band¬ 
masters  and  musicians. — Frank  Wentz, 
Big  Spring,  Texat. 


Southeastern  Idaho 

iContinued  from  page  >0) 

a  capella  choir;  wood-wind  quartet; 
Reed  Larson  as  drum  major;  the  band 
in  sight  reading;  Radia  Morrison,  cel- 
io;  Junior  Greaves,  oboe;  band  play¬ 
ing;  orchestra;  saxophone  quartet; 
Rolena  Hendricks,  marimba;  and  Car¬ 
men  Merrill  and  Janet  Swainston,  vio¬ 
lin. 

Those  rating  excellent  were:  band 
playing;  brass  quartet;  Rola  Morri¬ 
son,  viola;  Ttaora  Palmer,  meszo  so¬ 
prano;  Wm.  K.  Dunkley,  trumpet;  in¬ 
strumental  trio;  Maxie  Lowe,  piano; 
Pearl  Esplin,  piano;  Reed  Larson, 
saxophone;  Mardean  Peterson,  con¬ 
tralto;  Jarvis  Palmer,  trombone;  Ray 
Paul,  flute;  Keith  Jensen,  trumpet; 
Ruth  Bingham,  baritone;  Margene 
Booth,  saxophone;  Jimmy  Day,  clari¬ 
net;  Eleise  Hendricks,  snare  drums. 

The  Preston  high  school  band  and 
orchestra,  with  thirteen  other  events, 
plan  to  attend  the  Regional  meet  at 
Price. 


.  Do  You  Need/ 

for  the  Reheeu'sal  Room, 
A  Band  or  Orchestra  Tuning  Bar? 


Sounding  bar  is  oi  the  highest  quality  with  rich  sustained 
tone,  perfect  in  pitch.  Rubber  sounditig  ball  eliminates  all 
harshness  of  impact.  No  mallet  to  lose  or  mispjlace.  Resonator 
is  wood  finished  in  the  beautiful  new  silver  finish.  Bor  may  be 
used  horizontally  or  hung  on  wall.  "Bb''  for  Band — "A"  for 
Orchestra. 

<Mvm.  poalpaid,  with  IS  t*«Ht  aubociiptioM  «l  SOe  i.irk  Oaly 
S  OMili  a  mealk  for  10  big  mum.  ny  om  worth  tfawM  tho  piieo. 

Sond  Your  Ordor*  to  tho  Circulation  Doportsaont 

THE  SCHOOL  MUSICIAN.  230  North  hOchigcm  Avo.  Chicago.  Dlmois 
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By  Forrest  L.  Buchtel.  Director  of  Band,  Orchestra,  and  Chorus,  Amundsen 
High  School,  Chicago;  Staff  Instructor  at  the  VanderCook  School  of  Music 


•  Headins  our  column  this  month  is  the 
Aufuat  H.  Schaefer  TH-Form  Method  for 
Comet  or  Trumpet.  Peslcned  for  Individ 
uat  or  clasH  instruction,  it  is  highly  pro- 
ftresaive  and  seenut  to  assume  some  previ¬ 
ous  musical  trainiUK  on  the  part  of  the 
pupil,  especially  in  the  matter  of  scales 
and  rhythms. 

FYills  are  introduced  on  page  67,  grup- 
pettoe,  and  mordents  on  page  68,  triple 
tonguing  on  page  69,  and  seven  transposi¬ 
tions  on  page  75. 

A  stimulating  feature  is  the  use  of 
much  three-part  harmony  throughout  the 
book,  culminating  in  67  favorite  tunes  in 
trio  form  in  the  back  of  the  book  which 
are  suitable  as  encores.  Plano  accom¬ 
paniments  for  these  last  may  be  obtained 
separately. 

While  this  book  may  be  a  little  stiff 
as  a  basic  study  book,  it  wili  prove  an 
exceilent  supplementary  book,  since  Its 
pages  are  full  of  helpful  musical  advice 
and  interesting  studies  and  arrangements. 
Much  stress  is  laid  upon  mustcai  develop¬ 
ment  as  well  as  technical  development. 

The  67  favorite  encores  (in  three-part 
harmony)  which  form  the  iast  portion  of 
the  comet  book  are  also  published  sepa¬ 
rately  under  the  title  of  the  Tri-Form 
Folio  by  August  H.  Schaefer.  Book  One 
is  for  B-flat  instruments  (treble  clef). 
Book  Two  is  for  bass  clef  Instrumenis, 
and  Book  Three  is  for  E-flat  instruments. 
All  tunes  are  playable  as  solos,  duets,  or 
trios.  Book  Four  consists  of  piano  ac¬ 
companiments  and  may  be  used  with  any 
of  the  first  three  books  or  with  the  comet 
method. 


four  designated  groups.  Group  A  con¬ 
sists  of  violins  alone ;  Group  B  is  cor¬ 
nets,  clarinets,  B-flat  saxophones.  E-flat 
.saxophones,  E-Hat  altos  or  mellophones, 
trombones  and  luiritones,  bassoons,  tubas, 
and  dmms ;  Group  C  is  flutes,  oboes,  and 
('  saxophones;  and  Group  D  is  violas, 
cellos,  and  string  basses.  A  separate 
book  is  provided  for  each  instrument,  but 
the  instraments  may  l>e  grou|>ed  as  above 
for  instruction  purposes.  Teacher’s  Man¬ 
ual  contains  piano  itarts  for  all  groups. 

Book  One  is  designed  for  first  semester 
work  with  beginners,  while  Book  Two  is 
to  be  a  follow-up  book  for  second  se¬ 
mester. 


The  Intermediate  Bymphonv  Orchestra 
Folio,  arranged  by  E.  Delamater,  con¬ 
tains  fairly  easy  arrangements  of  a  good 
variety  of  concert  numbers  as  the  follow¬ 
ing  titles  will  show :  Francaiae  Militaire, 
St.-Saens;  Dance  of  the  Youthful  Villag¬ 
er*  from  “Bartered  Bride",  Smetana ; 
The  Mikado  (Selections),  Sullivan;  Danae 
Ch-caaaienne  from  "La  Source",  Delibes ; 
The  Meaaiah  (Selections),  Handel;  Hun¬ 
garian  Dance  No.  S,  Brahms;  Songa  My 
Mother  Taught  Me,  Dvorak  '.Largo  from 
‘‘New  World  Symphony”  (Simplified). 
Dvorak  ;  Londonderry  Air,  Old  Irish  Mel¬ 
ody  ;  Sailor’a  Hornpipe  (Concert  Tran¬ 
scription),  Delamater;  Home  on  the 
Hange  (Concert  Arrangement),  Delama¬ 
ter  ;  Parade  of  the  Tin  Soldiera,  Plerne ; 
Tambourin  Dance  from  "Ballet  Suite”, 
Rameau. 

Alt  numbers  are  well-cued  to  assist  or¬ 
chestras  with  incomplete  instmmentation. 
The  printing  is  clear,  and  all  parts  are 
easy  to  follow,  there  being  but  few  re¬ 
peat*  and  no  D.  8.  or  Coda  signs  to  bother 
the  inexperienced  player. 


The  Oilbert  Boerema  Oboe  Method  is 
another  addition  to  the  Cole  series  of  be¬ 
ginners’  instmetion  books.  The  book  is 
thorough  and  moderately  progressive, 
much  stress  being  given  to  the  mastery 
of  scales  and  accuracy  with  time  figures. 
Interesting  melodic  material  accompanies 
the  technical  problems. 


K.  M.  Bndresen  contributes  an  original 
clarinet  quartet  of  soHd  musical  value, 
entitled  Quartette  No.  1,  and  it  may  be 
played  by  any  of  the  following  groups: 
four  B-fiat  clarinets;  two  B-fiat.  one  alto, 
and  one  bass  clarinet ;  or  three  B-fiat  and 
one  bass  clarinet.  We  need  to  encourage 
more  numbers  of  this  sort. 

Other  interesting  numbers  from  the 
Belwin  catalog  include  several  fantasies 
for  different  instruments  by  John  De 
Bueria  EUkch  number  may  be  performed 
as  a  solo  with  piano  accompaniment,  duet 
with  piano,  trio  with  piano,  or  as  a  quar¬ 
tet  unaccompanied. 

These  fantasies  are  potpourri  in  na¬ 
ture  with  melodies  drawn  from  classical 
and  standard  music.  For  example,  the 
Oboe  Fantasie  includes  portions  of  Mo- 
xart’s  Don  Oiovanni,  Rossini's  William 
Tell,  Muaetta  by  Sibelius,  and  Offenbach’s 
Tales  of  Hoffman. 

Your  players  will  enjoy  working  on 
these  selections  which  employ  familiar 
melodies,  and  such  numbers  are  attrac¬ 
tive  to  programs  because  of  their  famili¬ 
arity  with  the  average  music  lover. 


The  All  Melody  Band  Folio  by  Henry 
W.  Davis  offers  us  something  interesting 
and  novel  in  the  way  of  an  ensemble 
method  for  near-beginnera.  Fifty-six  fa¬ 
mous  melodies  have  been  selected  and 
arranged  for  the  purpose  of  instruction. 

The  first  42  melodies  are  in  unison  for 
all  instruments,  while  the  last  16  are  in 
four-part  harmony  with  two  or  three 
parts  for  each  instrument,  one  of  which 
is  always  the  melody. 

At  first  only  the  very  simplest  time  fig¬ 
ures  are  used,  but  they  increase  in  diffi¬ 
culty  as  the  book  proceeds.  The  inside  of 
the  front  cover  contains  six  scales  and 
all  the  necessary  rhythm  patterns  for 
playing  all  the  selections  in  this  collec¬ 
tion. 

The  easy  piano  part  gives  daddy  or 
mother  a  chance  to  play  along  with  the 
child  and  give  an  added  stimulus  for  ex¬ 
tra  practice  on  one’s  instrument. 

A  conductor’s  manual  is  provided  which 
contains  complete  fingering  charts,  sug¬ 
gestions  on  the  playing  of  each  in¬ 
strument,  and  complete  five-line  score 
with  piano  accompaniment. 


Llghtalffig  apeede  toae 
pwlty,  respoMe* 

halr-Uae  t«nlng,  abaolate 
pitch*  pewer— y®a*  Olila 
haa  what  It  takea  for  every 
laatraieatatlen,  whether 
•wlag*  aweet  or  eoaeert* 
Sead  tor  Catatog  OSu 


Selmer  Woodwind  Series  offers  a  Men¬ 
delssohn  Scherxo,  Opus  16,  for  regulation 
clarinet  quartet  (two  B-fiat,  one  alto,  and 
one  bass  clarinet).  Transcription  is  by 
Russ  Howland,  which  means  it  is  gilt- 
edged  workmanship. 

And  then  the  Merle  Johnston  Modem 
Saxophone  Series  offers  five  new  arrange¬ 
ments  for  four  good  players.  The  four 
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INSTRUMENT  COMPANY 
309  South  Wabash  Ava*  Chicago 


Oroup  Method  for  Orchestra  and  Band 
Instruments  by  R.  L.  Moehlmann  is 
adapted  for  individual  or  class  instruc¬ 
tion  of  each  instrument  or  any  one  of 
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71ST  AMNIYERSARY  SUMMER  SESSION 


•  weeks  eeseieD  -luae  11  to  Aog^  14 
S  woola  iseeiea-Huae  21  t*  I**ly  91 


)  weeks  ssssiea  loir  U  *•  Aaguot  14 
weeks  ssssiea  Awgwet  1  te  Aa«aat  14 


FRANK  SIMON,  Post  President  oi  American  Band¬ 
masters  Association  and  director  oi  nationally  famous 
Armco  Broadcasting  Bond,  who  will  direct  the  BAND 
DEPARTMENT  in  a  summer  course  of  S  weeks.  Dcdly 
outdoor  rehearsals  and  weekly  concerts.  This  course 
is  accredited,  being  on  integral  port  oi  the  Music 
Education  Department.  The  course  is  open  to  music 
supervisors  and  advanced  high  school  instrumentalists. 
Mr.  Simon  will  also  give  a  course  in  Band  Conducting. 


BAND  FORMATION  course — 5  weeks,  under  direction  of  MERRILL  B.  VAN  PELT,  con¬ 
ductor  of  the  UniTorsity  of  Cincinnati  band.  This  course  will  cover  on  exposition  of 
maneuvers  for  the  stamum  and  held  bond,  which  includes  fan  fares,  entrances,  letter 
formations,  designs,  stunts  and  sttmdord  military  movements.  The  technique  of  their 
contrivances  ana  ^^plicotion  to  spo^c  needs  is  omtAasized. 

COMPLETE  SUMMER  COURSES  IN  ALL 
DEPARTMENTS 

For  students  pursuing  advanced  study  and  professional  training. 

For  undergraduate  students  desiring  degrees  Mus.  B.  or  B.  Sc.  in  Public  School  Music. 
For  graduate  students  working  for  degrees  Mus.  M.  or  M.  Ed. 

Normal  methods  and  stimulating  courses  for  private  teachers. 

Public  School  Music  Department  in  affiliation  with  University  oi  Cincinnati. 

SPECIAL  SUMMER  FEATURES 

Master  Classes  PfoBe,  Voles,  meUa  and  Organ. 

Musicology  For  graduoto  studonis. 

Oregoiian  Chant — A  hmdomontal  study  for  all  studonts  el  music. 

Write  te 


CINCINNATI  CONSERVATORY  OF  MUSIC 


S.  M.  Baajamin,  Rogislrar 


CincinnotL  Ohio 


A  NEW  AND  AMAZINGLY  SUCCESSFUL 

*FOR  CORNET  OR  TRUMPET 

ERNEST.  S^WILLIAMS 

Dtrsetw.  Wnm  WlUUat  SctMl  W  Nolle:  OmdoeUr.  Noe  T«k  Uol- 
renltr  Bsad;  fsmwl;  rint  Tnuspst,  PhlUdsIphla  Brsmimiy  ORhwtri; 
teriMrlr  Comet  Botolit  with  Ihs  Oolteu  Bead. 

Thia  method  embodicB  the  principles  and  exerciaes  naed  hy  Mr. 
Williams  in  training  six  out  of  seven  of  the  outstanding  cometists 
in  the  East.  Vol.  1.  Ideal  for  beginners.  VoL  II.  Technical. 
Vol.  III.  Etudes,  concertos,  solos,  quartets.  Price  $2.00  each. 

Complete,  Three  Volumes  in  one:  Paper  13.75 — Cloth  $5.00 
Publisliod  by  fho  Emort  Wllliomt  School  of  Music.  I  S3  Ocean  Ave..  BfooklyB.  N.  Y. 


THE  WORLD'S  MOST 
FAMOUS  REED 

VIBRATOR 

For  durability  and  brilliancy  oi 
tono,  look  ior  tho  rood  with  tho 
groovo.  Only  tho  highost  grado. 
naturally  soosonod  Fkonch  cono 
usod  ior  VIBRATOR  REEDS. 

H.  CHIRON  CO., 

233  W.  42d  SU  N.  Y.  C. 


VISIT  OUR  3000  MILE  BARGAIN  COUNTER  ON  PAGE  42 
Take  advantage  of  these  splendid  opportunities 


pai'lh  are  blended  and  interwoven  through 
mudern  chord  Htructuree,  rhythms,  and 
modulationa,  into  an  arrangement  In 
which  each  part  Is  designed  for  a  aolo- 
iat  £qual  opportunity  is  given  to  every 
player  in  the  group.  Titles  of  the  aelec- 
tlona  are  Procetaion  of  tha  Sardar,  Ippo- 
lltov-Ivanov :  Liebeatraum,  Liaat;  My  Old 
Kentucky  Home,  Foster;  Cryatal  Suite, 
Johnston  and  Bonnell;  and  Deep  River, 
Traditional.  Arrangements  are  for  2 
alto,  1  tenor,  and  1  baritone  saxophone 
and  are  by  Ben  Bonnell. 

•  •  • 

“Fanis  Angelicus”  by  Franck,  arr.  by 
Trinkhaus  is  for  brass  sextet  of  3  cor¬ 
nets,  2  trombones  or  baritones  and  1  tuba, 
t'larinets  may  subsUtute  for  cornets  and 
bassoons  for  trombones  and  tuba  to  make 
a  wood-wind  sextet.  “Knight  Kupert" 
by  Schumann,  also  arranged  by  Trink¬ 
haus  is  for  oboe  (or  flute),  Bb  clarinet, 
French  horn  in  F  (or  English  horn),  and 
bassoon. 


Teaching  Clarinet 

(Continued  from  page  9) 

a  task  well-performed.  Some  are 
biased,  of  course,  and  will  never  be 
receptive  to  new  ideas.  Fbr  these  we 
may  have  compassion  but  never  sym¬ 
pathy.  The  worthy  teacher,  we  may 
be  assured,  will  not  only  live  his  life 
on  the  frontiers  of  progress  but  will 
inevitably  leave  a  worthy  heritage. 

And  being  a  philosopher  because  he 
is  a  teacher,  and  a  teacher  because  be 
is  a  philosopher,  be  will  make  his 
creed  a  basis  for  his  life,  and  his  ideal 
wish  a  basis  for  his  creed. 

A  PHILOSOPHER’S  WISH 
To  find  comprehension  in  a  conscious 
mind 

And  the  universe  In  an  atom. 

To  sense  reality  in  a  breath  of  wind 
And  all  Beauty  in  one  form. 


Vote  Here  on  Recording 

Howard  Lyons  started  It  at  the  sug¬ 
gestion  of  one  of  the  largest  record¬ 
ing  companies  in  America.  Howard, 
you  know,  is  president  of  the  National 
Retail  Music  Dealers  association, 
and  the  recording  company  is  endeav¬ 
oring  to  get  a  survey  of  the  wishes 
of  school  band  directors  throughout 
the  country  as  to  just  who  should 
make  the  recordings  of  the  required 
band  contest  numbers,  as  such  num¬ 
bers  are  adopted  for  the  coming  con¬ 
test  from  year  to  year. 

“There  has  been  much  talk  about 
having  such  music  recorded,”  writes 
Mr.  Lyons,  “but  the  recording  com¬ 
pany  is  in  doubt  as  to  whether  there 
will  be  sufficient  sale  for  these  rec¬ 
ords  to  Justify  the  cost.  They  are  also 
in  doubt  as  to  whether  band  directors 
throughout  the  country  prefer  to  have 
the  contest  numbers  recorded  by  good 
professional  bands  or  by  some  of  the 
better  university  bands.  This  is  the 
question  that  is  put  up  to  you!" 

If  sufficient  replies  are  received  at 
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“THE  BACK  PARLOR” 

Reserved  for  Band  and ,  Orchestra  Parent  Clubs 


Oskaloosa  Gets  the  Bug 

At  Oskaloosa,  Iowa,  a  band  parents’ 
club  was  formed  for  the  purpose  of 
furthering  band  progress.  Through  the 
Interest  of  this  club,  along  with  con¬ 
tributions  from  Oskaloosa  Arms  and  or- 
Kanisations,  the  sixty-piece  senior  band 
has  been  completely  uniformed.  Trans¬ 
portation  has  also  been  provided  the 
band  by  this  newly  made  club.  Officers 
are:  president,  Mrs.  Cecil  Campbell; 

secretary,  Mrs.  Roy  Kilpatrick:  and 

treasurer,  Harry  Pitch. 

•  •  • 

Cards  at  Englewood 

Plans  to  have  a  card  party  are  well 
under  way  by  the  Band  and  Orchestra 
Parents  association  at  the  Englewood 
high  school  in  Chicago.  Pinal  arrange¬ 
ments  will  be  made  at  the  next  meet¬ 
ing,  which  is  May  13.  Mrs.  Helen  M. 
Boyd  is  president. 

•  •  • 

Big  Band  Boost — June  4 

Ila  Andrus  Townsend  of  the  Band 
Parents  organisation  at  the  Muskegon, 
Michigan,  high  school,  writes  us: 

"You  have  read  a  few  introductory 
words  about  the  Big  Band  Boost  that 
is  being  sponsored  in  Muskegon  by  the 
Band  Parents  organisation  In  its  cease¬ 
less  effort  for  a  bigger  and  better  band 
with  a  complete  supply  of  uniforms, 
music,  and  instruments.  Let  me  tell 
you  more  about  it. 

"The  Big  Band  Boost  will  be  pre¬ 
sented  on  the  evening  of  June  4,  under 
the  beautiful  pastel  floodlights  at 
Hackley  stadium. 

‘‘Our  local  band  will  be  honored  by 
the  presence  of  a  distinguished  guest 
in  the  person  of  Leonard  Falcone  of  the 
music  department  of  our  Michigan  State 


our  office,  to  the  questionnaire  print¬ 
ed  below,  and  enough  interest  shown 
in  this  project,  we  have  every  assur- 


college,  who  will  bring  his  famous  85- 
piece  Michigan  State  college  band  to 
take  important  part  in  the  much  dis¬ 
cussed  concert,  to  which  music-loving 
Muskegon  is  looking  with  gleeful  an¬ 
ticipation. 

"You  shall  want  to  hear  and  see  this 
splendid  musical  organisation  in  action. 
Remember  the  date — June  4.  Don’t  for¬ 
get  the  place — Hackley  stadium,  Mus¬ 
kegon,  Michigan. 

“The  Michigan  State  college  band  will 
entertain  you  in  conjunction  with  our 
local  65-plece  high  school  band  that  is 
doing  a  lofty  work  of  art  under  the 
expert  direction  of  William  Stewart  as 
it  continues  its  panoramic  perform¬ 
ances  in  gorgeous  silver  and  crimson. 

“Please  let  me  draw  your  attention 
to  the  West  Michigan  music  festival 
that  will  consume  one  delightful  week 
in  May  in  which  our  high  school  band 
will  take  active  part  with  other 
Imnds  along  the  west  shore  of  our  beau¬ 
tiful  state  on  band  night,  at  which  time 
this  radiant  musical  festivity  will  be  fa¬ 
vored  by  the  appearance  of  Glenn  Cllffe 
Bainum  of  Northwestern  university  as 
guest  director.” 

•  •  • 

C.  C.  Parents  Plan  to  Organize 

The  parents  of  the  band  members  of 
the  Central  City,  Kentucky,  high  school 
are  very  much  interested  in  the  welfare 
of  the  band  and  are  helping  to  get  the 
band  uniforms,  more  instruments,  and 
sponsor  contest  trips.  They  have  also 
assisted  the  band  flnancially. 

A  recent  letter  from  band  director 
L.  P.  Brown  to  us  requested  a  constitu¬ 
tion  and  by-laws,  which  we  have  already 
supplied,  as  the  folks  in  Central  City  are 
planning  to  organise  a  band  parents’  club. 


ance  that  these  numbers  will  be  re¬ 
corded  by  the  bands  you  designate 
by  popular  vote. 


lUSTREiEASED 
TH£  GREATEST 
DRUM  BOOK 
EVER  PUBLISHED 

#  **Diiim  Technique  in  the  Band  and 
Orchestra”,  just  released,  is  the  most  com¬ 
plete,  authentic,  and  explanatorv  text- 
mrak  on  drumming  ever  published.  It  ex¬ 
plains  the  rudiments;  the,^m;  how  to  hold 
•ticka;  how  to  roll,  what  sticks  and  snares 
to  use;  and  gives  itandard  drum  march 
beau.  Covers  eve^  instrument  of  the  per¬ 
cussion  section;  bass  and  snare  drums, 
cymbals  and  tympani,  chimes,  marimba 
and  xylophone,  orchestra  bell^  bell-lyra, 
triangle,  resonator  bells;  jazz,  swing,  and 
dance  drumming.  Over  sixty  subjects  cov¬ 
ered,  with  plenty  of  charts  and  pictures  to 
make  even^liV  clear  and  interesting. 
Published  to  sell  for  25c— and  worth  a 
dollar  of  any  musician’s  money. 

Drum  Rudiments  Chart 

#  For  the  band  room,  practice  room,  or 
den,  a  new  wall  hanger  mows  the  thirtMn 
essential  mdimental  drum  beats  recom¬ 
mended  by  the  N.  A.R.D.  Ability  to  play 
these  rudiments  is  absolutely  essendu  in 
modem  mdimental  dmmming. 

Extraordinary  Offer 

#  As  a  special  introductoi^  offer  to  school 
musicians  we  will  send  BOTH  the  wall 
hanger  and  book  for  only  10c.  This  offer 
is  made  for  a  limited  time  only.  Send  for 
these  two  valuable  aids  NOW! 

150  DRUM  Sotos 

WHAT  A  BARGAIN!  $  f 
....  ONLY 

B  Book  contain,  over  IS#  drum  mio.  contribu¬ 
ted  by  the  maater  drummer,  and  teacher,  of 
the  N.A.R.D.  ‘Tb^  are  all  mdimental  in  atyle— 
KMue  are  eaay— numy  are  tricky,  and  mme  are 
difficult  enough  to  try  the  .kill  of  the  neateat 
drammera.  Biggmt  value  in  dram  mIo.  ever 
compiled  in  one  volume.  Solo,  are  by  Bum. 
Moore,  Lawrence  Stone,  Earl  Sturtm,  Bill 
Hammond,  Jimmy  Lent,  and  ma»  other 
prominent  dram  atara.  fio,  6S4 — ISO  N.A.R.D. 

Dram  Soloa _ ...Net  $1.00 

»1S 

LUDWIG  &  LUDWIG,  Inc. 


The  SCHOOL  MUSICIAN: 

I  am  interested  in  having  the  contest  music  recorded  from  band 
arrangements  and  would  prefer  the  following  bands  do  the  recording  in 
the  order  indicated.  (Give  first,  second,  and  third  choice.) 


BAND 

□  Goldman 

□  Long  Beach 

□  Armco 

□  Marine 

□  Navy 

□  University  of  Illinois 

□  University  of  Michigan 

□  Northwestern  University 

□  University  of  Wisconsin 

□  University  of  Chicago 

□  University  of  Minnesota 


Band 

Orch. 


DIRECTOR 

E.  F.  Goldman  1  Teach 

Herbert  Clarke 
Prank  Simon 
Capt.  T.  Branson 
Lt.  C.  Benter 
A.  A.  Harding 
Wm.  Revelli 

G.  C.  Bainum 
Ray  Dvorak 

H.  Bachman 
G.  Prescott 


I  will  be  interested  in  purchasing  such  records  if  made _ yes  _ no. 

I  have  a  phonograph  in  my  band  room  or  one  available _ yes  _ no. 

Name  . 


School 


City 


.State 


1^ _ _ _ _ _ _ _ I  I  SiS  taSnlg  Kg..  IStl-ZT  W.  Uncala  St.,  CMaaga, 

May,  l$37  Pleojr  mention  THU  SCHOOL  MUSICIAS  when  anrwering  adiertitements  in  this  magatin*. 
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(Continued  from  fnge  11) 

Baritone — Simone  Mantia,  Anbury  Park, 
New  Jersey ;  Karl  Kinc,  K.  L>.  Kins  Hueic 
Houae,  Port  Dodse.  Iowa;  Lieonard  Fal¬ 
cone,  Michisan  State  Asriculturai  coliese, 
Lanains,  Michisan ;  Robert  Summerhill, 
CMcaso  Symphony  orx^eatra,  Chicaso. 

Base — Wiiliam  Beil,  Armco  band.  Box 
108,  Middletown.  Ohio;  Harry  Clark, 
Board  of  Kducatlon,  Cleveland,  Ohio. 

Wood-wind  Solo  snd  Ensemble 
Committee 

Georse  Wain,  chairman,  Oberlin  col- 
lese,  Oberlin,  Ohio;  Ralph  Rush,  Heisbts 
Hisb  School,  Cleveland  Heishta,  Ohio; 
Wesley  Shepard,  director  of  band.  Public 
Schools  of  District  89,  Maywood,  Illinois; 
Floyd  Prince,  supervisor  of  music,  Athens, 
Ohio. 

Consultants 

Piute — Georses  Barrere,  Ernest  Wil¬ 
liams  School  of  Music,  IBS  Ocean  Avenue, 
Brooklyn,  New  York;  A1  Fenboque,  First 
Flute,  Armco  band,  745  Oak  Street,  Cin- 
oinnatl,  Ohio;  David  Van  Vactor,  Chicaso 
Symphony  orchestra.  Orchestra  Hail,  Chi¬ 
caso,  Illinois. 

Oboe — A.  J.  Andraud,  2871  Eh-le  Avenue, 
Hyde  Park,  Cincinnati,  Ohio;  J.  Olivadoti, 
VanderCook  School  of  Music,  1(54  War¬ 
ren  Blvd.,  Chicaso ;  Philip  Klrachner, 
First  Oboe,  Cleveland  Symphony  orches¬ 
tra,  Cleveland,  Ohio. 

Clarinet — Gustave  Lansenus,  professor 
of  clarinet.  New  York  university,  85  Park 
Avenue,  Port  Washinston,  Lons  Island ; 
Clarence  Warmelin,  1419  Winona  Avenue, 
Chicaso;  L.  LiesI,  2218  Nicollet  Avenue, 
Minneapolis,  Minnesota, 

Bassoon — Dali  Fields,  (209  University 
Avenue,  Chicaso;  A.  Peasi,  Eiastman 
School  of  Music,  Rochester,  New  York ; 
Clarke  Kessler,  Chicaso  Symphony  or¬ 
chestra,  Orchestra  hail,  Chicaso. 

Saxophone — J.  Guerwlch,  Carl  Fischer 
and  Company,  Cooper  Square,  New  York 
City;  L,  Calliet,  Philadelphia  Symphony 
orchestra,  Philadelphia,  Pennsylvania ; 
Chester  Haalett  Paul  Whiteman’s  orches¬ 
tra,  New  York  Oty. 

Percussion — J.  J.  Heney,  chairman,  De- 
Land  Public  Schools;  DeLand,  Florida ; 
Georse  Lawrence  Stone,  (1  Hanover 
Street,  Boston,  Massachusetts;  William  F. 
Ludwls,  178(  North  Damen  Avenue,  Chi¬ 
caso,  Illinois;  Haskell  W.  Harr,  Glenwood 
Manual  Trainins  school,  Glenwood,  Illi- 
noia 

Sight  Reading — Harold  Bachman,  chalr- 
nvan.  Educational  Music  bureau,  484  South 
Wabash  Avenue,  Chicaso ;  William  D. 
Revelli,  Director  of  the  University  of 
Michisan  band,  Ann  Arbor,  Michisan ; 
Glenn  C.  Bainum,  director,  Northwestern 
University  band,  Fisk  Hall,  Eivanston,  III- 
inoia 

Student  Director — H.  E.  Nutt,  chairman, 
secretary  of  VanderCook  School  of  Music, 
1(52  Warren  Boulevard,  Chicaso;  Arthur 
Williama  288  Forest  Street,  Oberlin,  Ohio. 

Tmirling — Forrest  McAllister,  chairman, 
105  Dixon  Street,  Joliet,  Illinois;  Larry 
Hammond,  Hl-Way  Chevrolet  Sales,  Park 
Ridse,  Illinois;  Wesley  Leas,  225  Six¬ 
teenth  Avenue,  Columbus,  Ohio, 

Clinic  Bands — Georse  W,  Patrick,  8(4 
Columbia  Avenue,  Sprlnsfleld,  Illinois. 

Marching — R.  F.  Dvorak,  chairman,  di¬ 
rector  of  University  of  Wisconsin  band, 
Madison,  Wisconsin;  Mark  H.  Hlndsley, 
assistant  director.  University  of  Illinois 
bands,  Urbana,  IlHnols;  J.  H.  BarabaMi, 
director,  Harrison  Hlsh  School  band.  Chi¬ 
caso  ;  G.  T.  Bennett,  Red  Oak  Public 
Schools,  Red  Oak,  Iowa. 


Cheer  Up!  Cheer  Up 
SPRING  IS  HERE! 


Time  of  Freshening!  Time  of  Renewal! 

Let  ns  houseclean  your  flute  and  piccolo. 
Instruments  of  all  makes  welcome. 

Bright  clean  instruments  bring  a  sense  of  well 
being. 

Leaking  pads  make  clear  tone  impossible. 

Be  ready  for  the  spring  music  contests! 

HAYNES  FLUTES,  PICCOLOS,  CLARINETS 
STERLING  SILVER-  STERLING  QUALITY 

catalog  sent  upon  request 


WM.  S.  HAYNES 
Founder 

WM.  S.  HAYNES  CO 
Est.  IMS 


Master 
Craftsmen 
since  1888 


WM.  S.  HAYNES 

Makers  of  Strictly  High  Grade  Sterling  Silver  Flutes,  Piccolos  attd  Clarinets 


THE  PETRIE  BAND  CAMP 


On  beautiful  Idike  Winona 
WINONA  LAKE,  INDIANA 

llliMHEKT  PHTRIK  WIU.AKIt  /:.  I  MHkhlT 

Director  of  Camp  Director  of  Recreation 

SDC  WEEKS— JUNE  28TH  TO  AUG.  8TH 

PBIVATE  -  CLASS  •  BAUD  INSnUCnON  AU  BECBEAnOMAL  SPOBTS 

Given  by  outstanding  teachers  and  Oiiered  and  taught  by  expert  instructors 
conductors 

A  low  of  tha  Instructom 

Captain  Howard  C.  Bronson,  Conductor  ligtk  Infantry  Band 
UoU  Fields,  Chicoga  Cific  Ofera  Orchestra 
Frederick  E.  Green,  Conductor  Indiana  Unirersity  Band 

Toiliea  lor  the  ealire  siz  weeks  iadudee 

1.  Too  prirsU  Immos  esrh  w««a.  S.  Prlrst*  snd  dsu  lutnirtion  In  stl  re-rntlonal 

t.  One  bent  elsu  Initmctlsn,  its  dost  s  mask.  aetIvlUw  lltlsd. 

S.  Too  SOS  boor  bsod  rebesnsli,  tlx  dsyi  s  S.  Adstlitloi  to  sit  evtnins  ronrcrti.  oesrsi,  pisrt. 

mask.  itetuni  snd  SHiUon  ptetum  st  Winona. 

4.  Apptaraacet  to  tlx  publlr  band  eoncMts  under  T.  Boost  tnd  board  to  our  tpocloui  luodeni  tuot- 

Um  dtroetloo  at  itx  outtttndlnc  dlrocUnrt.  intr  botet.  THE  HEIOHTa. 

AU  at  the  sborr  for  Iho  entire  iti-wookt  period  for  tbo  ton  of  tIU.SO  (onr  hundrrd  tnd  tw«nty-flre 
dellsrt).  nn  dolUn  to  br  pold  with  tbo  opplleotlon  at  ■  rotomllon  fro  tnd  tbe  romtindrr  to  br 
ptld  on  Mtniirr. 

For  information  urite 


THE  PETRIE  BAND  CAMP 

WINONA  LAKE,  INDIANA 


Ploy  GoodI  Stoy  Good 

EVERIAST  REEDS 


CUTS  $1 


Sax  (Special)  8  ier  Si  Clor  (Special)  4  ier  SI 
(Plaia)  (  ior  SI  (Ptoia)  S  ier  SI 

T.  I.  BLYTH,  69  E.  10th  SL  Bltlyn,  N.Y. 


Any  cot  appearing  in  the  reading 
eolnmns  of  The  SCHOOL  MUSICIAN] 
may  be  purchased  for  91,  plus  10  cents 
in  stamps  to  cover  postage.  This  a^ 
plies  to  all  cuts  publish^  in  this  ot 
any  issue,  at  far  back  as  September 


'Fhe  School  Musician 

230  N.  Michigan  Ave.  Chici 


Cljrtfdtaiuien  Cfjoral  Ihcijool 

First  Session,  Ephraiin,  Wis.,  June  27-Iuly  9 
Second  Soesion,  Cbambersburg,  Pa., 
Aug.  1-13 

FOR  RESERVATION— INFORMATION- 
HOTEL  CIRCULARS 
Address 

NEIL  A.  KIOS.  Manager 
Christiansen  Choral  School 


14  West  L^e  Street,  Chicogo,  illinois 


Please  mention  THE  SCHOOL  MUSICIAS  when  answering  advertisemomts  in  this  magasine. 


SCHOOL  •DANCE  •BANDS 


#  with  the  coming  of  a  new  band  and 
orchestra  director  to  the  Union  high 
Hchool  of  Sedro- Woolley,  Washinston,  a 
hifh  school  dance  band  was  also 
formed,  In  October.  The  band  plays 
for  outside  dances  as  well  as  school 
functions  and  is  paid  for  all  ensaKe* 
iiients.  With  this  money  a  fine  library 
of  new  and  standard  orchestrations  has 
been  accumulated. 

Director  Newman  wrote  an  original 
theme  sonr  for  these  melody  makers 
which  certainly  tfoes  over  big  when¬ 
ever  It  is  played. 

As  a  special  project  the  home  eco¬ 
nomics  department  made  blue  Jackets 
for  each  member,  and  the  art  depart¬ 
ment  painted  the  rack  covers. 

Mr.  Newman  directs  the  group  and 


Pocatello  Dances 

Although  started  only  last  fail,  the 
dance  band  of  the  Pocatello,  Idaho,  high 
school  band  has  already  made  a  fine  rec¬ 
ord  and  an  excellent  name  for  itself.  It 
is  a  charitable  organisation,  playing  for 
the  school  dances.  Practice  is  carried  on 
in  the  regular  music  room. 

Pocatello’s  high  school  music  director 
is  in  charge  of  the  dance  band,  and  in 
his  absence  Raymond  Rodgers  takes  over 
the  helm.  Members  are :  back  row, 
Barbara  Baker,  bass  Addle ;  Muir  Hawn, 
sousaithone ;  Wanda  Williams,  bass 
Addle ;  Doyle  Mouritsen,  piano ;  center 
row,  Stanley  Uolson,  Bob  Birrell,  J.  B. 
Hancock,  and  DaVon  Ray,  trumpets; 
George  Henry  and  Cecil  Greig,  trom- 


Union  High  School,  Sodro-WoolUy,  Washington 


plays  guitar.  He  la  seated  Arst,  left, 
in  the  Arst  row.  Members  of  the  band 
are,  left  to  right:  Gertrude  Anderson, 
piano;  Dorothy  Dindstrom,  singer;  Mr. 
Newman,  guitar,  violin;  Tom  Meyers, 
third  sax,  clarinet,  soprano  sax;  Lloyd 
Ingham,  Arst  sax,  clarinet;  Jay  Howell, 
tenor  sax,  clarinet,  Aute,  oboe;  second 
row:  Sydney  Blaton,  third  trumpet,  vio¬ 
lin;  Fred  Thompson,  second  trumpet; 
Otto  Mandahl,  Arst  trumpet:  Jim  b4- 
craft,  Arst  trombone;  Orin  Coulter,  sec¬ 
ond  trombone,  string  bass;  Joe  Whit¬ 
taker,  string  bass,  violin;  and  Bob 
King,  drums. 

All  are  regularly  enrolled  students 
of  the  high  school,  except  Lloyd  Ing¬ 
ham,  who  graduated  last  year. 

Pocatello,  Idaho 


bones ;  front  row,  Harry  Fingerloss,  tenor 
sax ;  Eugene  Moore  and  Raymond 
Rodgers,  E-Aat  altos ;  Theodore  Harme 
and  Vernon  Talbot,  violina 

Still  Dancing  at  Hot  Springs 

Ernest  Davis,  down  at  Hot  Springs 
National  Park,  Arkansas,  is  still  in 
charge  of  the  high  school  dance  band. 

Prom  both  social  and  Anancial 
standpoints  the  dance  band  has  had 
quite  a  successful  year.  For  the  Arst 
time  in  the  history  of  the  Hot  Springs 
high  school,  dances  have  been  held  in 
the  gym  after  basketball  games,  and 
the  high  school  dance  band  furnished 
the  music.  Heretofore  the  bend  had 
,  High  School 


\  5’  A 


Aw  r. 


THE  PREPARATORY 

PARADE  INSTRUCTOR 

§t  L.  E.  KRAFT 

Director  of  the  Menedie  School  Bend 
NadoMl  Mwchlni  ChiwploM  ‘31  -  33— Clen  B 
Stale  hAwchlei  Cheetpleni  ‘30,  *31,  '3St  '33,  *34 

AihI  E.  C.  MOORE 

Director  Appleton  High  School  Bend 
Retad  111  piece.  Clew  A,  in  every  Stale  end 
DMkI  Conliil  Entared  dnee  19t9 

All  of  the  skill  end  technique  thet  is  cnployed 
in  building  Chenpionship  Merching  Bends  is 
recorded  in  en  cesily  understood  form.  To  win, 
bend  needs  this  instruction.  Send  todey 


ONLY  ISc  PER  copy 


[Start  Summer  Beginners  RIGHT!] 

U>«  E.  C  Moof*  1 

[PREPARATORY  COURSES! 

■EvpiCiallv  written  for  very  young  students  Prepera-| 
llory  Note  end  Time  Copy  Book  —  1 5c  eech 
iPrepefetory  Instructions  for  the  Clarinet,  1  end  S 
|35c  each.  Other  Books  in  Process 

APPLETON  MUSIC  PUBLICATIONS.  INC 

Appleton,  Wisconsin 


—  NEfT— 

BAND  MUSIC 


Ask  for  FREE  Conductor  Parts 


MENUET  No.  2 

by  I.  J.  Radgrpwtki 
An.  by  A.  W.  Huglm 
—  2.00  — 


CALEDONIA 

The  celebrated  selection  of 
Scottish  Melodies  by  Bonnisseau, 
revised  for  modern  militery  bend 
by  J.  O.  Brockenshire. 

—  3.50  — 


A  VIRTUOSO  TRIO 

Duet  or  trio  for  comefs  by 
Aug.  Oertel,  Op.  36 

(Also  publithod  for  oreh.) 

—  2.00  — 


THE  CUNDY-BEHONEY  CO. 

Jamaica  Ham,  Bostoa,  Mast. 


May,  1937 
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THAT  GIVES 

EVERY  CHILD  AN  OPPORTUNITY 
TO  STUDY  MUSIC 


SUPERVISORS: 

"Ludwig  Service^' 

will  help  you  build 

bigger  and  better  bands 


Free  for  the  Asking 


o\i^ 


Rental  Plan 
Talent  Test 
Catalogs 
Bargain  List 


”60  Ymk  of  Contcionfiout  Sorvico” 

709  Pine  919  Grand 

Sf.  Louis.  Mo.  Kansas  City,  Mo. 


DISTRIBUTORS  OF 

DUPLEX  "1937"  DRUMS 


played  only  for  outside  affairs. 

All  of  the  players  are  first  chair 
players  in  the  senior  high  school  band 
except  Alfred  Borman  and  William 
Myers.  William  is  first  chair  cometist 
in  the  Junior  high  band.  Members 
of  the  band  are:  Wilson  Borman,  Wil¬ 
liam  Myers,  and  L.  E.  Biles,  who  is 
director  of  the  instrumental  music  de¬ 
partment  in  Hot  Springs,  play  trum¬ 
pets;  Lindrell  Hogabrom,  trombone; 
Norman  Sutton,  bass;  Carl  Sanders, 
drums;  Alfred  Borman,  1st  alto  saxo¬ 
phone;  Marcus  Phillips,  tenor  sax; 
Luther  “Tarzan”  Riles,  3rd  alto  sax; 
and  Ernest  Davis,  piano. 

is  If  True  Whaf  They  Say 

It  is  true  that  this  group  is  called  the 
Boys'  Club  orchestra,  but  we  note  that 
there  are  several  of  the  fairer  sex  in¬ 
cluded.  Pertiaps  at  the  time  the  name 
was  chosen  there  were  no  girls  in  the 
orchestra. 


trumpet;  Arnold  Forrest,  Violet  Atkinson 
and  Jane  FUckinger,  violins;  Phyllis 
Blakkestad,  cello ;  second  row,  Virginia 
June,  marimba  and  chimes ;  Dave  Draper, 
1st  trombone;  Le  Roy  McOibbon,  drums; 
Jack  Stansfield,  2nd  trombone ;  Ldoyd 
Elliot,  French  horn;  Stan  Nelson,  electric 
guitar ;  Don  Epler,  bass ;  Harold  Olsen, 
guitar ;  Oilman  Bunker,  saxophone ;  and 
Irma  Halvorsen,  piano. 

"Rhythm  Pups" 

Organised  only  a  few  months,  the 
"Rhythm  Pups”  of  DeLand,  Florida,  al¬ 
ready  look  and  play  like  a  well-sea¬ 
soned  dance  band.  Practice  is  held  once 
a  week  in  the  high  school  band  hall. 
The  "Pups”  play  only  for  school  func¬ 
tions  and  receive  no  pay,  individually, 
although  a  small  fee  is  received  from 
which  the  music  is  purchased. 

Professor  John  J.  Heney,  director  of 
the  high  school  band,  directs  the  dance 
band  and  advises  on  the  music.  He  is 
in  the  picture,  to  the  right  of  the  piano. 

The  modern  stands,  which  were  made 
by  several  of  the  dance  band  members, 
are  purple  and  white — the  school  colors 
— and  bear  the  painting  of  a  bulldog — 


West  SesttU  Hi9h  School,  SesfHe,  Wathin9ton 


Anyway  the  orchestra  plays  for  all 
school  dances,  entertains  at  schooi  ban- 
<iuets,  plays  for  assemblies  and  programs 
presented  by  the  school.  Occasionally 
during  the  lunch  hour  the  group  furnishes 
music  to  aid  in  the  digestion  of  those 
hurried  snacks.  Just  recently  it  took 
part  in  the  "Powwow” — annual  local  talent 
show  put  on  by  the  high  school.  Practice 
is  held  in  the  music  room  during  school 
time  two  or  three  hours  a  week. 

Members  of  this  West  Seattle  high 
school  dance  orchestra  of  Seattle,  Wash¬ 
ington,  are:  First  row,  Clarence  “Butch” 
Rader,  Ist  trumpet ;  Robert  Taylor,  2nd 


the  school  insignia.  And  how  do  you 
like  the  idea  of  each  one’s  name  at  the 
bottom  of  his  own  stand? 

The  "Rhythm  Pups”  In  person  are: 
Charles  Mikell,  first  trumpet;  Boh 
Keasel,  second  trumpet;  Billy  Girar¬ 
deau,  third  trumpet;  Victor  Baer, -first 
trombone;  Geroe  Allen,  second  trom¬ 
bone;  Jimmie  Tillis,  bass;  Dick  Feasel, 
first  sax,  clarinet,  piano  accordion; 
.Maurice  Miller,  second  sax;  J.  C.  Brad¬ 
ley,  third  sax;  Verna  Baer,  first  violin: 
Wilbur  Kaye,  second  violin;  Dixie 
Vance,  third  violin;  Dolores  Rohde 
piano;  and  Sim  Smith,  percussion. 


"Rhythm  Pups",  DeLand,  Horids,  Hi9h  School 
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fl.  B.  fl.  FORUM 

News  of  the  American  Bandmasters  Association 


Walter  Smith  Passes  Away 

A  deeply  lamented  loss  to  the  world 
of  music,  and  particularly  to  the  Amer¬ 
ican  Bandmasters  association  comes  in 
the  exodus  of  Walter  M.  Smith,  46,  on 
May  1,  following  a  long  illness. 

Acknowledged  one  of  the  finest  comet- 
ists  in  the  world,  Mr.  Smith  had  played 
over  the  radio  and  in  concerts  all  over 
the  country.  He  was  vice  president  of 
the  American  Bandmasters  association, 
and  conducted  the  Boston  municipal  band. 
He  also  conducted  the  Aleppo  Temple 
band,  largest  Shrine  band  in  the  world, 
and  was  instrumental  in  the  formation  of 
the  Walter  Smith  band,  known  to  radio 
listeners  throughout  New  England.  His 
ambition  was  to  establish  a  municipal 
symphonic  band  which  would  be  on  a 
par  with  symphony  orchestras. 

Mr.  Smith  was  bom  in  Easthampton. 
Mass.,  son  of  John  W.  Smith,  who  also 
played  and  taught  the  cornet,  and  his 
musical  education  began  at  an  early  age. 
His  parents  moved  to  Chelsea  when  he 
was  three  years  of  age,  and  when  he  was 
seven  his  father  began  teaching  him  the 
piano,  adding  the  violin  a  year  later. 

Work  on  these  two  instruments  did  not 
satisfy  the  youngster,  however,  and  he 
began  practicing  the  comet.  In  Brockton, 
where  the  family  moved  later,  he  got  a 
summer  job  in  a  factory,  working  from 
7  A.  M.  to  6  P.  M.  for  $5  a  week,  but 
he  soon  found  he  could  earn  as  much 
playing  solo  for  the  Knights  of  Pythias. 
From  that  time  on  he  pursued  a  musical 
career. 

He  conducted  the  Hancock  band  at  the 
age  of  IB,  rehearsed  with  several  others 
and  picked  up  theatrical  experience  in 
.Sheedy’s  vaudeville  house.  His  rise  was 
rapid,  with  his  playing  of  "The  Trumpet 
Shall  Sound"  at  the  Handel  and  Haydn 
Society’s  Christmas  concert  in  1911  stlr- 
ing  musical  authorities  to  high  praise  and 
marking  him  as  a  top  rank  performer. 

An  instructor  in  the  Boston  University 
college  of  music  and  in  the  Boston  Uni¬ 
versity  band;  he  conducted  the  Shrine 
band  of  Aleppo  Temple;  held  membership 
in  the  Boston  and  Brockton  Musicians’ 
Union,  Theodore  lodge,  A.  F.  and  A.  M., 
Boston  council,  Quincy  Commandery,  K. 
T.  and  Massachusetts  Consistory  and  was 
a  Scottish  Rite  Mason,  belonging  to 
Aleppo  Temple  and  ’Taleb  Grotto,  Quincy. 
He  also  belonged  to  the  Boston  Rotary 
club  and  the  Royal  Order  of  Jesters. 

He  leaves  hts  widow.  Mm  Adah  Louise 
Thompson  Smith;  two  sons,  Walter  M., 
Jr.,  and  Stewart,  who  are  also  cometists, 
and  one  brother,  Archie,  all  of  Quincy. 

The  funeral  was  held  Tuesday,  May  4. 
at  2  P.  M.  at  the  Union  Congregational 
•  "’huroh,  Quincy.  Burial  In  Mount  Wol¬ 
laston  cemetery. 

•  •  • 

The  Goldfifian  Concerts 

The  Goldman  band  is  to  have  four  in- 
stmmental  soloists  this  summer  for  the 
Daniel  Guggenheim  Memorial  concerts. 
Leonard  Smith,  who  nvade  hts  debut  as 
comet  soloist  with  the  band  last  season 
has  been  re-engaged  and  will  be  heard 
seveml  times  efu^  week.  Mr.  Smith  is 
twenty  years  of  age  and  has  had  unusual 


training,  having  studied  at  the  Ernest 
Williams  School  of  Music,  in  Brooklyn. 
Incidentally,  Ehmest  Williams  was  the 
first  comet  soloist  in  the  Goldman  band 
during  the  first  five  seasons  of  concerts 
on  the  green  at  Columbia  university. 

Besides  his  skill  on  the  cornet,  Mr. 
.Smith  is  a  composer,  having  to  his  credit 
a  number  of  works  for  band  and  orches¬ 
tra  He  has  won  several  prises  for  his 
compositiona  During  the  season  Mr. 
Smith  will  perform  several  of  his  own 
compositlona  Leonard  Smith  was  bom 
in  Poughkeepsie,  New  York. 

Frank  Elsass,  who  has  been  with  the 
band  for  four  years  will  alternate  with 
Leonard  Smith  as  comet  soloist.  Elsass 
was  bom  in  Ohio.  He  succeeded  Del 
Stalgers  as  comet  soloist  and  has  become 
a  great  favorite  at  these  concerts. 

Other  soloists  will  Include  EMmund  C. 
Wall,  clarinetist,  another  young  Amer¬ 
ican  artist  who  is  well  known  in  the 
world  of  music.  Nicola  Galluccl  will 
again  be  the  euphonium  soloist. 

Percy  Grainger  has  promised  to  ap¬ 
pear  during  the  first  or  second  week  of 
the  season  and  conduct  several  of  his  new 
compositlona  Mr.  Grainger  has  always 
been  Interested  in  the  Goldman  band,  and 
several  first  performances  of  his  works 
have  been  given  at  these  concerta  Mr. 
Grainger  has  recently  completed  several 
original  works  for  band. 

The  first  of  the  series  of  summer  con¬ 
certs  will  be  given  In  Central  park  on  the 
evening  of  June  16.  Program  schedules 
are  now  ready  and  may  be  had  upon  writ¬ 
ten  application  to  the  Goldman  Band,  194 
Riverside  Drive,  New  York  City.  Re¬ 
quests  for  schedules  must  be  accompa¬ 
nied  by  a  self-addressed,  stamped  en¬ 
velope. 


{Continued  from  page  21) 

Bainum  enjoys  presenting  the  original  and 
the  unusual,  and  the  program  contained 
compositions  of  Interest  to  everyone. 

Particularly  enjoyable  were  Mr.  Bal- 
num’s  own  arrangements  of  the  Polka 
and  Fugue,  from  “Schwanda  the  Bag¬ 
piper",  by  Weinberger,  and  the  “Buffo”, 
from  "Spiel  Fur  Blasorchester”,  by  Toch. 

Although  the  band  is  better  known  to 
thousands  as  a  marching  unit,  there  was 
no  doubt  in  the  minds  of  those  present 
that  here  was  a  band  whose  concert  work 
was  equal  to  its  marching  technique. 

Following  is  the  program : 

Sonata  No.  1,  in  D  minor  (Introduc¬ 
tion),  Ouilmant;  Tone  Poem — ’‘Mannln 
Veen”,  Wood;  Comet  Trio,  Henry  Jack- 
son,  Marian  Pierce,  and  Robert  Biggs, 
‘•’Triplets  of  the  Finest”,  Henneberg; 
Gipsy  Caprice — "Zingaresca”,  Curzott; 
"March  to  the  Scaffold”,  from  "Sym- 
phonie  Fantastique”,  Berlioz;  Polka  and 
Fugue,  from  "Schwanda  the  Bagpiper” 
(request),  Weinberger;  Suite — “London 
Again”,  a.  Langham  Place  (Elegy),  b. 
Mayfair  (Walts),  c.  Oxford  Street 
(March),  Coatee;  “Buffo”  (•’The  Buf¬ 
foon”),  from  “Spiel  fur  Blasorchester”, 
Toch;  “Nocturne”,  from  ‘Two  American 
Sketches”,  Orieelle;  American  Folk  Dance 
— "Spoon  River”,  Grainger;  Park  Avenue 
Fantasy,  Ualneeh;  Descriptive  Concert 
March — “The  Skyliner”,  Alford. 
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firmly 
resisting 

a  pardonable  impulse  to 
speak  in  superlatives, 
we  say  to  you — soberly 
and  with  utmost  sin¬ 
cerity — that  these  new 
GRETSCH  made-in- 
U.  S.  A.  flutes  rank 
with  the  flnest  artist- 
instruments  made  in 
America  today — regard¬ 
less  of  price!  In  musical 
performance,  in  honesty 
and  precision  of  work¬ 
manship,  in  perfection 
of  mechanical  action 
they  compare  with  the 
leaders  of  Flute-dom. 

Yet  prices  start  as  low 
as  $72.00.  We  make  it 
very  easy  for  you  to 
give  our  flutes  a  per¬ 
sonal  trial.  And  you 
aren’t  oblipted  in  the 
least.  Write  for  the 

FREE  BOOKLET 

of  GRETSCH 
FLUTES  and  ask  us 
where  to  see  and  try 
them.  - - — -Q 
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ADVICE  TO  ACCORDIONISTS 
and  Magnante  PHOTO-CHART 


GIVEN  *Mee 

Charles  Magnante,  the 
famous  radio  accor^on- 
ist,  reveals  secrets  of 
successful  mcoordion  Ikying. 

Explained  in  detail,  with  spe¬ 
cial  photo-chart  of  large,  clear 
pictures.  Include  your  name, 
address  and  make  of  accordion  yon  ptaqr. 

Dopt.  12M 

333  Stathilvn,.  ItowYarfc 


EXCELSIOR 


HIGH  SCHOOL  MUSICIANS  WANTED 

BROWN  MIUTARY  ACADEMY 

formerly  the  San  Diego  Army  4 
Academy,  has  a  few  part  scholarships  avail¬ 
able  for  experienced  high  schoid  musicians  of 
good  character.  40  acre  campus  located  on 
bay  and  ocean.  Fully  accredited.  Fall  term 
starts  Sept.  15. 

Apply  no*  to 

CAPT.  ALBERT  PoIhAMUS.  BANDMASTER. 

PaciSt  Bsash.  Calif. 


May,  1937 
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COLE’S 

SEMES  OF  mnOUMENTAL 
METIODS 


By 

Outstanding 
High  School 
and 
Private 
Teachers 

Each  $1.00 


By  Elmo  V.  RoesUr 
By  aifFord  P.  Litlya 
By  Forrest  L.  Bucntei 
By  Gardner  P.  HufF 
By  Haskell  W.  Harr 
By  Rex  Elton  Fair 
By  Rex  Elton  Fair 
By  R.  M.  Endresen 
By  Anthony  Guerrera 


c 

Clarinet 

Comet 

Trombone 

Saxophone 

Drums 

Flute 

Piccolo 

Eh  Tuba 

CeHo 


French  Horn  By  Anthony  Guerrera 

Bassoon  By  Dali  Rends 

Baritone  By  Forrest  L  Buchtel 

BBh  Tuba  By  R.  M.  End'-esen 

String  Bats  By  Anthony  Guerrera 
Oboe  By  Gilbert  Boerema 
Price  aack  $1.00  at  your  Music  Doalar 

M.  M.  COLE  FUBLISHINQ  CO. 

2011  INDIANA  AVE.  CHICAGO,  ILL 


|old(rd 

I  REEDS 


Only  raedt  made  ol  good  cane  can  do  ill 
Thaf  a  why  Gold  Great  reeda  are  hand¬ 
made  ol  the  fineat,  moat  expanaiTe  cane 
in  all  the  wodd,  mellowed  far  flee  full 
yeara.  Thafa  why  you  are  poaitiudy 
gnaranteed  "more  good  reeda  per 
doaen"  in  Gold  Craatal  Aak  your  mnaio 
dealer  or  order  direct  today. 

SPECIAL  TRIAL  OFFER 

Clarinet . S  far  $1.00 

Et  Alto  Sax . 3  far  $1.00 

Bt  Tenor  Sax . S  far  $2.00 

GOLD  CROWN  REED  CO. 

102  last  Chestnut  Stiuat  *  Chicago 


(CimtiHued  from  pau*  Stt) 

tra  classes  (sometimes  called  explore-  j 
tory  courses,  creative  music  classes,  or  | 
advanced  toy  symphony  groups,  de- 
pending  on  the  particular  setup  used) 
with  unusual  success  in  many  in¬ 
stances.  The  pre-band  or  pre-orchestra 
classes  serve  as  an  ideal  medium  (or 
selecting  and  developing  instrumental 
music  material.  At  the  present  time 
the  two  most  practical  available  instru¬ 
ments  (or  this  purpose  are  the  Clarette 
and  the  Saxette.  The  Clarette  or  Sax- 
ette  classes  are  usually  started  in  the 
(ourth  or  fl(th  grade;  a(ter  one  or  two 
semesters  the  pupils  are  trans(erred 
to  a  regular  band  or  orchestral  instru¬ 
ment.  Details  concerning  these  two 
instruments  and  suggestions  (or  or¬ 
ganising  classes  may  be  secured  (rom 
the  manufacturers.  Since  the  Clarette 
and  the  Saxette  class  results  measure 
pretty  well  most  of  the  points  in  the 
first  (our  traits  except  pitch,  it  is  de¬ 
sirable  to  augment  the  class  results 
with  a  pitch  test.  The  Seashore  Pitch 
test  may  be  used  with  pupils  who  are 
not  below  the  fifth  grade. 

A  pitch  test  that  can  be  used  with 
grades  even  as  low  as  the  third,  using 
the  actual  pitch  bars,  was  perfected  by 
Williams  and  Hattwick  at  Iowa  uni¬ 
versity.  This  is  an  excellent  pitch 
test  (or  young  and  old  alike.  The 
details  concerning  the  apparatus  and 
method  of  giving  and  scoring  are  too 
many  to  be  recorded  here.* 

By  using  the  Saxette  or  Clarette 
results  plus  the  score  of  the  pitch  test, 
one  has  a  highly  valid  and  reliable 
index  for  predicting  success  in  the 
playing  of  a  regular  instrument.  Sev¬ 
eral  additional  advantages  of  this  set¬ 
up  might  be  mentioned;  (1)  (Con¬ 
siderable  transfer  takes  place  in  music 
reading  and  motor-co-ordination  to  the 
regular  instrument.  (2)  Failure  on  a 
regular  instrument  is  reduced  tremen¬ 
dously  because  learning  on  the  new 
instrument  will  be  more  rapid  and 
consequently  more  interesting,  and 
(3)  the  cost  of  this  setup  is  low. 
Consequently  it  will  eliminate  dis¬ 
gruntled  parents  who  purchased  a 
regular  Instrument  for  a  child  who  has 
lost  interest.  One  of  the  most  signifi¬ 
cant  traits  measured  by  an  explora¬ 
tory  course  is  “drive”  and  “persis¬ 
tence"  ;  no  tests  can  measure  this  trait, 
and  predictions  based  on  the  pupils* 
“drives"  in  applying  themselves  to 
their  academic  subjects  are  of  doubtful 
significance. 

The  testing  program  outlined  and 
several  different  exploratory  courses 
have  been  tried  by  the  writer  for  sev¬ 
eral  years  with  unusual  success,  not 
only  in  finding  better  talent,  but  also 
in  eliminating  failures. 

^For  further  information  concerning  this 
,  pitch  tett  nrrite  to  t.  Rohner,  School  of  Music, 
\  Sorthwestern  University,  Evanston,  III. 


We’ve  Made 
Our  First 
Million 

Yet,  sir,  over  e  million  stu¬ 
dents  have  been  inspired  and 
aided  to  study  a  musical  instru¬ 
ment,  as  a  direct  result  of  our 
own  devices  to  promote  instru¬ 
mental  music  in  the  schools. 

Today  the  original  Lyons 
Rental  nan,  and  the  McCreery 
Rhythm  and  Pitch  Test  have  the 
active  endorsement  of  Band¬ 
masters  and  Orchestra  Direc¬ 
tors  throughout  the  country. 

Write  for  sample  test  and 
the  treatise  "Recruiting  the 
Band  and  Orchestra"  which 
contains  many  ideas  of  great 
value.  Sent  free  when  requested 
by  directors.  Write  today. 


BAND  INSTRUMENT  COMPANY 


14  West  Lake  Street,  Cl 


THE 

MODERN  BAND 

By  StanUleo  Gallo 


*‘A  masterly  treatise  —  ranks 
with  Rimsky-Korsakow's 
Principles  of  Orchestration'' 

Vol.  1:  Canplete  trcatiM  oa  band  iaWni- 
■eotatian,  orgaaintioa,  aotaiioa,  toec 
color,  bokace,  tcebaiqiie  of  all  inotra- 
oicoU:  SlaMratad,  St.OO.  . 

Vol.  II :  100  paceo  of  ocotc  ezamplco,  IS-00. 

C.  C.  BIRCHARD  a  Co. 

221  Cetumbus  Ave.  Berten,  Mass. 


Send  in  your  renewal  NOW.  pis^Tter:^:  toTnorZ,  .VcW  Tif-ric.  T< 

I  Northtoestern  University,  Evanston,  III.  1 
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BUY  THE  BEST  REEDS 
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“BLACK-UNE” 
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Clarinet  "Q's"  and  "A's* 

By  Clarence  Warmelin 


Owe«tioM.‘  I  have  a  metal  clarinet  and 
have  thought  of  getting  a  new  one.  Would 
you  advise  me  to  get  a  wood  clarinet,  and 
are  they  more  satisfactory  than  the 
metal? — F,  O.,  Boiae,  Idaho. 

Anawer:  1  consider  the  metal  clarinet 
to  be  very  fine  for  school  use.  However, 
I  prefer  the  wood  clarinet  because  of  its 
better  tone.  The  metal  clarinet  will  not 
crack,  warp,  or  get  out  of  adjustment  as 
easily  as  the  wood.  It  will  stand  more 
abuse  and  is  impervious  to  climatic  condi¬ 
tions.  However,  the  wood  clarinet  has  a 
larger  and  fuller  tone  and  is  also  better 
in  tune.  If  you  can  exercise  care  in  look¬ 
ing  after  your  clarinet  and  do  not  have  to 
play  too  often  outside,  I  would  advise  you 
to  get  a  wood  clarinet.  And  one  word 
more,  when  you  buy  an  instrument,  buy 
a  good  one.  The  difference  in  price  is 
only  one-hundredth  the  difference  in 
quality. 

Question;  My  tone  seems  to  be  very 
rough  and  hard.  I  cannot  get  the  upper 
register  easily  unless  I  use  a  very  stiff 
reed,  with  the  result  that  I  suffer  a  great 
deal  from  fatigue.  How  can  1  remedy 
this  situation? — R,  B.,  Mancie,  Indiana. 

Anawer:  In  all  probability  you  are  us¬ 
ing  a  mouthpiece  with  too  long  a  lay 
or  with  too  open  a  facing.  I  would  sug¬ 
gest  that  you  obtain  a  mouthpiece  with  a 
medium  open  French  facing  and  use  a  me¬ 
dium  reed.  Also  try  to  improve  your  em¬ 
bouchure  with  sustained  tones,  scales, 
thirds,  and  chords.  It  is  difficult  at  first  to 
get  used  to  a  softer  reed,  but  the  results 
in  flexibility  and  ease  of  performance 
more  than  justify  the  labor  involved. 
Have  patience  and  practice. 

Question:  For  some  reason  or  another, 
I  have  a  fairly  good  tone,  but  my  tech¬ 
nique  is  very  slow.  I  have  played  clari¬ 
net  for  three  and  one-half  years  and  have 
covered  a  number  of  instruction  books, 
but  I  just  don't  seem  to  be  able  to  ac¬ 
quire  technique. — A.  K.,  8t.  Louis,  Mo. 

Answer;  Technique  or  facility  on  your 
instrument  is  obtained  by  a  complementa¬ 
tion  of  finger  muscles  and  nervous  reac¬ 
tion.  It  does  not  matter  how  many  in¬ 
struction  books  you  study,  but  how  you 
study  even  one  of  them.  The  chances 
are  that  you  or  your  teachers  have  let 
you  get  by  on  slipshod  knowledge  of  the 
fundamentals.  If  you  lack  an  absolute 
mastery  of  these,  you  can  never  overcome 
this  handicap.  Practice  Laxarus  No.  2 
very  carefully ;  scales  in  thirds,  chords, 
diminished  sevenths,  and  others,  slowly 
at  first,  and  with  increasing  speed  as  you 
feel  a  grasp  of  them.  Do  a  lot  of  dis¬ 
secting  of  the  various  exercises  in  the 
book.  Find  the  hard  passages  and  prac¬ 
tice  them  slowly,  note  by  note.  This  is 
especially  difficult  if  you  are  accustomed 
to  skimming  over  the  surface  of  things. 
Have  a  lot  of  courage  and  patience.  The 
man  who  wrote  the  exercises  had  to  fig¬ 
ure  each  note  out,  and  every  one  of  them 
is  there  for  a  purpose.  Do  him  the  cour¬ 
tesy  of  taking  at  least  as  much  time  to 
play  his  exercise  as  he  did  in  writing  it. 
If  you  follow  such  a  regime,  you  will  have 
technique. 

This  department,  conducted  by 
Clarence  Wermelin,  noted  clarinet 
teacher  and  coach,  it  a  re9ular  fea¬ 
ture  of  The  SCHOOL  MUSICIAN. 
Send  your  clarinet  questions  direct  to 
Mr.  Warmelin  at  1419  West  Winona, 
Chicago.  Correspondence  it  invited. 


PRESSER’S  Unique  Collection  far 
Wind  Instrument  Soloiats  - 

TEN  FAMOUS 
SOLOS 

Arranged  for 

B^llat  CLARINET 

B-flat  CORNET  (or  TRUMPET) 

Erflat  ALTO  SAXOPHONE 
TROMBONE  (Bass  Clef)  or  BARITONE 

With  ad  lib.  DUET  PARTS 
and  PIANO  ACCOMPANIMENT 

Mighty  Lak'  a  Rome  (Nerin),  By  the 
Waters  of  Minnetomka  (Lieurance).  Re¬ 
cessional  (Do  Koven),  /  Love  Life, 
(Mana^Zucca),  The  Oypsy  Trail  (Gallo¬ 
way),  I  Heard  the  Voice  of  Jesus  Say 
(Rathbun),  My  Heart  Is  a  Haven 
(Steinel),  The  Oreen  Cathedral  (Hahn), 
I  Shall  Not  Pass  Again  This  Way 
(Elllnger)  and  Awakentng  (Engelmann) 
are  the  well-known  selections  here  made 
avallaUe  for  solo  performers  or  duet 
playing,  with  piano  accampaniment,  in 
any  combination — two  clarinets,  two 
comets,  two  saxophones;  dartnet  and 
saxophone,  comet  and  trombone,  etc. — 
the  parts  bdng  interchangeable.  The 
duet  parts  have  the  melody  “cned-ln” 
only  where  the  second  instmment  does 
not  play. 

Solo  Books,  90c  Ea.  Duet  Parts,  50c  Ea. 
Piano  Accompaniment,  00c 

Theodore  Presser  Co. 

Everything  in  Music  Publications 
1712  Chestnut  Street,  PHIL  A.,  PA. 


VANDERCOOK 

Five  Weeks  Summer  Seseion 

lun*  28th— July  30th 

ior  Bcmd,  Orch.,  Choral  directors.  Teach¬ 
ers,  Supervisors.  Fully  accredited  courses 
on  Bachelor  and  Master  of  Music  de¬ 
grees.  Doily  ensembles,  classes,  etc., 
with  nationally  iomous  iaculty.  Low 
tuition  and  expenses. 

TWO  WEEKS  CAMP 

August  2-15 

Music  and  recreation  (in  a  beauhtul 
camp  near  Chicago  mi  shore  oi  Lake 
Michigan)  for  Band,  Orch.,  Choral  stu¬ 
dents  (boys  and  girls)  oi  H.  S.  and  Ir. 
Hi  ages.  Doily  ensembles,  classes, 
swimming,  etc.  Special  classes  ior  di¬ 
rectors,  teachers  etc.,  personal  direc¬ 
tion  of  Mr.  VanderCook.  B22.S0  ior 
students;  $30  ior  teachers,  covers  room, 
meals,  tuition  complete  lor  entire  two 
weeks. 

HOME  STUDY  COURSES— 
iuUy  accraditad. 

For  details  nddrses  Secretary 
1652  Worrea  Blvd.,  Chicago 
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DeMoulin  Bros.  &  Co. 
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Nightingcde  oi  the 
Wood  Winds — ^the  Flute 
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faults  among  the  better  players,  but 
these  five  are  enough  to  wreck  the 
performance  in  the  opinion  of  any 
artist  student  of  the  flute. 

While  the  psychology  of  teaching  is 
constantly  reminding  us  of  the  fact 
that  we  should  stick  closely  to  the 
affirmative,  it  seems  that  in  this  in¬ 
stance  one  is  justified  in  a  bit  of 
deviation  from  this  almost  ironclad 
rule.  By  that  is  meant  that  there  are 
a  few  “Don’ts  for  Flutists”  that  should 
be  thoroughly  memorised.  As  for 
instance: 

Don’t  try  to  get  a  tone  like  an  oboe, 
a  comet,  or  a  saxophone.  Try  to  make 
a  flute  sound  like  a  flute. 

Don’t  hold  your  flute  too  tightly 
against  your  lip.  By  so  doing  your 
lip  loses  all  chances  of  being  flexible. 
This  in  turn  ruins  your  tone  and 
makes  slurring  wide  intervals  next  to 
impossible.  Don’t  stick  your  tongue 
clear  outside  your  mouth  when 
tonguing. 

Don’t  strike  too  hard  with  your 
tongue.  It  is  not  necessary  to  be  able 
to  drive  nails  with  it  in  order  to  get 
the  desired  effect  in  flute  playing. 

Don’t  blow  over  the  embouchure  in 
such  a  way  as  to  produce  a  loud,  windy 
tone. 


1937 Uniform  Style 
Catalog  FREE  1 


UNION  MADE  ^ 

Made  to  your 
Individual  Measure 

Send  for  Caulog  362S 
Sample*  and  Price* 

UNIFORMS  FOR  ALL 
ORGANIZATIONS 

TlNPettibOMBros.Mfg.Co. 

CiMlaaatl,  Ohia 


“Tha  smartaat.  newest,  most  beauti¬ 
ful  Uniform  Styie  Catai^”  is  the  de- 
scriptiaa  we  hear  of  Craddock’s  IMT 
Catalog  of  Styie  Ideas.  Published  by 
the  Unifmm  Style  Leaders  of  the  in¬ 
dustry  —  and  yours  —  FREE  —  on  re- 

QtMSta 

MAIL  THIS  COUPON  NOW! 


THE  CHAODOCK  UNIFORMS 

23S  CraSS**k  SMt..  Kasaa*  City.  M*. 

Saad  M  Craddoek'*  IMT  CaUloc  at  Style  Idea*. 


Don’t  blow  straight  into  it 
either,  for  this  produces  a  small  hard 
tone  and  is  invariably  flat  in  pitch, 
while  blowing  over  too  much  tends  to 
raise  the  pitch.  Don’t  try  to  double 
and  triple  tongue  until  you  can  single 
tongue  well;  that  is,  to  produce  your 
tones  smoothly  and  evenly.  When 
you  can  do  this,  try  to  imitate  your 
single  tonguing  with  your  double  and 
triple.  You  will  And  very  little  use 
for  the  latter  two  methods  of  tonguing 
until  you  have  mastered  your  scales 
and  arpeggios  with  your  Angers  to  the 
extent  that  they  are  capable  of  playing 
them  faster  than  your  tongue  can 
tongue  them. 

Don’t  practice  these  two  tonguings 
any  faster  than  you  can  tongue  with 
the  single  tonguing;  that  is,  not  until 
you  can  make  these  tonguings  sound 
as  good,  or  nearly  so,  as  your  single. 
As  T  said  Jiefore,  try  to  imitate  it. 

Don’t  try  to  go  from  high  tones  to 
low  or  low  to  high  without  changing 
the  shape  of  the  opening  between 
your  lips.  Roughly  speaking  use  this 
for  low  and  this  o  hlffh 

tones. 

Don’t  forget  to  hold  your  flute  up, 
not  down  at  a  forty-five  degree  angle 
as  though  you  were  tired  out.  Maybe 
you  are  tired  but  try  not  to  show  it. 

Don’t  move  up  and  down  and  all 
around  while  playing.  Your  audience 
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Snappy! 
Effective! 
Colorful ! 
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Correctly  styled 

Individually 

tailored 


Write  for  our  new  Cat¬ 
alogue  showing  St0 
Half-tone  iUustreUions. 


Specializing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tall  na  what  you  baaa  hi 
oaiad.  Wa  will  daaisB  aad 
oobait  akatchaa  aad  da- 
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Marcus  Ruben,  Inc. 

Dept.  K.  SZS  S.  sutc  St. 
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missing  valuable  issues  of 
this  magazine,  by  sending 
in  a  full  year's  subscription 
with  60c  in  3c  ^amps. 

2  years  for  $  I 


NEW  UNIFORMS 

wM  incrooto  the  mtorost  of  youi 
muticiani  at  laatt  fifty  por  coot. 


{‘lease  mention  THE  SCHOOI.  MUSICIAN  tohen  answering  advertisements  in  this  magasine. 


SQUIER  STRINGS 

The  Worid*t  Finest 
MUSICAL  STRINGS 

SQUIER-TRUED  STRINGS 
ALL  AMERICAN  STRINGS 
TOMKAT  VIOLIN  SETS 

Mmnu/meturmJ  hy 

V.  C.  SQUIER  CO^  Bittie  Creek,  Mich. 


Don’t  buy  nn  obo«  on  rnpntntion 
alone  —  inaiet  on  comparing  the 
leading  makea.  We  oige  yon  to 
do  thia  becauae  we  know  the 
Selmer  almoat  inTariably  eomee 
out  on  top  in  actoal  perform¬ 
ance  teata.  Poatcard  or  letter 
for  complete  free  information. 


A  REAL  RHYTHM  BAND  BOO 


LETS  PLAY  TOGETHER 

A  choice  collection  oi  eoay  orrangementa 
irom  well-known  melodiea  tor  Rhythm  Bemd 
cmd  Piemo  muaic  with  worda. 

A  truly  great  book  Price  75c. 


Pub.  by  NICOMEDE  MUSIC  CO..  Altoona.  Pa. 


OBOE  PLAYERS 

Tou  muat  have  a  perfect  reed  in  order  to 
reach  perfection  In  your  work.  The 
"Wales"  reed  enables  you  to  set  the  finest 
results  from  your  Instrumeat,  with  the 
least  effort. 

Send  for  prlceo  nad  trial  offer. 
Airmv  A.  WAI.B8  lie  Indiana  Avs. 
Provideneo.  B.  I. 


^gj^I^gTJp 


Ifigh  Cloae  Marchan  for  Ifigh  Qom 
Band  Progroma 
'SALUTE  TO  ALABAMA** 
"SQUADS  RIGHT 
“GUEST  OF  HONOR** 
PLAYED  BY  AMEIUCA'S  BEST  BANDS 
A.  D.  Doranpoit  Publiahor. 
Aliqtiippa.  Pa. 


DALBEY  OILS 

Perfect  lubrication  for  slides  and 
valves.  Prevents  corrosion  and  wear 
Lightning  fast.  Long  lasting. 

At  music  stores,  25c. 


might  think  you  had  the  "heebie 
geebies”. 

Don’t  raise  your  Angers  too  high  oR 
the  keys.^  It  is  a  handicap  to  good 
execution  and  looks  bad. 

Don’t  forget  to  take  the  Srst  Anger 
left  hand  off  the  key  when  playing 
your  middle  D  and  E-Sat. 

Don’t  get  into  the  habit  of  playing 
B-Sat  with  the  thumb  at  all  times.  It 
is  a  lazy  habit  and  will  get  you  into 
trouble  some  day  when  you  see  a  high 
Q-Sat  coming  your  way.  You  have  to 
play  A-sharp  with  the  Srst  Auger  of 
your  right  hand  so  why  not  make  the 
habit  an  easier  one  by  using  it  on  B- 
Sat? 

Don’t  play  F-sharp  with  second  Sn- 
ger  of  your  right  hand.  It  is  a  poor 
tone  and  Sat  in  pitch.  Use  second 
Anger  in  this  capacity  as  little  as 
possible. 

Don’t  let  the  little  Anger  of  your 
left  hand  hang  down  under  the  G 
sharp  key  as  though  you  bad  about 
lost  the  use  of  it.  You  will  need  it  in 
a  hurry  and  unexpectedly  some  day 
and  will  And  it  much  easier  to  get 
on  the  Job  if  it  is  perched  just  above 
the  key  and  ready  to  hop  on. 

Don’t  forget  to  keep  the  little  Anger 
of  the  right  hand  on  the  D-sbarp  key 
on  all  tones  except  low  C  and  C-sharp 
and  your  low  and  middle  D.  Of  course 
your  high  C  would  be  an  exception 
and  on  some  Antes  high  B  and  B-Sat 
will  speak  much  easier  with  this  key 
closed. 

Don’t  try  to  play  with  the  thumb  of 
your  right  hand  sticking  up  as  near 
the  head  Joint  as  you  can  get  it.  It  is 
a  great  handicap  to  the  action  of 
your  Angers.  The  thumb  should  rest 
under  the  Arst  trill  key  or  very  near 
there. 

Don’t  forget  to  practice  slowly  and 
for  a  good  tone  at  all  times.  Don’t 
try  to  play  studies  and  solos  that  are 
over  your  head  and  beyond  your 
ability.  Of  course  you  may  be  able  to 
work  up  a  study  or  a  solo  that  you 
cannot  read  at  sight.  In  attempting 
new  music  go  about  it  slowly  and  de¬ 
liberately. 

Should  you  have  any  questions  per¬ 
taining  to  the  Ante  or  Ante  playing 
that  you  should  like  to  ask,  please  be 
assured  that  it  will  be  our  pleasure  to 
hear  from  you.  You  may  address  this 
writer  In  care  of  The  SCHOOL  MU¬ 
SICIAN.  All  letters  will  receive  his 
personal  and  prompt  attention. 

These  articles  to  be  continued. 


“Hollywood  Bound’’,  a  tuneful  satire  on 
movieland  will  be  given  by  the  music  de¬ 
partment  of  the  Dearborn,  Michigan,  high 
school  on  May  20,  at  the  Calvin  ’Theater. 
A.  W.  Rider  is  director  of  music. 


mate- 
board 

bolda  34  or  more 
onsical  anmbera, 
OMMiited  OB  the  mtuie  lyre 
without  covering  a  note, 
guaruteed  to  give  the 
lervice  and  long  life  yon 
have  a  right  to  expect. 
One  of  the  meet  ccenomical  inveetmenta  any 
band  onn  make  It  wvee  time  and  protecti 
the  muaic. 

Aa  neceaaary  aa  ahoea  for  marching.  Pin- 
iahed  in  five  different  colora;  black,  navy 
blue,  dark  red,  maroon  and  olive -drab.  See 
yonr  local  muaic  dealer  or  write  ua  for  FREE 
literatore  and  qnotationa,  stating  your  choice  of 
color  and  number  of  folioe  required.  Do  it  today  I 

DWIGHT  W.  GODARD 

»  S.  Rivar  St.,  Auram.  DL  U.  S.  A. 


Just  Published! 

Unufiual  Solos  for  Comet  or 
Baritone  with  Piano 
Accompaniment 
induding: 

Spaniah  Caprice . Leonard  B.  Smith 

walti  ‘‘Luiie’’ . Walter  B.  Rogeri 

Fantaale  “The  Harp  of  Tara” . 

. Walter  B.  Rogm 

Concerto  No.  1 . Emeat  S.  Wllliama 

AS  PLATED  BY  PBANK  BL8A8S 
AND  LEONARD  B.  SMITH 
For  Sale  by  Carl  Flacber.  Lyon  A  Haaly 
Pwbllnhed  by  Bment  Willlanan 
Sehwwl  of  Mnale 
IM  Ocean  Avenue,  Brooklyn,  N.  T. 
Send  far  full  li»t  and  booklet. 


INSURE  THAT 
MELLOW  TONE 
ELIMINATE  yonr  rood 
tronblm.  clearer  tonaa 
with  greater  caae.  In- 
craaae  your  popularity 
and  earnings 
With 

DUGFLEX  REEDS 


BttK  TWaa  •meatba.  Na  1  Sort;  Na  t 
IfwL;  Ka  t  fintont.  Bpaclfy  which  rou 
BMK  prrfw.  Watar-proofini  imami  Uut  imIIow 
EKyK  taea  and  kne  Ufa  CIBCDLaB  FREB 
Eb  and  Bb  Clarloat  laadi:  Paektd 

BU  . 11.4a 

Bb  Bopraao  Bamphona  raada:  Packed  BIx . 1.M 

■b  Alta  Baiephooa  reads:  Packed  Six . l.M 

C  Malady  Baxaphona  raadt;  Packed  BIx .  I.W 

Bb  Taoor  Baxopboea  raada;  Picked  BIx . l.M 

Baritana  Saxopbana  raada;  Ptekid  Six . IM 

DVO-FLEX  REEDS,  HMFM  IWMt.  EnMrifiAM- 


RebHUt  B«id  ft  Orehestn  lnstniNNts 

HONBBTLY  REBUILT— FULLY  gUARANTEEO 

Write  for  liat  and  speral  discount  to  teach¬ 
ers.  Catal^  of  new  instruments  sent  upon 
request.  Distributor  King  Band  Instruments. 

WEYMANN  COMPANY 

Dapt.  Shi,  IfU  Chaataut  St.,  PhiladalpUB,  Fn. 


BASSOON  REEDS 

Good  dependable,  playable  reeds.  Hand 
made.  Especially  flnished  for  the  School 
Bassoonist.  Easy  blowing,  reeponaive  In 
attack,  big  brilliant  tone.  Four  <4)  reeds 
ft;  $8  per  dox.  postpaid. 

John  E.  Ferrell  SSSS-A  Juniata  Street 
St.  Lonis,  Missouri 

Batsoonist  with  St.  LotUt  Symphony  Orchestra 
lirk  season. 


DANCE  ORCHESTRATIONS  and 
BRASS  BAND  ARRANGEMENTS 

LOWtBT  FRieca  •  FAST  BgffVieB 
Saod  tar  New  BbIIsUm 

We  Carry  a  FaH  Use  a(  MaNaal  Aaiaaawlaa 

GMwral  Masiciais  Siply  Co. 

in  Waal  4Md  Bt  Maw  Vark.  N.  V. 
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Please  mention  THE  SCHOOL  MUSICIAN  when  anneering  adrertisemesits  »a  this  magaxine. 


BIG  BASS  DRUM  BARGAIN:  JbxUinch. 
$35.  WalberK  h  Aufe,  Worceater,  Maai^ _ 


A  3000  MILE  BARGAIN  COUNTER 


MUSICIANS  ATTENTION:  Complete  dance 
orcheatrationa,  10 — 11.  Sheet  music,  25 — $1,  as- 
■orted.  Saxophone  reedt,  finest  produced,  alto, 
b— $1  :  tenor,  5 — $I  ;  clarinet,  lU — $1.  tiookx 
teaching  improvising,  faking,  etc.,  $1.  Silver- 
man  Orchestra  Service,  3303  Lawrence,  Room 
800.  Chicago.  _ 


CLARINETS  (new  and  used),  flutes,  piccolos, 
oboes,  hassoons,  and  saxophones,  bought,  sold, 
exchanged.  Expert  repairing.  Mouthpieces  made 
and  reiaced.  F.  L,  Katpar  Co.,  506  S.  Wabash, 
Chicago,  Ill. 


35  WORDS  FOR  n.OO 


BARGAIN  INSTRUMENTS:  Oboes,  Ussooiis, 
clarinets,  flutes.  Shrewd  buyers,  take  advantage. 
Salesman's  samples,  liberal  savings.  Agents 
wanted  in  your  locality.  Write  for  catalog  and 
proposition.  Renier  Music  Company,  531  Main 

Street.  Dubuque,  Iowa. _ 

TRUMPETERS,  TROMBONISTS.  For  a  lim¬ 
ited  time,  20c  in  stamps,  postpaid  (regular  price 
45c).  Revelation  super-fast  oils  for  slides  and 
valves.  For  those  who  want  the  best.  1823  S. 
Washington  Street.  Boston.  Mast. 


FOR  SALE:  I^eedy  28x22  solid  shell  bats  drum 


XYLOPHONISTS:  Send  for  catalog  of  excel¬ 
lent  xylophone  solos,  including  120  arrangements 
for  four-mallet  unaccompanied  xylophone  or  ma 
rimba.  The  Dixie  Music  House,  320  S.  Wabash 
Avenue,  (^icago.  111. 


OBOE  AND  BASSOON  REEDS:  No  play- 
no  pay.  Made  in  five  strengths.  Easy,  easy  me¬ 
dium,  medium,  hard  medium,  hard.  $1  each. 
15c  allowed  for  your  old  tube.  L.  Cotmey,  Box 

773,  Monterey,  Calif. _ 

OBOE  REEDS:  I  will  make  your  reedt  just  like 
my  own  1  use  at  Cincinnati  Symphony  Orches¬ 
tra.  Every  reed  guaranteed  perfect  as  to  pitch, 
easy,  beautiful  tone.  Mount^  on  Loree  tubes; 
$1  each,  6  for  $5.50.  Loree  oboes,  bargains. 
Write  for  details.  Andre  Andraud,  3500  Brent¬ 
wood.  Cincinnati. 


SPECIAL  DANp  a^ngra^ts  at  stock  prices,  ,42;  cUrint 

^  each  or  20  for  $10.  Mod^n  ^angements.  ^S;  tru 

Write  for  lut.  R.  ^-^7.  leachers  College.  ^i^ilopho^  $13 ; 

Bowling  Green,  Kentucky. _  $35rMusaphones 

FOR  SALE:  I  have  a  new  Selmer  balanced-  New  outfits:  violi 

action  Eh  alto  saxophone,  with  deluxe  combine-  basset  $85 ;  drum 

tion  Gladstone  case  for  alto,  clarinet,  and  flute  Instruments  boug 

with  a  case  cover.  1  am  offering  it  at  bargain  Musical  Instrumi 

price  of  $200  cash.  Tom  Horn,  832  Kirkwood  French  Horn  Ho 

Ave.,  Iowa  City,  la. _  Broadway.  New  ^ 

TRUMPETS  FRENCH  BESSON,  acclaimed  WANTED:  25-35 

the  world’s  best,  the  ultimate  in  playing  perfer-  and  preferably  gol 

tion  and  intonation  used  by  the  greatest  artists.  Otter  Lake  Schoo 

write  for  literature  and  descriptions.  Joseph  T.  ATTENTION  S' 

Alacchi,  1821  Bryant  Avenue,  New  York,  N.  Y.  flutist  will  give 

FOR  SALE:  Silver-plated  Eh  bass  and  ^  aousa-  advanced  studenti 

phone,  both  in  fine  cases,  excellent  condition  and  ginning  now  until 

low  price.  Sterling  flute  and  wood  clarinet,  both  Boehm  flutes  res 

Selmer.  Alto  and  tenor  saxophones.  Address  Thorough  and  r 

P.  O.  Box  447,  Danville,  Illinois. _  Werner,  Flutist, 

FINE  old  copy  Francisco  Ruggeri  violin,  $100.  WANTED  TO  1 

Others  ask  200.  Also  old  Joseph  Kloz.  and  fine  horn,  used,  in  g« 

old  copy  Jacobus  Steiner.  Write  for  list.  R.  K.  tion  and  CMh  prit 

Bird,  Wautoma,  Wis.  Ave.,  Cincinnati, 

FOR  SALE:  Wm.  S.  Haraes  solid  silver  Dh  ORCHESTRA  S 

flute.  Instrument  and  case  Uke  new,  $100.  Origi-  do  you  need?  B: 

nal  cost,  $165.  W.  H.  Grunert,  P.  O.  Box  205,  ods,  accessories. 
Green  Bay,  Wis.  unHonns,  r^irin 

REGULATION  blue  and  bUck  band  coats,  Iw'^ialov'*’'!!! 
A.  F.  M.  Slightly  used,  all  sizes,  clean,  $2.50.  -,sv  N  V 

New  caps,  all  coIots,  $1.50.  Leaders'  coats,  $3.  ‘  _ - : 

Drum  majors’  outfits,  $8.  Mess  jackets,  white,  UNIrOKMS:  . 

$3.  Band  trousers,  blue,  black,  $2.  Wallace,  Coats,  I^nti  and 

2416  N.  Halsted,  Chicago. _  *172% 

BANDMASTERS:  Write  for  our  catalog  of  Nm^^York. 

good  music  for  band,  orchestra,  brass  ensembles,  a  p,i.To<i«n.‘  n-Br 

and  solos.  The  Dixie  Music  House,  320  S.  ® 

Wabash  Ave.,  (^licago.  Ill. _  d 

SAX  AND  CLARINET  pUyers:  Have  your  in-  8^ "“for  $4“"] 

strument  repaired  or  overhauled  by  a  factory  tigg’ 

IT*.*"*^.."***'™**”-  Better  work  ^t  lower^  prices.  Noi^fieki.  Minn 

Price  list  upon  request.  Louis  Plautz,  Elkborn,  -at  p — 7; 

Wisconsin.  F,?*  ^ 

-— — --  .  — ; — :: - ; - 7-; - .  ...  .  $35.  Two  Conn 

AS  MAKERS  of  fine  flutes,  with  our  skilled  Martin  cornet,  $3 

workmen  and  mechanical  equipment,  we  are  able  told  from  new. 

to  offer  the  finest  repair  service  for  all  wood-  lift,  also  repair'  | 

wind  instruments.  Also  real  opportunities  in  used  Musicians  S^pl] 

instruments,  honestly  represent^.  Ross  ft  Rudy,  i»rt  Ind 

1658  Broadway.  New  York  City. 


jian"  and  one  pair  fifteen  inch  "Zenjian,”  genuine 
Turkish  cymbals.  Cheap.  H.  A.  Fogel,  P.  O. 

Box  445,  Canton,  Ohio. _ 

STA-PUT  MUSIC  CONTAINERS.  1-or  desk 
and  carrying,  convenient,  durable,  attractive. 
Will  not  crease,  wear,  lose  music.  Models:  band 
and  orchestra,  dance  band,  choir,  piano.  Samples 
for  inspection.  State  models.  The  Sta-Put  Com- 

pany.  Mount  Horeb,  Wis. _ 

CLARINET  REEDS:  handmade.  Selected  cane. 
Easy  playing  and  resonant  tone.  Twelve  for 
one  dollar.  Satisfaction  or  money  refunded. 
W.  W.  Doherty,  562  Congress,  Portland,  Maine. 
SANSONE  REEDS — World's  finest,  handmade, 
tested  by  artists ;  oboe  80c — bassoon  $1 ;  saxo¬ 
phone  reeds — alto;  6  for  95c;  tenor;  5 — $1  ; 
clarinet  6 — 50c ;  Silversteel  strings,  finest  qual¬ 
ity,  not  affected  by  climatic  changes,  guaranteed 
perfect  in  fifths,  sets :  violin  (no  E)  $2 ;  viola 
$3.25 ;  cello  $5.25 ;  bass  (aluminum)  $7.  Factory 
reconditioned  instruments,  like  new ;  practically 
all  standard  makes:  piccolos  $21;  flutes  $31; 
oboes  $42;  clarinets  ^0;  bassoons  $135;  saxo¬ 
phones  $25;  trumpets  $15;  trombones  $11; 
mellophones  $13 ;  altos  $25 ;  baritones  $35 :  tuba 
$35;  sousaphones  $98;  French  horns  (new)  $60. 
New  outfits:  violins  $11;  violas  $16;  cellos  $40; 
basses  $85 ;  drums  $25.  Send  for  bargain  list. 
Instruments  bought — sold — exchanged.  Sansone 
Musical  Instruments,  Inc.  World’s  Largest 
French  Horn  House  and  Music  Library,  1658 

Broadway.  New  York,  N.  Y. _ 

WANTED:  25-35  used  uniforms  or  capes.  Blue 
and  preferably  gold  trim.  Hawley,  Bandmaster, 

Otter  Lake  ^hool,  Michigan. _ 

ATTENTION.  STUDENTS:  Symphony  trained 
flutist  will  give  instructions  to  beginners  and 
advanced  students  with  a  special  discount  be¬ 
ginning  now  until  September  1st.  Reconditioned 
Boehm  flutes  rented  as  low  as  25c  per  week. 
Thorough  and  rapid  advancement  guaranteed. 
Werner,  Flutist,  3425  Fullerton,  (Chicago. 
WANTED  TO  BUY:  Loree  oboe  and  English 
horn,  used,  in  good  condition.  Send  full  descrip¬ 
tion  and  cash  price  to  S.  Williams,  3612  Parkline 

Ave.,  Cincinnati,  O, _ _ 

ORCHESTRA  SUPPLIES:  Everything.  What 
do  you  need?  Band  music,  ordiestrations,  meth¬ 
ods,  accessories,  batons,  banners,  hot  records, 
uniforms,  repairing.  Writers'  supplies,  arranging, 
anting.  Lightninjt  arranger,  $1.  (Covers.  35c. 
Free  catalog.  Davis  Music  Ser^e,  1587  Broad- 

way,  N.  Y. _ 

UNIFORMS:  50  boys’  dark  blue  uniforms. 
Coats,  pants  and  caps  in  fine  condition.  8  to  15 
years.  $4  suit.  New  blue  band  caps,  $1  each. 
Jandorf,  172  West  81st  Street,  New  York  City, 

New  York. _ 

ARTISTS’  OBOE  REEDS:  Finest  obuinable. 
Each  tested  and  tuned  by  an  expert.  Satisfaction 
or  money  refunded.  Accompanied  by  old  tube, 
80c;  6  for  $4.  Bandmasters  given  prompt  atten¬ 
tion.  Bert  Barden,  Box  53,  Carlton  College, 


CLARINETISTS:  For  sale;  metal  Selmer  Bn 
clarinet,  complete  Boehm  system,  with  tuning 
barrel,  low  Eh  key,  articulate  G|  and  FI,  with 
canvas  cover  for  case.  Completely  reconditioned 
with  new  pads  and  springs.  Cost  $205,  will  sell 
for  $95.  Write  F.  Ernst,  1308  Barret,  Louis- 
viUe,  Ky. 


1658  Broadway.  New  York  City. _ 

OBOE  REEDS,  ready  _  to  play,  easy  blowing, 
full  resonant  tone.  Finest  workmanship,  will 
please  the  most  exacting  player.  Try  them. 
With  old  tubes,  70c  each ;  6  (or  $3.85.  Russell 
Saunders.  P.  O.  Box  157,  Elkhart.  Indiana. 
FOR  SALE:  Eb  clarinet,  Boehm  system,  wood, 
$22.  Olds  trombone,  French  horn;  Selmer  clari¬ 
net  ;  Martin  Eb  upright  bass ;  Conn,  Victor, 
cornet;  street  drum,  12x15 King_  trombone. 

M-w.  Arvine  Kindinger,  Crestline.  Ohio. _ 

PHOTO  POSTCARDS  of  your  band,  orchestra, 
graduating  class,  or  any  othw  photo  copied  from 
original  for  $3  per  100.  Sample  free.  Enlarge¬ 
ments.  statues,  cuts  and  mats.  William  Filline. 
3027  N.  Kostner  Ave.,  (Chicago,  Ill. 


FOR  SALE:  One  Conn  (New  Era)  trumpet, 
$35.  Two  Conn  Eb  alto  saxes,  $50  each.  One 
Martin  cornet,  $35.  These  instruments  cannot  be 
told  from  new.  Other  big  bargains,  send  for 
list,  also  repair  price  list.  30  years’  experience. 
Musicians  Supply  Co.,  618  Middlebury  St.,  Elk- 

hart,  Ind. _ 

IMPORTED  SPANISH  GUITARS  and  other 
string  instruments.  Music  and  methods  for  the 
Spanish  guitar.  Classic  nitar  recordings  by 
Andres  Segovia.  Martinez  Oyanguren  and  other 
eminent  concert  guitarists.  Imported  silk  and 

Ct  strings  for  the  Spanish  guitar.  Spanish  and 
itin  American  she^  music  and  recordings  of  all 
types.  Write  for  information  and  catalon.  Vin¬ 
cente  Tatay  and  Co.,  1318  Fifth  Ave.,  New  York 

City,  N.  Y. _ 

OBOE  REBOS:  Handmade  by  oboe  re^  spe¬ 
cialist.  French  lay,  constructed  according  to 
Paris  Conservatory  measurements.  Price  $1  plus 
old  tube,  3  (or  $2.75.  Absolutely  guaranteed. 
Bell  Re^,  3410  North  Ridgeway  Ave.,  (Tii- 
cago.  III. 


SCHOOL  MUSICIANS!  Is  your  problem  one 
of  these:  chor^?  scales?  keys?  signatures?  trans- 
pMition?  instrumentation?  The  Poper  musical 
slide  rule  (pocket  size)  is  guaranteed  to  form 
them  all,  quickly— or  your  money  refunded.  Only 
$1  (including  instructions  and  leatherette  case.) 
Order  yours  today — now  1  F.  L.  Poper  Co., 

2  EUwood  St.,  Dept.  S,  N.  Y.  C. _ _ 

LITTLE  GERMAN  BANDS  attention:  Just 
releas^  “Fruhlings  Grusse”  march,  “Vergiss- 
raeinnicht"  walzer,  “Aschenbrodel”  concert  polka. 
Especially  arrang^  for  small  band  from  5  to  ^3 
players.  Special  price  40c  each,  three  for  $1, 
poster  paid.  Ca^  with  order.  J.  E.  Agnew, 
Publisher,  707  Locust  St.,  Des  Moines,  Iowa. 
STRING  BASSES  (or  sale.  Aluminum  and 
plywood  basses  for  school  orchestras  will  save 
repair  bills.  Full  line  of  string  bass  strings  and 
accessories.  Fiorillo  Bass  Shop,  171  Ward  St., 
New  Haven,  Conn. 

MOUTHPIECE  difliculties  quickly  and  effect¬ 
ively  disposed  of  by  getting  in  touch  with  T.  M. 
Ko^er,  Naperville,  III.  New  transparent  mate¬ 
rial  or  plated  mouthpieces  guaranteed  to  give 

satisfaction.  Write  for  prices. _ 

ONE  BEAUTIFUL  HEBERLINE  violin.  $100. 
One  extraordinary  resonant  Florentina,  $25.  One 
silver-plated  (^1  Fischer  upright  tenor,  heavy, 
do  for  light  baritone.  No  dents,  very  little 
used,  $15.  Geo.  J.  Hiler,  12  Livingston  Ave., 

Dover,  New  Jersey. _ 

FLUTISTS!  ATTENTION  I  We  arc  in  a 
most  unique  position  to  care  (or  all  your  flute 
needs.  We  have  charge  (in  Chicago  and  other 
territory)  of  the  distribution  and  repair  service 
of  the  Wm.  S.  Haynes  Co.,  of  Boston,  Mass. 
We  carry  a  stock  of  new  and  used  flutes  of  other 
makes.  We  repair  flutes  of  all  makes.  All  in¬ 
struments  sold  or  overhauled  are  guaranteed  for 
one  year.  The  new  Rex  Elton  Fair  Flute  Method 
has  been  off  t^  press  only  five  months,  but  has 
already  received  national  acclaim.  Your  complete 
satisfaction  is  guaranteed.  Let  us  demonstrate 
our  “Fair  Deal”  policies.  Rex  Elton  Fair, 
Flutist  and  Teacher,  Kimball  Hall,  Chicago. 

Tel^hone  Wabash  9544. _ 

THE  FIRST  TEN  students  answering  this  ad 
will  receive  a  course  in  arranging  (one  lesson  per 
week)  for  the  sum  of  $1  per  lesson.  Regular 
cost — $2.50.  “Know  Your  Instrument  and  Your 
Orchestra.”  LeRoy  Wakefield  Studios,  566  E. 

117th  St.,  Cleveland.  Ohio. _ _ 

LITRE  BASSOON  REEDS.  Kwwn  for  thrir 
wonderful  tone,  handmade  of  highest  quality 
French  cane.  Price  3  for  $2.50,  or  dozen 
$4.50.  For  sale:  Heckel  and  Heckel  system  bas- 
sons.  P.  Litke,  3078  Hull  Ave.,  Bronx,  N.  Y. 
BRAND  NEW  INSTRUMENTS,  thirty-f.'ve 
woodwind  and  brass,  used  only  one  week.  Will 
sacrifice  for  30%  discount.  Write  for  what 
you  want.  All  are  standard  makes.  R.  D. 
Perry,  Musk  Supplies,  Bowling  Green,  Ky. 
FOR  SALE:  One  Leedy  sparkling  gold  bass 
drum,  14x28,  chrome-plated  separate  tension^ — 
Dutch  windmill  scene  and  blinker  lights.  One 
Lc^y  sparkling  gold  snare  drum,  Broadway 
Parallel  model,  chrome-plated.  5x14.  One  tam¬ 
bourine  ;  pair  of  maracas ;  double  arm  cym^l 
holder;  deep  cup,  10“  brass  cymbal:  Zildjian 
cymbal.  14";  Marvel  Drum  Stand;  and  Ludwig 
trap  case,  model  277.  Zipper  covers  for  bass 
and  snare  drums.  The  abwe  listed  articles  are 
like  new,  and  will  sacrifice  for  quick  sale  of 
same.  Dewey  Blane.  1131  E.  Cook  Street. 

Springfield.  Illinois. _ 

ONLY  1  MORE  issue  remains  to  place  your 
merchandise  on  the  Bargain  Counter  this  sdwol 
term.  Plenty  of  school  musicians  will  be  looking 
for  your  bargains  in  the  June  issue.  Send  your 
want  ad  now!  35  words  for  SI — 5c  each  addi¬ 
tional  word. 
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^naja44cilo4^  GIFTS  wiU  6jocn  l$e  ino^ute/i 


^any  parents  have  promised  the  son  or  daughter  who  has  mode  good 
the  School  Bond  or  Orchestra  o  new  instrument  for  Graduation. 
|Vhat  could  be  finer  or  more  appropriate  for  the  occasion  than  a 
. .  KING  Master  Model  Comet . . .  KING  Liberty  Model  Trumpet 
. .  KING  Liberty  Model  Trombone . . .  KING  Silver  Flute ...  or 


any  other  KING  instrument?  Many  a  worthy  player  who  has 
been  struggling  along  with  an  inferior  instrument  throughout 
the  school  year  deserves  a  better  instrument.  Now  is  the  opportune 
time  for  the  parents  or  the  Rich  Uncle  to  acknowledge  the 
need  for  a  better  instrument  and  to  see  that  the  wish  is  fulfilled  . . . 


rh  WUai a  U wiU ^  to^  Recelae  a  Nem  ^04  QfusxLictUm! 
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THE  WORLD'S  FINEST 


jrely  no  other  gift  is  so  practical.  To  present  a  new  KING  makes 
lasting  gift.  Give  your  Boy  or  Girl  a  KING  Instrument  for  Grad- 


the  cost  of  an  instrument!  It's  a  life  lasting  gift  and  very  often 
results  in  a  highly  successful  career. 


ion.  If  they  already  have  one  and  need  a  later  model,  trade  the 
dd  one  in  on  a  new  KING. 

'um^  rery  Boy  or  Girl  should  learn  to  play  some  instrument.  To  be  able 
djian  >  ploy  a  musical  instrument  is  a  valuable  accomplishment  that  will 
ive  pleasure  and  happiness  not  to  be  found  in  any  other  way.  Give 
tUrt.  °  chance— it  means  much  more  to  them  than  just 


With  a  KING  a  player  has  the  best  chance  for  successful,  satisfac¬ 
tory  performance.  Every  KING  is  sold  with  a  guarantee  of  satisfac¬ 
tion  and  a  written  Guarantee  Bond  is  given  with  every  KING 
instrument.  Forty  years  of  successful  building  of  quality  band  and 
orchestra  instruments  under  the  constant  supervision  of  H.  N. 
White  is  the  background  of  every  KING. 
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THIS  GREATER 
SAN  DIEGO  BOY’S  BAND 

^  66  i3o4i^ 


Rordco  Brius,  Jack  Backer,  Llord  Sccinboff. 
All  Coon  trumpeu. 


%  The  ^ah^^ip^$r)l^.$^er  San  Diego  Band,  with  its  150  se¬ 
lected  boiy  Aember^  nas  acquit^  a  wonderful  repuution  for  its  musical 
excellence  and  for  iu  influence  toward  good  citizenship. 

In  this  fine  band  are  66  Conn  instruments,  including  30  Conn  trump¬ 
ets,  14  Conn  trombones,  10  Conn  mellophones  and  12  Conn  sousa- 
phones  and  basses.  Jules  F.  Jacques,  director  who  has  himself  used  a 
Conn  for  25  years,  says:  “In  my  opinion  Conn  instruments  are  the 
easiest  to  play  and  have  no  equal  for  tone  quality,  flexibility  and  en¬ 
durance.  My  band  boys  are  ^1  very  enthusiastic  about  their  Conn 
horns  and  I  hope  eventually  to  have  a  100%  Conn  band.” 

Nothing  that  we  might  say  could  add  much  to  such  a  convincing 
endorsement.  Why  not  try  a  late  model  Conn  at  your  Conn  dealer’s 
store,  now?  Or  write  us  for  free  book,  mentioning  the  instrument 
of  your  choice. 

C  G.  CONN,  542  CONN  BLDG„  ELKHART,  INDIANA 


®CONN 

BAND  Instruments 


Above — Bob  Bramhall,  Chas.  Read,  Jr.,  Harold  Rand, 
Paul  Greenwood,  Jack  Lewis,  Ronald  MUholand,  Janies 
Proctor,  Paul  Innis — All  Conn  basses. 


ihh 


Riabt — David  Spainhower,  Joe  Jomni,  Frank  Comstock, 
Ben  Johnson,  Bob  Homesley,  Ted  Leith,  Jack  Henderson, 
Kenneth  Coprey,  Ronald  Giblin — All  Conn  trombones. 


MI  CONN  TESTMONULS  SUARANTEEO  TO  K  VOLUNTARY  ANO  OENUME  EXPRESSIONS  OF  OPNNON  FOR  WMCH  NO  PAVMEMT  OF  ANY  KMO  HAS  SEEN  OR  Wli  RE  MADE 


